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. Gilbert and Sullivan Opera in ·Austra ' ja 
' i 

( MUCH of the matter in this little book has already 
appeared in serial form in the Sydney " Daily 

T elegraph," and also in the Brisbane "Courier." The 
original casts of the operas in London are given, and 
cilso the premieres in A ustralia, and the casts of eacf. 
revival. When revivals have begun · in Melbourne, 
secisons in Sydney, Brisbane, Adelaide, Perth and 

~ t~· ' I 
New Zealand have followed with slight-if any­
alteration 'in the casts. Space in this edition w ill no t 

~ • . permit more d etail.; I trust this may find favour w ith 
~ a fmblic which hcis ''been k ind to me always. 

V. de L. V. 

Owi ng to t h e e n ormo u s w a ve of 
p op ularity tha t th e G ilber t and Sulli­
van operas a.re enjoying, I h ave em­
b r a c e d a s u gges;tio n t h a t th er e may b e 
s omethin g of interest w hic h I a m able 
to w r ite upon th e s,u b ject. 

My h usband, the late H oward Ver­
non-wh o is remember ed as one of 
t h e greatest exponents of Gi lbertian 
c h aracters ever seen on the Australia n 
stage~anc1 myself, w h o h ave h a d the 
p riv il ege of appearin g in more t h an 
o n e Gi lbert a nd Sullivan revival, h ave 
~nj oyed p layi n g together i n the Gil­
ber t and Su llivan operas f or s o me 
cont i c1erable p,e r iod, w hich g ives me 
confi d ence to relate certain facts a n d 
stor ies of these ever-fresh , in compar­
a b le comic operas, w h ich eman ated 
fr om t h e fac ile brain a n d pen of Si r 
W. S. Gi lbert an d Sir A r thur Sullivan , 
thus f orming a coll aboratio n u n iqu e 
in m u sical his.tory. 

The co llaboratio n · in com ic opera of 
Sir vV illi am Sclnven.ck Gilbert a nd Sir 
A 1·thur Su llivan was sure ly the h ap ­
piest known to t h e English-speakin g 
race. T h e two men were to t a lly unlike 
in manner an d d ispositi on . Sir A r ­
t h u r Sullivan was qu iet a n d unassu m­
ing, a nd was l oved by every on e w h o 
k n ew hi m. I r emember Howard V er ­
n on o n ce sayin g t h at Sir Arthur Sulli­
van was, t h e most affable great m a n 
h e h ad ever m et. He was b orn in 
Lambeth ,Walk, London , on May 13 , 
i842. At the age o f 1 2 h e ente r e d t h e 
Chapel Royal, w h ere h e b ecame a 
s ol oist, h avin g a v ery p u re hig h s o ­
p r a n o voice. At a ver y early age h e 
showed a 'rem :>.ckab le talent for music, 

an d began to compose in 1 855. H( 
wrote much church music. His co.rn• 
posit ions were pro li fic, an d f ollowed 
in qu ick s,u ccessi on . 

During h is collaboration with G il ­
bert t h ey p r actically prod uced an 
opera a year. For instance, ·"Trial b} 
J ury" was performed in 1875, " The 
Sorcerer" in 1 877, " H .M.S. Pinafore" 
in 1,878 , "Th e Pirates of Penzance" in 
1880, "Patience" in 1881, "Io la n th e" 
in 1882, "Princess Ida" in 1884, "The 
Mikado" in 1885 , "Ruddigore" in 
1887, "Yeomen o fthe Guard" in 1888, 
"The Gondoliers" in 1889, "Utopia., 
Ltd ." in 1893, an d "The Grand Duke" 
in 1896. These operas :1Yh ich I h ave 
mentioned are those of the col labora­
t ion of Gi lbert and Sulliv an. But 
Sullivan during this year a lso wrot e 
other oper as; for instance, " H a ddon 
Hall," to t h e libretto of Sydney Gru n ­
dy, in 1 892; " I vanhoe" (a g r a nd 
oper a) in 1891, "Th e Chieftain " in 
1 89 6, " T he Beauty Sto n e" in 1 898, 
"The R ose of Persia" in 1899, a nd' pa rt 
of t h e ."Emerald I sle" in 1900; bes_ides 
incidental m u s ic, s o you can under­
.stand that he was a very b u sy m an , 
a n d a very g r eat one, for much o f h i$ 
work was achieved under terrib le 
stress, as h e was a great s,ufferer . 

A WON D E RFUL SPIRIT. 

In 1 878, w h il e h e was writing 
"Pinafore," h e h a d a very pai n fu l ill­
ness, a nd m u c h of ~h e de lightful m u si c 
was written w hil e he was s u ffe ring 

. great pai n. T h ou gh fo r years th es e 
attack s r ecu rred , h e n ever lost hii' 
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bright, happy s p irit. But th e strain 
or continued illness was too grea t , 
and he died in Victoria-street, Lon­
don, on November 22, 1900. When he 
was dyi ng he told h is fri ends n ot to 
i;-rieve . He ~id, " I am quite content­
ed a.nd happy, for I am going to see 
my d ear mother." It wa.s s 11.d that ~o 
l:'ood a nd useful a li fe should be cut 
off so soon-he was only 58 when he 
died . There is a mo n ument erected 
to his memory on the Thames Em­
bankment, and these lineE; from the 
" Yeomen of the G uard " are inscribed 
u pon it: -

" Is life a boon? 
If so, it must befall. 
That Death, whene' er he call , 
Mus t call too soon ." 

Sir William Schwenck Gilbert was 
.tlll of subtle humour and a caustic 
mt-most of his associates dreaded 
his biting remarks if they came under 
his displeasure. 

G il bert was born in Southa mpton ­
street, Strand, London, on November 
18, 1836 . H e took a B.A. degree at the 
London University, prepared for a 
commission in t h e Royal Artil1ery, 
then h ad four yearE,' wo rk in the Edu ­
cation Department in the Privy Co un­
cil Office, became a bar r ister-at-law, 
and joined the Northern Circu it in 
186G. He lo ved the Law but it did 
riot pro v ide him with sufficient in­
i:ome, and his first two years at t h e 
Bar earned him only £75. In the 
m ean time, journalism had attracted 
him, and when H . J . Byron started 
the weekly comic paper "Fun " Gilbert 
beca m e a regular and much apprecia ­
ted contributor . He afterw a rds be­
came dramatic critic of the "Illustra­
ted London Times," and no dou bt 
during that period a cqu ired much 
knowledge of t he stage w hich was 
very useful to him later. H e iE;, of 
course, famous for h aving written the 
never- to -be-forgotten "Bab Ballads." 
Gilbert had a very strong personality. 
I so we ll r emember him coming on 
the stage on the occasion of the first 
night of the production of his last 
opera in London at the Sa v oy. It was 
"Fallen Fairies," (Edward German 
wrote the music and conducted the 
opera) . The late Charles Workman 
and Claude Fleming wer e both in th·e 
cast, and the prima donna part w as 
sung by Gilbert's adopted daught1;r, 

Nancy Mcintosh. At t he !11.ll of th" 

last curtain , lilir William came on the 
stage, a nd said: "Ladies and gentle­
men, th e production of this opera is 
rather a n sxperiment, but I hope you 
w ill agree with m e that there is life in 
th e old dog yet." A t that time h e 
lived in a fine h o use called "GrimE' 
Dyke," at Harrow vVea ld , about two 
mi les out of Harrow, a nd , !:leing an 
enthusiastic motorist, in d ul ged in 
some wo nd erful "scorching." He felt 
safe in th is indulgence, for he was a 
magistrate of the district, a nd knew 
tha t he couldn 't come before himself 
for judgment. But w oe betide the 
poor unfortunate w ho waE; caught b¥ 
the local constable for exceeding the 
speed limit, a nd brought up before 
Sir William for sentence . He just 
revelled ii ordering a drastic fine . 

HOW GILBERT DIED. 

Gilber t had a very fine swimming 
ooo l in the grounds at Grims Dyke, 
and one aftern oon two la dy friends 
\Yere sw imming th ere. On e got into 
difficulties. Sir W illiam went to her 
ass.istance, and was drowned, on May 
29. 1 91 1. It was a hea utiful garden, 
a nd on that day when h e lost his life 
the flowers m et the eye in a blaze of 
co lour in eve r y direction . 

Gilbert on ce said, "I should like to 
die upon a Summ er day, in my own 
garden." The wish was fulf!lled in a 
way he never dreamed. 

Gilbert did not look his 7 4 years. 
On ly a few nights before his d eath 
I saw him in the Coliseum Theatre, 
London, w itnessi ng hiE; one-act play, 
"The Hooligan" (with our own Aus­
t ralia n Jimm y Welsh in the name 
part). This was the last thing he 
wrote, and h is one contribution to the 
va ud eville stage. There is also a 
memo rial to Gilbert on the London 
Embankment, w ith the dates of his 
birth a nd d eath-1836-19 11-and the 
words,, "His foe was fo lly, and his 
weapon w it." 

Both Gilbert a nd Sulliva n were we11-
known men befo r e they met each 
oth er-Gilbert was 35 a nd Sullivan 
29. 'I'heir first opera was "Thespis, or 
the Gods Grown Old ," w hich was 
produced at th e Gaiety Theatre on 
December 23 , 1 871, under the direc­
tio n of John Hollingshead, w ith N ellie 
Farren a nd J. L. Toole in the cast. 
Th is was fa irly succesE;ful, and con-
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J. C. 1V"ill"iamson as Sir J oseph Porter . Maggie !l'loore as Josephine. 

The ot·i g· inal authot·ise d production of " Pinafore," 
Theatt·e Royal , Sydney, 1879. 

t a in e d at least one d e ligh tful numbe r , 
"Ma id of Arcadee ." It was n early 
fou r year s la t e r tha t "Tl'ia l b y Jury " 
was produ ced a t th e R oyalty Theatre, 
on March 23, 1 875, under t h e m a nage­
m ent of M iss Selina Do laro. M u c h of 
the s u ccess of t hiE; p r oduc ti on was du e 
to t h e excell e n t performa n ce of Fred 
Sullivan (Sir A 1·thu r 's broth e r ) as th e 
Judge, a nd to the q ua int f ooling of W . 
S . Penley as Fo r e m a n of t h e Ju ry. I 
m ay menti on h ere th a t du r in g o n e of 
th e rev ivals of " T r ia l b y J u ry" h er e 
in A u stralia, Hug h \Nard m ade th e 
Forem a n a ver y hum or ou s part. 
" T r ia l by J u r y" is t h e only G ilb ert 
a n d Sullivan oper a in w hi c h there is 
n o spoken d ialogu e. 

Mr. D'Oyly Car te was man age r at 
th e Royalty fo r M is.s Seli na Do la r o, 
a n d the s u ccess of " Tri a l by J u l'y" 
d ecid e d hi m to in du ce G ilb e 1·t a nd 
S ull ivan to co llabo l'ate in a la r ger 
w o r k , a n d in 1 876 "'l'h e Co m e d y O p era 
Co ." was fo r med . Th e d irecto r a t e 
cons isted of D ' Oyly Cart e, F r a nk 
C h appell , a nd Geo r ge Metzler ( b o t h 
of well - kn ow n mu s ic publishin g 
fam e). Jo hn Co llard ( of pian ofo r te 
fame), a n d Bail ey Gen e l'a lli , w h o was 

kn ow n as "vVat e r-oar t" D a i! ey-h6' 
ow n ed a number o f water ca rts, 
w hic h were u se d fo r s,prinlding the· 
L on do n str eets. "The Sorcerer" w a s-· 
t h e fi r st o p era p r od u ced by t h e syn­
dicate, a t th e Opera Co mi q u e, o n N o­
vembe r 1 7, 1 877, w ith Rich a rd T em­
pl e , Geo r ge Ben t h am, R u tland Bar­
ri ngto n , Geo r ge Grossm it h , M rs. 
H oward Paull , A lice Mayn e, a n d G iullai 
Warwick in the cast. 

SUCCESS O F " PINAFORE." 

Though " Thesp is," "Tria l by Ju ry," 
a nd " Th e So1·cer er" had bee n fair ly 
s uccessful , i t was n ot u ntil " H.M. S­
P inafore" was prod u ced, o n May 25, 
1 878, at the Opera Comiqu e, t h at t he 
fame of Gilbe r t and S ull ivan r eached 
a n altitu de fa r above t h at attained by· 
a n y previo u s co lla borato r s. 

vVh e n I suggested that the success 
of "Pinafo1·e" "·as assu r ed f i·om the 
beginn ing I am ant ic i pati n g somewhat 
for i n E,p i te of e ulogisms from some 
of the Press a n d p u b lic, t h e p iece at 
first fa il ed to atti·act, and business 
at t h e Op e r a Comiq u e d u r ing the fi rst 
weel's fell off to s u ch a n a larming ex­
tent t hat t h e m anagem ent seriously 
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c ontemplated its wi t hdrnwa l. A t the 
tim e, ho \\·e ,·el'. S ullh·a n " ·as co nduct­
ing a sel'ies or p r omen a d e co n ce1·ts a t 
Co,·ent Ga 1·den. a nd h e inc lud e d in 
t he programme a b l'illi a n t o r c h est1·a l 
anange ment of a l l the p 1·in c ipa l me lo ­
dies of the opera. This \\·as a b1·il­
liant idea. Hurnheds of peop le h eard 
the music. and \Yere so de li g h te d t h at 
they flocked to see the ope1·a , a nd so 
tu rned an apparent fai lu re in to a 
b1·illiant succes~. The first prod u ctio n 
r an into 1 00 pe1·fo 1·mances. But t h e 
real success came in America. Th e 
Aine1·icans \\·ent crazy at its me lo dies, 
catchy songs, and cho ruse~.. Compan­
ies e\'er:nYhern pirated i t an d in Ne\\' 
Y ork alone there "·e1·e e ig h t com ­
panies playing it at the same t i me, 
each presenting a d i ffernnt Ye l'Si o n . 

I remember Ho\\·ard V e r non te llin g 
me that he \\·as in San F1·ancisco at 
the time, and nearly e\·ery litt le s u b ­
urban amateur show had its. "Pi n a ­
f o r e" company. T his so d ist u1·bed 
G ilben and Sullh·an that they, a c­
.companied hy D'Oyly Cade, ,· isited 
Ame1· ica in l iU and had cou n tless 
ti g hts to pre\·ent the pirating of t h e ir 
work. They then produced theil· O\Y n 
-01·iginal ,·ersion, and . in sp ite of a ll 
that had gone beforn, i t \Yas a h u ge 
~uccess . 

Almost simultaneously \\" i th Lhe Am ­
-erican ''Pinafore" boom the s u cce ss 
reached Australia , and s e\·era l com ­
pan ies were p layi ng it about the same 
time-notably K elly and Leon's Co ., 
the Ste \\·art family, and :\fr:; . G . B. W. 
Lewis' s Ju,·en i le s , in " ·hich was F lo1·a 
-Graupner, \\·ho aftel'\\'ards became a 
great fa\·our i te \\"ith the A ustralian 
p u blic. Another ju,·enile in t h e sa m e 
com pany was :\Iary Weir, w h o a fter ­
wards became :\I rs . J. C. \V illi amso n. 
S he danced a horn p ip e a n d p layed th e 
.p a r t of the :\Iidsh ipmi te. 

S ignor Ricca1·di and :VIiss A nnie 
L eaf also had a "Pinafo r e" Co., in 
Ne"· Z ealand. Then Mr. J. C. \ Vil­
jiamson sec ured the r ig hts fro m 
D'Oyly Cane, and produ ce d t h e fi r·s t 
a uthol'ised \'ersion i n Australi a at t h e 
'Theat1·e R'.> yal, Sydn ey, on .\.'ovem ber 
1 5. Vir9, .,, iL11 the follow ing cast : .J . C. 
vYilliam~on as Si1· Joseph Po r te r , J. A. 
South as Captain Corco1·an, Vern o n 
Reid as Ralph Rackstraw, T om Rain-

1'.ord ns Dick Deadeye, A. St. C la ir 
a s Bill BoV;tay, Maggie Moore as 
J osephine, :\Iarie St. C la i 1· as B utter-

c up , Co n s t a n ce D eonvyn as Hebe, a nd 
Sig nor Gio r za c o n du c ted t h e opera. 

'l'h e r e h a ve been many r evivals of 
" Pinafo 1·e" from t i m e to lime-too 
num e l'ou s to m e ntion t h em a ll-but 
I will g ive th e el a t es, a nd cast s of s ome 
whi ch m ay inte 1·e st y ou. 

Th e r e was a r e \'i va l a t th e Theatre 
R oyal , Sydn ey, in A pril , 1 888, with 
H owa l'cl V e rn on , Edwin Kelly, W. H. 
\ Vooclfie lcl , Dunca n Y oung, Tom Rain ­
ford , H a l'ry Benha m , L eonora Bra­
h a m , Magg ie M o o rn ( thi s time as 
Butte 1·c u Jl), a nd Aggie K e lton in the 
cast . 

A n o th e 1· i· e ,· ival in Oc t o b e r 1895 
with a cas t in c l udin g G eorge ' Lauri: 
\Ya llace B 1·o"·nlow , J ose ph T a pley, 
Edwa 1·d F a rl ey, Sid D ean e , Arthur 
Lissa n t. Th e Josephin e in A ct 1 was 
pl ayed by Juli et Wrny, ancl i n A c t 2 
by Flo r e n ce Y oung. Th ese two ladies 
both o f \\·horn I kn ew la t e r , we re not 
in th e leas t a lik e , a nd it mu s t have 
bee n d iffi c ul t fo 1· po or Ralph R a ck ­
st r a w to fa ll in lov e \\·ith t h e o ne in 
Lh e first a c t a nd t o a lmo s t s uccee d 
in e lopin g " ·ith h e r , and th e n fina lly 
in A c t 2 to marry anothe r la dy bear­
ing th e sa m e n a m e, but quite clif(er­
ent in voic e a nd app eara n ce. Rath er 
p uzzl in g Co r th e a udi e n ce a ls o I shou ld 
imagine. Oh! And in this "Pina­
f ore" of t\\·o Jos.e phin es- w hi ch were 
s u p p osed to Le on e a nd th e same, 
a nd "·e1·e J1 ot- th e 1·e was i\II-s . H e nTy 
Bracy as :Cu ttc 1·c up, N ina Osborne as 
H ebe, a nd li t tl e I vy Scott danc ed t)1e 
hornpipe as the Midshipmite. T

0

he~e 
was a noth e r o ccas.ion wh e n two Jos­
e phi nes played in th e sa m e "Pina­
fo1·e" on th e sam e nig ht, but this 
t im e it "·as, n o t a d ve1·tised on th e pro ­
gra mm e . Al exia :Cassian w as th e .Jo ­
se phin e a t H e r i\l a j es.ty' s T/h ea,tr'e, 
Sydney, in J a nu a ry , J 90 5. I was h er 
und e l's tudy . O n e ni g ht, s hortly afte r 
the op e nin g p e do1·man ce, I called at 
th e th eat rn t o a s k if a ll was well w ith 
t he prim a don na , found s h e was per­
f ectly well , a nd a lmost r ead y for· the 
first act. So 1 d ecid e d to v isit the 
C rite rio n Theatre fo r th e rns.t of the 
eve nin g . Lu c kily l m e nti o ne d my in­
t e nti on to Lil e s tage cl. 00 1·kee p e l'. D ur­
in g a t e nse 111 0 .11e n t, w l1il e m y atten­
t ion was ri\·e t led o n t h e s tage, a 
vo ice w hi s p e 1·e cl in m y ea r , "Miss d e 
Lo itte, pl ease come a t o n ce ; y ou a re 
wa n ted a t He 1· Maj esty 's Th eatre im­
m e di ate ly." r acco mp a ni ed th e mes-
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G eo1·.(J e Lau.J"i, w ho Joi · 30 yea rs n ever 
1wissed a p erfon nan ce. 

t1enger w ho r eso lute ly r e fu sed to g ive 
n1e a n y inf orma tion in r e feren ce to 
th e s udde n s umn1ons . W e e n te r e d 
t h e s tage door, just as tha t p o rtio n 
of th e a udi e n ce w ho l ik e to inha le 
fresh a ir be t ween act s was fi ling out 
at t h e t e r m inat ion of t h e fi r s t act. 

A SECOND JOSEPHINE. 
Behind t h e s t age every o n e was ex­

cite d . H e111'y Bracy-~,tage manager 
- pa rtic ularly wo rrie d , co n tin ually 
snapp ing his fi ngers, w hic h was a 
sure s ig n t h at hi s m ind was u n us u a lly 
d isturbed . "Oh'" h e said "he m yo u 
a re at las,t ; M iss Bassian h as straine d 
on e of h er vocal c h ord s, a n d co u ldn ' t 
fini s h t h e fii· s t act. Do yo u kn ow t h e 
p art? Can yo u go on ?" 

"Yes," I r eplied . "Ho"· lon g w ill 
you gi\·e me?" Mt'. B1·acy said , "I'll 
k ee p the cu 1·tain clow n 10 m i nutes, 
an d t h e n I' ll speak to t h e audi ence. 
You' ll have 20 m in utes; can you do 
it?" Saying ':'Yes," I r ushed up t h e 
s t airs, to t h e 1)l' irna clon na's dressi ng ­
r oom-sh e was ver y swee t to me af­
t erwa1·ds a nd presen ted m e with a 
g o ld e n k eepsak e in h o n o ur of the oc­
casio n-but at t h at momen t s h e was 
ove1·come at he1· own misfo r t un e. i\l[y 
ow n m a k e-u p box was, n ot un pack e d, 
so I g rasped w h at I co uld find, a nd 
w as li te r a lly sew n into J osephin e 's 
s eco nd-act dress. Oh ! th a.t dPess. 

Ccz.ici G h i/011 i, icho exce ll.ed as ·'Kutisha,'r 
an ci in many other G. cf S. r oles. 

W h ite s.atin , s ti ff as a boa1·d , w ith a 
hu ge train, covered w ith yards of" 
!' r ills, a nd w h e n my min d s u ddenly­
fl.ew t o t h e un re h earsed mazy move­
m ents 'vhich accompan y t h e trio ,. 
"Ri ng t h e Merr y Bells"- to use N ick 
Vecl de r 's exp r es5io n in "Rip V a n 
vVinkle"-I fe l t grogg y a t " der· 
kn ees ." I have p layed t h e part on 
di ffere n t occasi on s , but never in a. 
d r ess lik e that. Josep hi n e's first en­
t r a n ce in t h e second act opens w ith 
t h e i·ec itati,·e, "Th e hour c 1·eeps o n 
apace," and the sce na "A 'pim p le­
Sai lo t'. " I s h a ll ne,·e 1· forg et clear o ld 
Daddy Car on's face \\'it h it~. a n x i o us 
exp1·ess ion , " I "·oncler i f she k n ows 
it?" S h e d id know it , a n d r eceive d 
w h at I am sure \\·as an undeserved 
encore. "Ring the Merry Bells on, 
Board Ship" \\'as not s u ch a night­
m a 1·e upon i n t imate acqu a i ntance , but 
i t \\·as. a th a n kfu l h ea 1·t th a t palpita ­
ted to th e st1·a in s o[ "Goel Save the · 
Kin g" th at night . 

There \\'as anothe1· 1·e \' i\' a l of "Pina­
l'orn" in Ju n e 1900 . at H e 1· Maj esty' s · 
Theat r e, Sydney, \\'ith Geo1·ge Laud, 
\\"allace B1·ow nl ow , Charl es Kenning­
h am, H ugh V\"an1 (w h ose c leve r w it 
t u r n e d t h e us u a lly small part of Bill' 
Bobstay i n to one ol' importa n ce), 
H arry S hin e, Pat Bathurst, Carrie·· 
l\ foo 1·e, Do 1·oth y V ane. Cecil E ng le - · 
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h a rt , and St e lla 'l't·acey . Leon Car on 
conducted. .-\ t·e,· h a l at the Prin ce~,s 

Theatre. :\[elbourne. in J a nu a 1·y. 1 906, 
included in the cast Howa1·d V e 1·n o n, 
Frank \Y il~on. Chal'lcs E:e nningharn , 
E1·nest Fitts. Chades Da n <.y, F r e d 
England, John Ralston , Celia Ghil oni, 
Aggi e Tho1·ne. Yin ia de Loitte, Do ll y 
Castles. and Inna Caron. 

Then there \Yas "Pinafo r e" again in 
:>:o,·ember. 191~ , at He1· :'l!ajesty's 
Th eati·e. Sydney, \Yi th Cha des \Ya l­
enn , G. Yilliers Arn old, Ed\Yard Mc­
K eon·n .. -\lb e n KaYanagh. Frank \Vil­
son. Fred England. G ladys Mon c rieff , 
K atie :\lay, and Ethe l :\Iorrison. 

:\ )IELBO'CRXE REYIYAL. 

A re,·i,·al opened in l\I e lbourn e at 
His :\Iajen, .. s Theatre in October, 
1 920, n·irh Charles \Yale nn , J o hn Ral­
-ston , James Hay, Frederick H obbs, 
Al bert K a ,·anagh, G. Villie r s Arnold, 
J. Kinson, Eth e l :\lorrison, Patti Rus­
sell and S trella \\ilson . Gustave 
S lappofski condu cted. 

The next producti0n of " Pinafore" 
hap pened at His :'llaj esty's Theatre, 
l\I elbourne, on June 1 9, 1926 , with 
th e fo llowi ng cast : Charles. \V~nn , 

Sydney Gran ,· ille. James Hay, 'Ber· 
nard :\Janning, Lance Fairfax , Dallas 
Murto n, Strella \Yil so n , :\label Gibson 
and \Yinifred \'i-illiamson. The _opera -
was produced by i\linnie :E'Yerett, and 
the :\I us ical Director , H a rry Jaco bs. 

The 1 93 1 re ,· iva l began at the The­
.atre Royal , i\Ie lbourne, o n 11th July, 
with Iva n :vJ:enziEis, Gregory Stroud, 
Leo Darnton, Bernard i\lanning, John 
R ais.to n , Dorothy Gill, Maisie Ram ­
:eay, Mary Botham , and w as prod u c ­
ed by Minnie E verett, and under the 
musical di rect ion of Gusta ve S lap ­
ipofski. This performance was follow ­
ed by "Cox and Box," with Leo 
Darn ton, Clifford Cowley and Bernard 
Mann ing, and produced by Ivan 
M en zi es. 

T housands o f peop le know the plet 
-of "Pinafore," but for those who do 
not, I w ill e nd ea v fl'ur to gi.ve some 
idea of t h e w him s ical characters of 
-Gil bet·t's concep ti o n, and their doings 
-On the goo d s hip "Pinafore." The 
curtain t·ises on a scene of the quar­
ter-deck, w ith th e crew busily polish­
jng the brass, mopping the d eck, and 
,singing :-

" \li1 e sail the ocean blu e , 
Our sa u cy s hip' s a l;ea u ty, 
i\IIa nn ed by sober m en a nd true, 
A.t tenti1·e to thei t· d uty." 

Th c 1·e is, one exce pti o n, h owever, in 
th e pel'Son of Di c k Deal18ye, w ho is 
ug ly a nd distol'ted : h e is the v illain 
of the p iece a nd h ates e 1·e 1·y thing and 
e1·e1·y one. Captain Co 1·con1n comes 
on d eck , a nd t h e c r ew welcome him 
\Yi th, 

" Th1·ee cheel'S, and one cheer more 
n1ore 1 

For the w e ll-bred captain of the 
P inafore ." 

The captain then s in gs his so n g in 
~1·h i ch occur~. the ever-remembered 
lines:-

" I'm n ever known to quail 
At the fury of th e gale, 
And I'm n eve r, n ever s ick a t sea." 

The crew questions h is statement :­
"What, n ever?" 

Th e captai n mod e1·ates hi s s tate ­
ment:-

"Well , hardly ever." 

Th e n little B uttercup comes on 
board-to fi ll the require m en ts, of the 
part she should weig h at least fifteen 
stone-she is a Port3mouth bumboat 
woman, who h as come to sell h er 
wares. Ralph Rackstraw, a n1ember 
of the. crre.~1; co'Tlfes.ses his h opeless- -l ave 
for the captain's daughter, Josephine. 
J oseph in e is sad a lso, because she, , 
loves Ralph, but says s,he is pro;_jd ,' 
and he s h a ll "never, n ever know it." 
Her father Captain Corcoran , tells 
h er that Si; Jos e ph Porter, K .C.B., is 
expected on board that very day to 
claim her h a nd in marriage. 

Sir Josep h ar ri ves to the customary 
gun salute, accompanied by a bevy 
of adm iring cou sins, sisters, and 
aunts. He then re lates how h e came 
to be "the ru ler of the Queen's Navee" 
-and h e a d vises:-

" Landsm e n a ll , w h oever yo u may 
be, 

Stick c lose to your des ks, 
And neve r go to sea, 
And you a ll may be ru le r s of the 
Quee n' s; Navee." 

He insists that t h e cap tain m u s t a l­
ways accompany each order to t he 
crew w ith a courteous " i f you please." 
n~ r'1e n retires to t h e ca bin to teach 
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John Ralston, as the Po liceman, in 

"Pi1·ates of P en zance." 

11the captain ho w to d a n ce r1 hornpipe 
on the cabin table-a nd to have a 
word on a "tender subject." Jose­
phine come.s , on dec k. a nd , .,J;l;le'e.ts. 
Ralph·;. who 'confesses · his love ··and is 

·naughtily r e j ected by Jose phine . 
Ralph, ove r co m e by th e disappoint-
ment, can s th e crew to geth e r '' a nd 
tells them of his d ecision to blow out 
"his brains;. No one is anxious to res­
·train him-excep t Josephin e, who h a s 
been liste nin g in the shadow of the 

.,cabin unnoti ced. She rushes on, 
··dashes the pistol from his hand, and 
tells him that she loves him. They 

-arrange to s.teal ashore that night to 
l;Je marrie d . 

Dick Deacleye warns th e m of the 
wrong they a r e doinc;, but is silenced 

oy being pushed down the co mpani·on­
way to th e lowe r d eck. Act I. c loses 
with singin g and dan c in g . Th e next 

.. act o·pens with tli e cap t a in ser enadin g 
·the moon to the effec t that "Every­
thing is a t sixes a nd sevens." 

Buttercup, afte r b e ing a dmonis,h e d 
"by the capta ir.i for "Rem a ining 01a 
"board so late ," t ells him tha t s h e can 
iread the f u ture iH the lin es of his 

V ·in.ia cle Loit'te, at sev enteen, as " 11'1"abel" 
in " Pirates of P enzance." 

hand, and she s ees a change in sto re 
for him. 

A " IllG, BIG D--" 

S ii· Jo sep h e ntern, and te lls the cap ­
tain that he is is dis.appo inted in 
.Josephine, a nd ,. in fact, "she w ill -- not · 
do. " Th e ·captain assures him that 
Josephin e is overpowered by his ex­
a lted r ank. Sir Joseph agrees that 
is quite poss.ibl e, but that " love levels 
a ll r a nks." 

Diel' Deadeye comes to warn the 
captain of the plan of Josephine and 
Ralph to e lo p e, and just as the lov ers 
a nd th e c r ew are stealing away, the 
captain s ul"!lri ses them. Ral p h boldly 
d eclares his love for J os.ep hin e. The 
c r ew sing his praises as an E'ng!i~h­
man. Bi ll Bobstay sings:-

"In spite of all temptations 
T o belo n g to oth e r nati o11s , 
He r emain s, an Eng lishman ." 

This a nn oys the captai n , who loses 
his temper, a nd u ses a " big, big D-." 

Sir Josep h ove rh ear s him, a nd he 
is honifi e cl - \\'. ill h e~.r of no explana­
tion-it is in excu sab le. 
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The captain is banished to hi ~ 
cabin in disgrnce. Then Sil' Josep h 
hears th e Stol'y of the love of Ralp h 
!or Josephine. and R a lph is ordered 
to be handcuffed an d tak e n to a dun ­
g eon. _-\. tendet· farn ,Y e ll tal,es p lace 
benYeen Ralph and Josephin e : but at 
this moment Buttei·cup s urp rises every 
0n e b y telling that many year s. a go 
sh e practised haby- fai·mi n g, a nd of 
tw o babies "·ho \\'el'e e ntl'uste d to her 
care, "one \\'as a p at l'ician and one 
of low condition." In a lu c kl ess mom ­
ent she "mixed those babies up ." The 
pool' one "·as the captain , and the 
rich one Ralph. Ralph then enters 
In a captain's u n iform, and the cap ­
tain '·hoists his slack s" in the garb 
of an able seaman . 

Sir Joseph decides tha t though love 
J-e,·els ranks in most cases, it does 
not le,·el i t suffic iently for his marri ­
age with the d a ughte r of a n A.B. 
So he resigns himself to his cousin 
H ebe, who assures him that s he wi ll 
"soothe his declining days." 

R alph em braces J osephine, a nd 
Corcoran links his futur e with "Little 
Buttercup, the red d est , roundes.t, and 
the r osiest beauty in a ll Spit' ead." 

The cunain falls on a scene of Sir 
J oseph's sisters. cousins, a nd aunts 
d ancing \\'ith the sail ors , a ll s in gi ng 
a cheerful chorus in pra ise of the 
British T ar. 

" PIR _.\TES OF PEXZAXCE." 
The next opera produced by the 

syndi cate at the Opera Com ique was 
"The Pirates of Penzance." Gilbel't, 
Sulli\·an and D'Oy ley Carte had s o 
much tribulation through the pira ting 
of "Pinafo1-e," that they determined to 
secure the cop)Tight of their n ext 
opera, and with this object in ,· iew 
g a,·e a prese ntation of the o p e ra to a 
Yery small aud ie n ce at t l1 e B ijou 
Theatre, Paignton . Th e 1 · e~,idents of 
that little to\\·nship haYe been particu­
larly proud of the fact e\·er s in ce. 

A simila!' performance took place 
in Xe\\- Yol'k to co incide as near ly as 
possil,l e with the Paignton perform ­
ance, and so secure the American 
"rights." This was on New Year 's 
E \·e. 187~ . Th e !'eal productio n for 
the Pres~ a nd public h a pp e n e d four 
months later, at the Opera Com ique, 
Lnndon. on April 30, 1880 , w i th the 
f ollo\\·ing cast :-George Grossmith as 

th e Maj o 1·-Gene1·a l, R ic hard T emple as 
th e Pirate K in g, Geo.rge T emp le as 
Sa mue l, George Power as Frederick ,. 
Rutla nd Ba1Ting ton a s th e Se1·geant 
of Po li ce, Mario n Hood as Mabel, 
Julia Gwyn n e as Edith, L ilia n La Rue· 
as Kate , Neva Bond as Is.abel , and· 
Emily Crnss as Ruth. Miss Everard' 
had hee n cast for th e p a1·t of Ruth, 
b ut th e n ig ht befo r e t h e pe1·fo rm a nce 
:;he became v e1·y ill , a nd M iss Cross; 
pl ayed th e p a l't at 24 h ours' n o tice. 
Rather an und e rtakin g, es pecially for 
th e premi e re performance. 

"Th e P il·ates" h ad a continuous· 
run of 363 nights at the Opera 
Com iqu e. E leve n months after th.e· 
fi1·st production in London the opera 
rnached A u stralia, a nd t h e fir st per­
formance took place a t the Theatre­
Royal , Sydney, on March 19, 1881, 
w i th J . A . South as t he Major- General, 
Armes Beau m.ont as Frederick, Signor· 
Verdi as the P irate King, J. C. WU­
liamso n as th e Sergeant o:!'. Police, 
To m Bergin as Samue l, Jos,ephine· 
D eakin as Mabel , Cora Gwynne as. 
Edith , Fanny Lyddiard as Kate, Nel­
li e P layfair as Isabel , a nd Acton Blair 
as R u th. Signor G iorza conducted! 
the ope i·a. Th e Me lbom·ne season fol­
lo\\·e d . but t h e cast was s l!gh tly a lter­
e d. M aggie Moore p layed Ruth, Elsa. 
i\Iay p layed M a bel , a nd Howard Ver­
non r ep lace d J. A. So u th as the­
Majo r- G e n e l'a l. 

ACS'.L'RAL!AN REVIVALS. 

A revival in October, 1 88 5, at the· 
Thea tre Royal, Sydney, had Frank. 
Boy le, A lbert B r e nnir, Howard Ver­
n.on, John Forde. Hany Benham, 
A li ce R eeo.. Aggie Kelto n , Ida Os­
born e , Li ll ie Fo 1·de , a nd A lice Barnett 
-whom, I b el i eve, made an excellent 
Ru t h - th o u g h, like Pooh B a h In · 
"Mika do," "I wasn't t h e t· e 1

" Yet I 
am fortunate in b e in g ahle to b e lieve · 
in many t hin gs I h ave n ever see n . 
Thi s 1 885 prnductio n was cond u c t e d 
by ·1,v . H. J-Ja tTison , a nd in mention ing 
bis n ame , I must t e ll yo u t h at h e was 
a uniqu e a nd most usrf' u l m e mbe r o:!'.­
the o p e r a co mpany, fo r h e was, a ble 
to step from the co ndu clo l' 's c h a ir in · 
th e orch es tra a nd p lay a leadi n g part 
on the stage a t a moment's notice, 
and, mol'e ove r, t o mak e a s u ccess oC 
it. B ut I w ill :.:. ii you of th a t par­
ticu lar happen in g later-at t hi s periodl 
it is a digress ion. 
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. .E111ily Ncithan (Mrs. T om Griindy) , 
suver ·i:i sor of the ivorclrobe in inn.i rnier ­

able J. C. 1V Uz.ianison procl1.i.ctfons. 

A revi val o f " Th e Pi1·a tes " a t the 
Lyce um Th eat1·e, Sydn ey, in Decem­
ber; . 1893, h a ci in the , cas~ ;J o~.ep'.h 

'Tapl ey, Howa rd V ernon, Charles Ry-
ley , Arthur Lissant, Tom G1·u ndy, 
Nellie Stewart, Miss Kinna ird . . l:\l ina 
Osborne, M . M cK a y a nd E lsie 

·Cameron. 

Another reviva l at Her Majesty's 
-Thea tre , Sy dney , in June, 1900, h ad the 
· fo llow ing a rtists in the ca st: George 
.Lauri, Ch a rl es K enn ingham, \ Va llace 
Brownlow, Hugh Ward , Pat. B a thurst, 
Ada .,Vin s tone-Weir , Dor oth y Vane, 

<Cecil Engl ehart , Mis s Outrim, Annie 
-C ub itt , a nd L eon Car on co nducted. 

The re was a r ev ival a t He1· Maj­
-esty's Theatre, Sydney , in 1905, w ith 
Howard Vern o n , F r a nk V\Tilson , Joh n 
R a lston , W a lte r Whyte, E r n est Fitts, 
Al exia Bassian , V inia de Loi t t e, Sa ra 
H y m a n , Ruby A r mfield , Ce lia Gi lh oni, 
L eon Car on con d u ct ed . 

The n aga in on No vembe r 21, 1914, the 
"Pirates" g rne t ed th e Sydn ey public at 
H e r Ma jesty 's T heatre with Charles 

"\\'a le nn, F nrn k 'i'Vi ls on , G. Villier~ 

Arnold, Edwa rd McKeown, A lbert Kav­
a n agh, Ruth Lincoln, Katie May, Maud 
Miles, Ma r y Morris-Smith, and Ethel 
Morrison. 

Then a r evival ope ned a t His Ma j­
es ty 's Theatr e, Melbourne , on N ovember 
6, 1920, w it h Charles W a lenn , J ohn Ral ­
s t on , J a m es H ay, G . Villiers Arnold, 
F rede ri c k Hobbs, Albert K avan a gh, 
Stre lla Wilson , E t hel M orrison, Thelma 
Carte r , Grace Cro tty, B y rl W a lkley, 
Gus tave Sla ppoiski was the conducto r . 

The n ext production wa s at His Maj ­
esty's Thea t re, Melbourne , on M a y 16, 
1926 , with C harles W a lenn , J a mes Hay, 
StreLl a Wilson , .B ernard Manning, 
L a nce F a irfax, Sydney Gra n v ille , Ma'oel 
Gibson, 1¥ inifred W illia m s on , Effie 
Armstrong a nd P a tti R usse ll. Produced 
by Minnie E verett, with Harry Jacobs 
a s mu s ical d irector . The 1D31 r evival 
beg a n at th e Theatre Royal, .:\1elb•JUrne, 
on :May 2, with this cast: I van Menzies, 
L eo Da rnton, B e rnard Ma nning, John 
R a lston, Dorothy Gill , Mary Hotham, 
Ma isie Ramsa y, Clifford Cowley , Dawn 
Ha rdin g , R ona Wimpn ey . Produced by 
Minnie E verett unde r the musical direc­
tion of G u stave Slappofski. 

Th e Sydn ey season bega n on A ugust 
29, with alm ost t h e same cast, E velyn 
Gardin er pl aying Ru t h . 

E ng lis h a rtis ts " ·h o h aYe come to 
A ustra lia h ave said, "You ca n't pla y 
Gil be rt a nd Sulli van oper a h e r e-you 
can ' t know t he Savoy t 1·a dit ions- and 
the ope ras w ere a ll produce d in London 
unde r fh e pe rso na l s n pe1· vis ion of Gil: 
be1·t himself." I h a ve known more 
t ha n two peop le who have s poken sim­
ila rly . But we h ave a n a nswer to tha t. 
Savoy favourites , s uch a s L eon o1·a B r a ­
ha m, A lice Barnet t, Ch a 1·les K e nning­
h a m, H enry Bracy, etc ., h a v e pla yed 
h e re with Austra lia n compa nies without 
findin g it n ecessa r y to alte r t he ir ori­
g in a l bu s iness, or c ha nge t he tempos 
of the ir mus ic on e iota. Als o Mrs. 
D 'Oy ley Ca 1·te cam e o ut to Au.s t ra.Jia 
to witn ess th e p e l'form a n ces, a nd when 
as k ed by J. C. 1~7 illi amson i f she could 
n1ake a ny a lteration , 0 1· suggest a n in­
novation or imp rovement, rnplierl that 
she could n ot, as t he pe rforma nces were 
excelle nt. And, le t it be whis pered, 
the r e w a s on e li t tl e bit of "business" in­
vented in Australia which s h e , Mrs. 
D 'Oyl e y Ca rte, wh o was as g rea t a m a r­
tin et fo r Savoy tradition s as Gi:bert 
himself , ac tu a ll y took bac k t o London, 
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and it i:> U'3E" l i n t h e " :\iikado" t o this 
Yery day. This was introduced l>y H ow ­
ard Y ernon. \Yho \nls the only English 
a cro 1· at rhar time \Yho h ad eYer played 
in a Japanese thea tre. He h ad m ade 
a study of Japanese \Yays and m a nne r ­
isms . and conseq u e ntly his "Ko K o" 
\Yas real. He told me m or e than on ce 
that e\·e1·y mo,·ement h e made on the 
s tage as K o K o. had its o"·n J apa n ese 
interpretation . 

In the "Pirntes of Penzance." o r "The 
Sia ,.c of Dmy" (which is its othe t· title), 
th e curtain 1·ises on a. scene of th e 
rocky coa:>c o!' Corn"·all. "·ith t he sea 
as a bacl,ground. a sheltered beach with 
rocks. and a ca,·e o n th e prompt side 
(rhe audien ce·s right -hand side) . This 
Inlet is the hiding place of a band of 
pi rares. _.\ s the curtain rises the p irates 
are singing nnd dri nking the h ealth of 
Fredet·ick . a n apprem ice. H e is 21 that 
day. and out of his inden tures. He tells 
them that. though ind ividually h e loYes 
them. yet collecti,·eJy he hates them a nd 
their calling-that whil e he w as inden ­
tu red to piracy he felt it w a s his d u ty 
t o assist them: no"- that he is free­
or he "·ill be "·hen the clock strikes 12 
- his duty tells him that h e must de­
vote his life to a n endeavour to exter­
minate them. Ruth. a buxom lass o f 
45 , enters . and t ells them tha t thro u g h 
an error Frederick "-as apprenticed to 
a p irate instead of a pilot. 'ihe was 
his nursery ma id. and, bein g "hard of 
hearing," mistook the "·ord, a nd , 
she asserts, " the two words were so 
much alike." Samuel, a pirate, s uggests 
that there is little inducement for 
F rederick to remain with their ba nd, a s 
th ey "don't seem to m ake p iracy pay." 
F rederi c k tells them the reason is that 
they are too tender-hearted; they "make 
a point of ne,·er attack ing a weaker 
party than ·rhemse!,·es." Also, they 
n e,·er molest an orphan, and th e news 
has spread, and the last three ships 
th ey captured '"ere " m an n ed e ntire ly 
b y orphans." Th e pirate king tells 
F rederick that it is "th e top of the 
t ide," and they must be off, but begs 
him , when he begins his work of ex­
terminating the pirates, to m ake th eir 
death.; as "painless as possibl e ." 

Fre derick begs t h e m to accompany 
him back to c i,·ilisa t ion, and so m a ke 
his work of extermination unnecessary. 
T he pirate king refuses, a nd te lls Fred­
e r ick that "con t rasted with r es riecta ­
bility piracy is compara t ively hones t ." 

The p i rates depar t, leavin g H u t h with. 
Freded c k. H e h as never s een a ny 
wom a n 's face b u t h ern. He te ll s h e r he· 
thinks it is a "sweet face." ' S h e assure s· 
him it is, l>ut, at that mom e n t t h e · 
vo ices of young g i rl s a r e h ea r d, a n d 
Ru t h knows s h e is lost. F 1·ederic k sees 
them in the clistR n ce, a n d is e nrap tured· 
at the sight of so m u c h beau ty. H e 
hides in th e ca ,.e fo 1· fea r t h a t his 
pit·ate d t·ess may fri g hten them. T h ey 
i1wac1e the beach a nd d ecide to "paddle," 
Each g id h as rnmoved on e s h oe, when· 
Ft·edel'ic k r eYea ls h imself. He appeals· 
fo r the a ffec tion of a n y on e of t h em in 
a c h a 1·ming song, "Oh , is th e m n ot one 
m a iden ?" They a ll turn from him w ith 
thl ex ce p t ion of M a be l, w h o a n swers his. 
a ppeal in th e famous w a ltz song, " P oor· 
\\' a ncl'ring On e ." 

Frncle ri ck warn s the g i r ls of t h e ir· 
cla nger in such a p lace, a n d t o esca p e · 
while th e way is c lear. I n t h e m ean­
tim e t h e pirates h ave qu ie tl y s u rround­
ed them, and t h ey captu re t h e g irls. 
The l\1Ia j o 1· - Genera l a rrives over the· 
roc k s, a nd. afte r t e lling every on e what 
a "gloriou s thing it is to be a m a jor­
general," h e , too, is captured, b ut se­
cures the r e lease of h imself a nd his· 
da u g htern by t e llin g t h e p irates t h a t he· 
is a n orphan. 

STt\GE H AND 'S Sl\JAR 'l' WORK 

T he scen e of t h e next a ct is a ruined· 
c h a pe l by moonlig h t. Gen eral Stanley 
is sea t ed on a stone, lean ing against 
one of the Goth ic colum n s. (To digres s­
for a mome nt. I remember on e night 
jus t as the curtain rose, th is particula r 
co lumn became mis fix ed in som e way, 
ancl began to topple a n d fa ll away. One­
of the stage h a nds, w i th great presen ce · 
of mincl, rush ed on ancl h eld the piece 
of scen e ry in pos ition, a nd had t o r e ­
m a in in th e sam e p osture for t h e w h :;le 
act. H e could not move a n in ch , fo r he · 
wou ld h ave b een seen by the aud ie n ce . 
lt was a feat of e ndu ra n ce.) 

T o return to Genera l S tanl e y , who is 
s urround ed by hi s da u ghters, who a re 
a n x ious to know why h e is so sad. He · 
is overco m e wi th remorne for h a v ing 
told the ni rates th a t h e was a n orph a n 
when h e rea lly is "no oi·pban. " He h as 
come to th e c h a pe l to 11u mble hi m s elf · 
before the tombs of hi s a nces tors. H e · 
does not know whose a ncestors they · 
w e i·e-he only boug h t the prope rty a. 
year ago-but. h e says, "I k now whofls · 
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Verdi as Grosvenor in the orig inal pro­
duction of " Patience,' ' Theatre Royal, 

SycLney, 1881. 

ancestors they are, and I shudder to 
think that their descendent by purchase 
- if I may so describe m yself-should 
h ave brought disgntce upon what I 
h ave no doubt was an unstain ed escut­
cheon ." F rnde t·ick tells the Ma jor­
General that h e is a bout to start his 
exped ition to exterminate the pirates. 
A body of police enters h eaded by th e 
Sergeant on their w ay to assist Frnd­
erick, but de lay their depa.l'ture s uffi ­
cientl y for the Sergeant to g ive m a n y 
reaso n s why "a poli ceman's lot is n ot 
a happy on e." 

They a ll depa rt, leaving Frederic!;: to 
follow, but h e is prnvented by the s ud­
den appearan ce of the Pirate King and 
Rulh, who cove1· him with pistols. They 
tell him that h e was a pprenticed to the 
pirales unti l he rnach ed his 21st birth­
day, and as he was born on Februa ry 
29, tha t birthday will not be reached 
until 1940. He is still a pira te a nd 
cannot ex te rminate his com1·ades. So, 
as h e is a s lave to duty, he a nd Mabel 
say farewel l until 1940 . A s tn1ggle 
ensues between th e pira tes and police 
- the police a r e overcome a nd the 
pira tes sta nd over them with drawn 

swords. Th e Sergeant charges the 
p irates to y ield in Queen Victoria's 
name-the pirates obligingly yield. 
Ruth comes on the scene, and t ells 
every one that the pirates "are not 
members of the common throng; they 
are a ll noblemen who have gone wrong." 

The Major-Genera l tells the ex ­
pirates to "resume your ranks and leg­
is la tive duties, a nd take my daughters, 
a ll of w hom are b eauties ." I h ave 
hea rd comedians modera te the last as ­
se rtion by s ubs tituting the \\·orcl " some" 
for "all." 

Exactly a yea 1· afte1· the firE,t p e r­
f o 1·ma n ce of '·Th e Pi1·ates of Pen­
zance," which i·an O\'el' 30 0 nights, 
"Patie n ce" was p1·oduced at the Opel'a 
Comiq u e, London. This \\'as o n April 
23, 1881. The cast included George 
Grossmith as Buntl101·ne, Rutland 
BatTingto n as Archibald G1·osvenor, 
\\.alte1· Bro\Yn as Co lon e l C la\·e rJey, 
Frank Thornton as Major l\1urgatroyd 
D ut·"·a1·d L e ly as the Duke of Dun­
'tabl e, Le::ino1·a B1·aham as Patience, 
Jessie Bond as Lady Angela, Julia 
G\l'ynn e as L ady Saphir, Miss For­
tesq u e as Lady Ella, Alice Ba1·nett as 
Lady Jane. F1·ank Ce lli el' (1J 1·other of 
Al fre d) conducted t h e ol'chest1·a. 

" Patie nce' '"·as the last of the Gil­
be1·t a nd Su!li\·an se l'ieE, to be produc­
ed at the Ope1·a Co mique, and it was 
t1·an sfe tTed to the C\ew Sa,·oy Theatre 
on October 10, 1881, "·hern it '"as 
p layed until I'\oYember 22, 1 882 . Al­
th o ug h t he libl'etto d eals with a n 
age a nd a c r aze that is hardly unde r­
stood as known by t he present gener­
at ion, yet Gilbe.l't ' s \\'it a nd SulliYan's 
c h a n11in g music must be a lways; a 
d e li g ht wheneve1· it is h ea1·d. 

FIRST A"L'STRALIAX 
PERFORMANCE. 

The first p e rfo1·m ance of "Patience" 
in A us tralia too l;: place at the The­
a t1· e Royal, Sydney, on N oYem ber 2 6, 
1881-exact ly se,·en months after the 
fil'St production in London. Ricca1·di 
played the colonel, A1·mes Beaumont 
th e Duke, J. F. Fol'de the major, 
Howard Vernon Bu nthorn e, Signor 
V e rdi Archibald Gros,·eno1-, A li ce Ree~ 
P a tience, Fanny Lyddiard L ady Angela, 
Lillie Fo1·de L a dy Sa ph lr, Bessie Roy­
a l Lady Ella, a nd Ma ggi e l\Ioore L a dy 
Jane . Signor Giorza conducted a re­
vival at the Princess Theatre, Mel­
bourn e , in July, 1 883, ,\\'ith a cast in-
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eluding the fo l lowing art ists: Ricca r­
di, \\·. H. \ Yoodfie ld. I-Iowl).rd V e 1·non, 
Edwin Kelly, Kellie Ste1nnt, Fann y 
Lyddia r d, Ida Osborne, i\Iaggie Stewart, 
Lillie Forde. \ Y. I-I. I-Ianison condu c­
ted. ln Octobe1·. 1885, ·'Patience" 
"l'as again at the Theatr e R oyal, Syd­
ney, 1Yith a s lig h t a lterat io n in th e 
cast, and was 1: rinc ip a lly notable for 
the inclusion of Alice Barnett, ·the or­
iginal Lady J ane of the Opera Co m­
iqu e. 

"Patience" \Yas a pa rticula rly strong 
attrac tion in the \Yilliamson , Ga1·n e r 
and :\Iusg1·01·e reperto ire, a nd often 
playe d. Think of the diffe r e n ce in 
the p o pulation of the theat1·e-going 
public then and no1Y- yet them are 
fe"ll· m odern com ic operas that wo uld 
dra"· an audience so frequent ly . 

SO)lE " P.-\TIEXCE" R E VIVALS. 

.. Patience" "·as played in 1 88 1 , 
1882 , 1 3. 1885, 1889, &c . In the 
1 889 r e 1· i1·a1 at the Theatre R oyal, 
Sydney. Clara :\Ierivale p layed " Pati ­
ence," Fanny Lyddiard L ady J a ne , the 
:\Iisses )lay Po llard Varley a nd Lew i~ 
as the L adies Angela , Saphir, and 
Ella, \\""alter )larnock as G r osvenor, 
H o"l'ard Vernon Bunthorne, Tom 
Grundy, Leumane, and \ V. Johnsto ne 
as the three dragoons. L eo n Caron 
conducted. \Yi th the exception of 
odd performances, the next b ig r e ­
Yi1·a1 \\·as in D ecember, 1 90.;, at H e r 
1Iaje~ty's Theatre, Sydney, wi th 
Frank \Yilson, Charles K enn ingham, 
H. H . \'i·a11ace, John R a lston, Howard 
Y ernon, Dolly Castles, Celia Ghi loni, 
Aggie Th orne, Vinia d e Loitte, and 
Sara Hyman in the cast. Leon Caron 
conducted. A reviYal at H e r Majes ­
ty 's Theatre, Sydney, in December, 
1914 had in the cast A lbert K avan­
agh: · G. Y illi ers Arnold, Edward M_c ­
K eO\Yn, Charles Wale nn , Frank Wil­
son Fred England, Pearl Ladd, 
)la~d )liles, Kati e )fay, Mary Morri s ­
Smith, and Ethel ::\Iorrison . 

T hen a re,·ival six years la t er a t 
His ::\I ajesty's Theatre, )1elbourn e, in 
October, 1 920, with James H ay, 
Charl es Walenn ,Fred Hobbs, John 
Ralston. G. V. Arno ld , Strella Wilso n, 
Thelma Carter, Byrl Walkley, Patt! 
Rus,. e ll , and Eth e l Morrison, Gustave 
Slappofski conducted. 

The revival at the Theatre Royal on 
March 19, 1927, had in the cast 

Char les \ Va le nn , Strella Wilson, James-­
H ay, Lance Fai rfax, B e rn a rd Manning, . 
J ohn R a lston,' \ Ninifre d vVilliam son. 
The next r e 1·ival op'e n e d at th e '.rhe­
at1·e Royal, Mel bo urn e, o n July 25, 
1 931 , wi\h !Yan Menzies, L eo Darn­
ton, Grngory Stroud , Be1·nard Man ­
nin g, Phil Smith , l\1Ia1·y Hoth a m a nd 
Mari e B r e mn e r, Dawn Harding, Grace · 
Cr otty. The ope1·a was produced , by· 
Minn ie Everett, w ith Gustav e Slap­
pofski as Mu s ica l D irecto r. Sydney· 
seaso n opened November 28th w.ith 
E1·eJy n Gardin e r as L a dy J a ne. 

"Patie n ce" is a satire on the "aes­
t h et ic c raze " in whic h t he public 
mind associated t he personalities or 
Osca1· \'Vilde, vVilliarn Morris a nd Ed­
\Ya rd B ul'lrn Jones . Some of Sulli -
1·an ·~. most d e li g htful mu s ic was writ­
t e n in t his ope ra, a nd Gilbert's clever · 
satil"i ca l humour kille d the aesthetic 
pose speed ily a nd e ffective ly. 

There a i·e thousands of people who 
kno\\· th e sto ri es of th e Gilbert and 
Su lli van op e 1·as-yet there a re others· 
- a nd for thos.e a f ew wo rds on the 
s ubj ect may be of interest. 

STORY OF "PATIENCE." 
Th e c u r ta in ri ses u po n a scene of 

the exterio 1· of Bunthorne's Castle. 
Bunthorne - a fl eshly poet - is adored! 
by 20 lovesic k maid e n s, w ho fo llow 
him wherever h e goes. His fancy has' 
lig hted upon Patience, the village­
milkmaid. But she do es not even 
know w h at lo ve is. Th e 35th Dragoon 
Guards arrive u pon t h e scen e , to find 
th a t t h e g irl s to w hom th ey were en­
gaged have d eserted th e m in favour· 
of Bunthorn e . Th.en Arc h_ibald Gros­
ve n or ap p ea r s. a nd at once becomes a 
rival of Bu n thorn e in the a ·ffectlons' 
of th e ladies,. 

Patienc e r ea lises w h a t love means. 
w h e n she meets Grosven or, but de­
cides that they mus t pa rt. For love· 
to h e pure must be unselfis h, a nd 
there can be n othing un se lfis.h in lov­
in g so p e r fec t a being-so s h e pro­
mises to marry Bunthorn e , as that 
wo uld b e a n act e ntire ly free from 
se lfis hn ess. In th e second act the· 
aesth eti c maidens fo ll ow Gr osv enor In. 
a doration, ju st as th ey did B unthorne 
in Act l. He becomes weary of b e ing· 
fo llowed , an d a ppeals to them "You 
h ave b een fo llow in g me abo ut ever 
s in ce Mo nd ay, th is is Saturday. I 
should lik e th e usu a l half-holiday. I 
s.h a ll take it as a personµ. l f avour if 
you will a llow m e to c lose early to· 
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Gnstave Slavvofslti. 111·innie Everett. 

'l'wo well-known p e 1·sonaliti es in the theatrical world, on whose 
shonlclers rests i·es1)onsibi lity fo1· the success of many J. C. 'Villiamson 

p1·oductions. 

<lay." B unthorn e decid es that h e can­
not live w ithout admirat ion. So he 
-ord e rs his rival Grosvenor to c ut his 
hair , to discard aestheticis,m, and to 
·becom e con1monp lace. He at first re­
fus es, but eventua lly do es, s o, on co m­
pulsion , at a threat of Bunthorne's 
-curse. Wh en Grosvenor appears dres­
sed as an "everyday young n1a n ," 
Patien ce find s there is nothing to pre­
vent h e r loving him. The aes,thetic 
maidens on discovering that Grosven­
Dr h as discarded aesth eticism , agree 
that it should be disca rde d. They r e ­
turn to the it· old loves, the Dragoo ns. 
and B unthorn e is left a lon e. 

L a dy J a n e, w ith h e r "s,preading" 
figur e and fad ing h a ir, r emarks 
"Ch ee r up, I've n ever left you a nd I 
never will." 

A MEMOitABLE NIGH'l'. 

I n September, 1 904-, th ere was a re­
vi val of "Patien ce" at Her Majesty's 
Theatre, Melbourne. It was, I be­
li eve, a brainwave of Mr. (now Sir 
George) T a lli s a nd Mr. E. J. Tait. 
Th e r e was a gen eral opinion-and a 
hop e by two a1·tistes, a t least, who 
h a v e since "pass,e.d on"-th at G. a nd 
S. o pe 1·a was as dead as t h e p1·over-

bia l doornail, and t h e season wo uld 
prove a frost. But they ,,·ei·e wrong, 
ind disappointed. I was a member of 
che compan y . W e "l"vere playing an 
opei·a, d e lightful in its way, f ull of 
tuneful numbers,, good vocal effects, 
a nd charming scenery. But, a las, it 
was loca l, and the box office returns 
wern anything but satisfactory to the 
management. So G . a nd S. opera was 
suggested. This called for a s maller 
cast , which was, distinctly disappoint­
ing to some of th e a rtistes , as it w ould 
necessita te the placing of several on 
the "resting" list. The rehearsals for 
"Patience" began. I w a s, not in the 
cast, but knew of most happenings. 
The baritone, who h as to play Gros­
venoi-, came unde r t he disp leasure of 
th e producer, and t h ere were i·un1ours 
of trouble to come-though no one 
r ealised how, when, o r w h ere it might 
be . The only addit ion to the company 
was I-Iowan1 Vernon ( his first appear­
ance after a n abs,en ce of several 
years). H e did not arr ive until th e 
last t"·o r eh earsals. The bookin g for 
the first ni g ht was very heavy, a nd 
;i.t 7 . 30 t h ere was n' t standing room 
in · t h e t h eatre. I \Yas determined to 
see the p e r fo rmance. So a lso was the 
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Fann y Lyddiur d , a st age / av o1l1"ite o/ ll •r Ai,l)hti c.~ , w ho distingn is h ed herself 
i n m any l eading Gilbert and S uhtl ivan nil P.s. 
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wife of one of th e performerE;. ·.1. .. ~·.., 

was no chan ce in the front of the 
house, so we decided to take up our 
positions in the first entrance on the 
O.P . side of the stage-clear of the 
exits <1.nd enfrances. The Saturday 
night audi ence was in a mood to anjoy 
everything. 

I had never seen Howard Vernon 
though 1 had heard of .him ; but I was; 
astonished at the ovation he received 
-it s topp ed the action of the opera­
and thought how won d erful it would 
be to win s u ch applau se. All wer.lt 
well until the duet between Patience 
and L a dy Angela, "Long Years Ago," 
Jus t th en we notice d something was 
w ron g. There was a d\stinct commo­
t ion behind the scen es; . . The two ar­
tists ' on t h e stage nottaed it a lso . . The 
duet over, Patience went on with h er 
speech: "It's perfectly dreadful to 
think of the ap palling st ate I must be 
in . I h a d no idea ' that love was a 
duty. No wonder they a ll look so 
unhappy. Upon my word, I hardly 
lik e to ass,ociate with myse lf. I don't 
think I'm respectable." The stage 
manage r was beckoning h er to come 
off the stage. She should h ave spoken 
one ·more line, w hich was the c u e for 
the e ntrance of Grosvenor a nd the 
du et, "Prithee, . Pretty Maiden," fo l­
lowed by a long -scene between Pati ­
ence a nd Grosvenor . Instead of which 
Patience left t h e s,tage, and the finale 
of the first act fo llo wed immediately. 

It appears .that only five m inutes 
beforn the time of his entra n ce Gros­
venot· was n ot to be found in t h e the­
atre . The callb oy rush e d to the stage 
m a n ager, the s tage manager ru sh ed 
to t h e producer-everything was at 
" s ixes a nd sevens,." The on ly person 
in the theatre w ho k ept his h ead was 
Howa rd Vernon. He r eally knew 
every twist a nd turn of the opera, 
a nd said "Cut out the scen e a nd 
go on to the finale , and w h ere 
Grosven or s hould come on, let the 
major read th e part, in his second 
act dress"-which was a fas,c imile of 
Grosven0r's-with the exce ption of 
being made of grey, instead of wine­
coloured velvet. It was a happy sug­
gestio R, a nd passed unnoticed by the 
audience, with the ex ception of the 
very few who were lntlmat } with the 
opera . 

THE LOST BARITONE. 
The los,t baritone found himself at. 

'.he e nd of St. Kilda Pier at 2 a .m .. 
He h a d been very worried over the­
'Jart, which th e pinp r icks of th e pro­
lucer did not h e lp to lighten , so he 
looked upon the wine when it was very­
·ed, a nd t h e r e were those w ho assis­
ted the direction of his v1s10n. ] 
'net him on his way to the theatre on 
'vlonday morning following the Sat­
irday night contretemps, a nd thought 
'I would not like to be in yo ur shoes;.'r 

B ut J. C. Williamson was ever ready 
to accept a reasonable exp la nation­
and the bariton e remained with the· 
company. Th e judgment was good, 
for though there were those-and'. 
man y of them, too-w ho predicted! 
di sast er, he won through, and became 
one of the most · popu lar and reliable· 
men ' in the profession-app lause to­
him and his wife, whose devotion anJ. 
patien ce assisted hi s success in no­
small n1easure. 

That particular production of' 
"Pati en ce" seemed fated, for on the· 
Tuesda y fo ll owing that first night the 
prima donna's, moth er died. I hadl 
been to the theatre earlie r in the ev­
ening, and was g iven a part in the 
nex t opera to be produced - "The· 
Gondoliers"-and hurr ie d home to· 
run thro ugh the music. About 10 p .m. 
t h e s tage manager and assistant stage· 
manager came to see me-I lived in 
Collins-street, n ot far from ·the the­
at re-and they to ld me that Mr. Wil -­
liamson wan ted me to play t he part of' 
"Patien ce" at the mati n ee the fol­
lo\vin g aftern oon , as, the prima donna 
"·ou ld certa iniy not ·be able to play 
owing . to the d eath of her mother. 
" But," I said, "I'm not the under­
study for the part. " "Never mind' 
t h at," rep li ed the stage manager, "J\1r 
vVilliamson wan ts you to p lay the· 
part. Can you do it?" "Yes," I said, 
with th e gaie ty of youth an d inex­
perien ce. I h ave often remarked' 
s ince that I did n ot rea lise the enor­
mity of my offence against a lenient 
p u b li c . I hop e th ey forgave me! 

A MEMORABLE NIGHT. 

The struggle of my m emory box: 
between 11 o'clock that night an d 2· 
p.m. n ext day was a s,ensa tion not 
easily forgotten. Howard V ernon was' 
th e only person playing in the cast 
who did not kn,ow that there was a' 
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Hou;ard T" ernon as the Lorcl Chance llor 
in. " Iolanthe;' Theatre Royal, Sydney, 

1885. 

strange ' 'Patience" p layi ng t h a t a f ­
ternoon . An d \Yhe n Bunthorne gree t­
-ed Patience, ' ·Ah, P atience-dear P a ­
tien c:e '." he found that she \\·as abo ut 
four inches lO\\'er than she "used to 
be"-and he wondered \\"hy. There 
was no chance to inquire until later, 
but during the finale of the first a ct, 
'\Yh e n Patience and Bunthorne leave 
the stage, and the sextette, " I h ear 
th e soft note of an echoing ,·oice," is 
-sung in front o f the foo tlights, we for ­
mally introduced oursel,·es to each 
-0th er. 

One of my reasons for telling thie; 
episode is that, some t ime ago I re8:d 
in a ::\I elbourne paper a little s tory in 

reference to my first meeting w ith 
Ho\\·ard V e rnon. The storyteller was 
"a storyte ll er," for h e- or, perhaps, 
-!'he-said it was "·hen I was playing 
one of the "three little Geisha Gi r ls" 
in '·The ::\Iikado ." But let me hasten 
to proclaim their innocen ce; they a r e 
not " Geisha" girl~ .. but g igglin g little 
school gir ls. 

Quite recenlly a n Englishman said 
to me "How can yo u Australians a p­
precia,te, or underE.tand, Gilbert 's 

comedi es? They are so essentially 

loca l, a nd in each case deal with 
to t) ical rnatte l'S-th e ir piquancy must 
be lost." Of couL"Se, I did not agree 
with him. How co uld I? '!.'he major­
ity of Aust1·a li a n s am g i·eat r eaders;, 
a nd a r e fair ly well infol'm ed in n1at ­
te1·s English , fro m t h e las t D erby 
\\·inne1· d ow n to th e c 01Te ct cut of 
" Oxford bags." 

Th e aesth e tic craze ·was we ll under­
stood in A ust1-alia dm·in g t h e 'e ig hti es 
-E,o I'm told-b ut to-day it is under­
stood in Engla nd, as it is h ere, by be ­
in g "passe d down." Pe1·so n a lLties 
s u ch as Gilbei·t obviously intended in 
"Utopia, Limited" we l'e on ly w hisper­
ed even in Engla nd. B ut p lace Gil­
bert 's, lin es, even \Yithout a n under­
standing of innuendo, b efore an audi­
ence endowed with a n average amount 
of brain power , and th ey w ill be suf­
fic ientl y enterta in ed. 

"IOLANTHE" PRODUCTIONS. 

After "Patience" th e next of the G . 
a nd S. series to be produced was 
"Iolanthe," that d eli g htful fairy opera, 
w ith Gilbert's quaint con ceit of th~ 

e mbodiment of the law - w i th iti. 
fairies, p eers of the r ealm, its clever 
wit, w hich is as, fr esh and up-to-date 
now as whe n it was first introduced, 
n early 50 years ago. The first per 
formance too k place at the Savoy 
Theatre, London, on Noven1ber 25, 
1882, w ith G e orge Grossmith as the 
Lord Chance ll or, Rutland Barrington 
as th e Earl of Mountararat, Durward 
L ely as Earl To lloller, Charles; Man­
n e r s a s Private Willis, Richard Temple 
a s Strephon, Alice Barnett as Queen 
of the Fairies, J essie Bond as Io lanthe, 
MisE, Fortesc ue as Celia, Julia Gwynne 
as Leila, Sybil Grey as F leta, an d 
L eonora Braham as Ph y lli s . 

It was 2 1;,, years afte r this firs t 
production in London that the opera 
r each e d Australia, a nd t he first ·per­
forma n ce took p lace a t the Theatre 
Royal, M elbourn e , on Saturday, May 
9, 1 885 , with the fo llowing cas,t: The 
Lo r d Chance llor by Robert Brough, 
Earl of Mountararat by W . FL Wood­
fi eld , Earl Tolloller by Frank Boyle·, 
Private Willi s by Ernest St. Clair, 
S t repho n by S ignor Brocolin i, Queen 
of the Fairies by F lorence T1·evelyan, 
(Mrs. Brough), Iolanthe by Emma 
Chambers, Celia by Emma Temple, 
Leila by Aggie K elton, F leta by L illie 
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E. J. Tait . 

Forde, Phyllis by Nellie Stewart. The 
opera was conducted by W. H. Har­
rison , with John \Vallace as stal'e 
n1anager . A seaE,O n in Sydney follo\YCd 
in Jul y of the same year. Th e n, again, 

Two dfrectors of J. C. 
Williamson Ltd. whose 

belief in Gilbe1·t and 
Sullivan opera as a. 

"nrnscot" for tlle Fi1·1u, 

has been fully justified. 

fo u1· months later, with a s light 
c h ange of east, Ida Osborne as Iol­
anthe, Howard Vernon as the Lord 
Chancellor, and Al ice Barnett as­
Queen of the Fairies (her origiP_al 
part). 

To m e ntion every r evi va l and give· 
a,n exhaustive account of each caE;t, 
wou ld make a matter too le ngthy, but 
I h ave chosen a few w hich may be or 
in ter·est. 

There was a rev ival, in February,. 
1 888, w ith Howard Vernon, W. H. 
vVoodfielc1, Duncan Young, H. Ben­
ham, Alber·t Brennir, Maggie l\1oore, 
Colbourne Baber, Katie Potter, Aggie· 
Kelton, May Pollard, and Leonora 
Braham. The n , in September, 1891, 
" Iolanth e" was again at t h e Theatre­
Royal, Sydney, w ith Howard Vernon, 
Sydney. Deane, H e nry Bracy, Tom. 
Grundy, Charles Ryley, Elsie Camer­
on, Vio let Varley, Kati e Potter, Mag­
gie Melrose, May Pollard, and Flora 
Graupner; Leon Caro n conducted. 

A revival at He1· Majesty's Theatrer 
Sydney, in April, 18 9 9, had in the caE;t 
Ho\\·ard Ve1·non, Pat Bathurst, Char­
les Kenningham, Stannis Leslie, Wil­
liam Pau 11, Mrs. Henry Bracy, Doro­
thy Vane , Beatrice Perry, Nina Os­
borne, Minnie Everett, and Florence­
Perry. Th e n , in September, 1900 at 
Hee Majesty's Theatre , Sydney, ;ith 

Sir George Tallis . 
Page la . 
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·George Laul'i , C h at· les K ennin o·h a m 
Pat Bath u rst. Stannis Lesli e, v\T.~ ll ac~ 
Brownlow, J ennie Opie, Ire n e Out­
rim, Ruby .Bo\\'rin g, Ceci l Engle h a rt , 

.J oey Casse h s , an d Ca tTi e l\Ioo r e. 

. .\t Her :llajes t:1"s Thea tre in Febru­
. a_rY, 1905, th e cast in c lud ed Howard 
\ ~rn on, Cha t"l es 1.;: e nning h a m, Frank 
"1lson. E1·nest F i tts. John R a lsto n 
-Celia Ghiloni , \'in ia d e Loitte, Sa1·~ 
Hyma n. Belle Gross, Ruby .-\l'mfie ld, 
a nd D o lly Castles. L eon Caron con­
ducted. 

Th e next 1·e,·i\·a1 \Yas nin e year s 
later , in Ocrober. 191-!, at H e r :llaj ­
esty's T h ea tre. Sydney , "·i th Charle~ 

"'alenn . Frank \\'ilson . Ed\\·a1·d :M:c­
Ke ow n , . .\lben K a,·anagh. Villiers 
Arnold. Dorothy Yane, Eth el :IIo tTis ­
on. Pearl L a dd. K atie :\lay, :\Ia 1·y 
:IIorris -Smith. an d Ruth Lin c oln . 
H. Burton conducted. 

The 1920 r e,· i,·a l at His :llajesty's 
Th eatre. :IIelboul'!1e. h a d in the cast: 
Charles \Yalenn . Fredel'ic k Hobbs 
James Hay. Al be1·t K aYa n agh, Joh~ 
f!alston. Thelma Carte r. Ethe l :IIor­
rison . St!'ella ·n-il so n, Patti Russell , 
h:itty H o\\·a rcl. J essie Caffyn . The 
opera "·as produced by :IIinnie E\·e r­
ett, an d condu cted by Gustav S lappof ­
ski. 

His :IIajesty' s Theatr e, M e lbo urn e , 
"·as the scene of the n ext r e \· i ,·aJ on 
.fuly 3. 1926, \\· ith the fo llo\\·ing cast : 
Cha!'les '\\alenn. Be1·nard :IIanning, 
James H ay. Sydney G1·anYille, Lance 
Fairfax, "'inifre d " 'il liamso n, Patti 
Russell. Beryl Pratt, :IIern a Ste"·art, 
Alma O'Day, Effie Armstrong . Pro ­
duced by 1Iinnie Everett, with G u s ­
ta\·e Slappofsk i as :IIus ical D irector. 
T he next re\'ival began at the T heatre 
Roya l , :IIe lbourne, on :::VIay 1 6, 1931, 
\\·ith r ,·an :Yi e nzies , L eo Darnton , Gre ­
g ory Stroud, Bern ard :IIanning, John 
Ralston, Dorothy Gill, :Mary Botham, 
:IIarie Bremner, D a\\' n Hard in g, N a n cy 
H orne, Bonn ie Robe rts. Produ cer, 
:IIinnie E ,·erett-Ylusical Director, 
Gusta ,.e S lappofski. Th e Sydney sea­
son op e n e d on Oct ober 1 7th, Evely n 
Gardiner rep laei ng Doroth y Gill as 

·The Fairy Qu een. 

STOR Y OF IOLA~THE. 
The story of J o lanthe a nd her sis t e r 

fairies. is u sually interesting eno ugh 
to e ntertain grown -up humans, as 
we ll as those w ho a r e yo ung enough 
to believe in such dainty phan tasies. 
'Though , if we credit a ll the we rea d 

in the newspap ers , there a re pebp le 
of m a tul'e a nd brill iant in te ll ect who 
believe im p li c itly in fail'i es. The cu l'­
ta in of Act 1 l'ises upon a n Arcadian 
la ndscape, a river with a bridge, o ver 
\\'h1ch m a ny of th e c h ara cte rs; n1ake 
the i!' e n t r a nce . 

A ba nd of fa il'ies lament th e lo ss of 
Io la nthe , \Yho \Yas banis h e d by the 
F a iry Quee n as p unishn1ent fo r hav­
i ng m a ni e cl a mol'tal. S h e has been 
li Yin g at th e bottom of th e st r eam, so 
t h at s h e co u ld be n ear h er so n , Stre­
pho n , \\·ho " is a f a iry do\\·n to th e 
\\·aist , but his legs are mo1·ta l. " The 
fa iJ·i es beg th e q u ee n to fo 1·give Io l­
a n t h e. Sh e do es s o, a nd Io la n t he 
r ises f1·om the stream , an d join s h e r 
s ister fa i1·i es. 

S tt·e p hon-an A!'Cadia n sh e phercl­
is in lo,·e ,,·ith Phyllis-an .-\1·cadian 
'h e ph e 1·cless-who is a wal'C1 in c h a n­
ce l'y , but the Lord Chancello 1· \\' ill not 
g h· e h is c onsent to t h e ir maniage. 
The memb e r s of th e House of Lo1·ds 
a ppeal fo1· th e hand of P h y llis ; even 
th e Lord Ch a n cello r himse lf admits 
that "l\Iy 1·ega!'d for h er is s low ly u n ­
cle1·m inin g my co n s titution ." She 
1·efuses them a ll un t il s.h e finds Stre­
phon emb1·acing Iola nth e. She w ill 
not be lieYe that a moth e r " ·ho looks 
1 7 cou ld h aYe a so n 24 . Overcon1e 
with jealo usy, s h e g i ves h e r h a ncl to 
one of the Lords . She does n o t care 
"·hic h . 

StJ·eph on calls u pon t h e Fairy 
Quee n for a id, a nd s h e h e lps him to 
b ecome a member of P a rli a m e nt, and 
\\'ith fa iry a s.sis tan ce, "carries every 
B ill h e ch ooses. " 

St1·ep hon s ucceeds in convinc ing 
Phyllis, that Iola nthe is his mothe r by 
confessing tha t she is a f a iry. They 
the n p ersuade Iolanthe to p l ead their 
cau s.e w ith th e Lord C h a n cel101·, w ho 
is h e r hu sband a nd Streph o n 's fath er. 
She begs the Lord Chan.cellor on her 
knees, w ith h e r face veil ed, but he 
a nnounces th a t he h as decided to 
award Phyllis to himse lf. This d e ­
c ided Iola nth e to reveal h erself , a nd 
the riunishm en t in fairy law i s; death. 
'rh e Fairy Qu een is a bou t to ex ecute 
Iolanthe w h e n th e fairies co nfess t h a t 
t h ey h ave a ll m a rried morta ls . The 
punishm ent is d eath, but 11h e cannot 
"sla u ghter the w hole crew." The Lord 
Chan cellor sets matterE; right w ith t h e 
a d d ition of one w ord to the la w, 
w hi c h now r eads: "The fairy 'iVho 
don' t m a rry a mortal dies ." 
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]'!;an Jlfenz·ies as Jaclc Po·int ·in "Th e 
Yeomen of the Giiarcl, 19 31 season, Mel­

bo·urne ancl Syclney . 

'l'he n th ey a ll go ore to fai1·yland. 
Though "Th e Sorce1·e r " " ·as p1·oduc­

-ed at t h e Opera Comiqu e , Lo nd on , as 
.earl y a s 1 877, it \Yas niii e yea i·s later 
that t h e vVilliam so n management pro­
·duced i t in A u st1·ali a. But t h e r e had 
bee n a lJl'eviou s production by Mr. 
an d MrE,. Lingard at the Bijo u The ­
at i· e, Melbounrn. This \\·a s the origin­
a l cast at the ,Opera Com iq u e, unde r 
t h e management of D'Oy ly Ca rte:­
Richard 'l' e m 1Dle as Sit· Marmaduke 
Po intd extr e, Geo1·ge Bentham as A l­
·ex is , R utl a nd BatTin g t o n as De Daly , 
Geo r g e G 1·ossmith as John vVe lling ­
to n V\Tells, Mrs. Howai·d Pau ll as; L a dy 
San gaz m·e , A li ce May as A lin e, lVI. 
Everard as Mrs. Par t lett , Giulia War­
w ick as Co nsta n ce. Th e first produc­
tion b y .J. C . V\Ti lliamson took pla ce 
at th e Theatre Royal, i\l[e lbourne, 
on May 22, 1886, w ith Howard Ver­
·non as Sir Marma duke Pointclextre, 
W. H. Woodfi eld as Alexis, Den­
big h Newton as Dr. Daly, M . 
J<'l'ancis,co as the Notary, Frank 
'Th ornton a s John '\Nellington W ells , 
Ali ce Barn ett as Lady Sangazurn, Nel-
1ie Ste wa r t as A lin e , Ida Osborne as 

Mrs . Partl e tt, and Ada Walker as 
Co n s t a n ce. 

Th e opera was produ ced by Frank 
Thornton, and c onducted by A lfred 
Ce llie r. Th a t production of "T he 
Sorcerer" w a s foll owed the same eve n­
in g by "Trial by Jury," with Frank 
Thornton as the .Judge, Kate Lovell as 
tl" e P la in t iff, Fra nk Boyle as the Defen­
rl an t , H an·y B e nham as the Usher, F. 
Ridsdale as Cou n sel for the Plaintiff, J . 
Atkinso n · -~Ls Foreman of the Ju ry, ·w. 
Forde as Associate, an d Lillie Ford a s 
First Bridesmaid. "The Sorcernr" 
was produced in Sydney fiv e months 
later at th e Theatre Royal on 
Octob er 23, 1886, w it h the same 
cas.t as in i\Ie lboun1 e, with one ex ­
ce ptio n , \'\Tilliam E lton rep laced 
J"i·a nk Thornton a s John \'\Tellington 
\\-e lls . And in th e "Trial by Jury" 
\Yhich followed on the same night 
Howard Vern on played the Judge 
a nd Ida Osborne the Pla intiff. " The 
Sorcerer " has not been rev ived so 
fr equent ly as s om e of the late r '\\-orks, 
s uch as "The Gondoli e rs," "i\1ikado," 
"Io la n the ." &c. , but it has. some char­
mi n g mu s ic. Sulli,·an 's g ift fo1· me l­
ody is so stl'iking that judged by some 
of our modei·n musicians, it is too 
saccha i·in e- but i t is a l"·ays delight­
fu l. 

PLOT OF "THE SORCERER" 

There was, a 1·e ,· i ,·a1 of "The Sor­
c e 1·e r" at the C1·i terion Theatre, Syd­
ney, in Decernbe1·, 1905, a fte r an in­
terval of 16 years, w ith a cast which 
included Axthur Cran e, Charles Ken­
nin g h am , Frank W ilson , J. O'Rourke , 

·Howard Verno n , Celia G hilo ni , Dolly 
Castl es, Vin ia de Loitte, Ruby Arm­
fi e l d. The ope1·a " ·as produced by 
Henry Bracy an d co nducted by A. W. 
Junck e r. "T1·ial by Jury" followed 
the same night, with H. H . Wallace 
as the Judge, Vi nia de Loitte as the 
Plaintiff, Walter 'Whyte as t he De­
fendant, A.i-thur Crane as Cou ns.el !or 
t h e P la in t iff, Ernest F itts as Usher, 
Frnd Engla nd as Foreman of th e 
Jury , H . Campbell as Associate, Ruby 
Arrnf..eld as First :elridesmaid. 

A rev ival of "Trial by Jm·y" at His 
Majesty's Theati·e, Melbourne on June 
19, 19 26 (followin g "Pinafore" on the 
sam e nig ht), h a d Charles V\Talenn. 
P atti R ussell , Leo Darnton, Alben 
T a rra n t, Bernard Manning, Gordon 

Pase 21. 
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Ramsa y. Eilee n Pollard . Pt·oduced 
by :\Iinnie EY eret t unde r the musical 
di1·ection of Hany Jacobs. The n ext 
p1·oduction w as at the Theat r e Royal, 
:'.\l e lbom·n e. o n :'.\lay 2. 19 31. \Yith han 
:'.\lenzies. :'.\lari e B1·em n e r. Greg ory 
S troud .. Berna rd ::'.Janning, Rober t 
:'.\Jolyneaux. Cl i ffo 1·d Cow ley, Leonard 
Gatti n g . :::\ a nc y Horne. Prnduced i.>y 
:i\linnie EYerett. under t h e musical 
directi on of Gusta Ye Slappofski. 

T he plot of ''The Sorcer e 1" ' is ,.a th e r 
frail , and is really a number of 
hum or ous ideas strung round John 
\Y ellington \\e lls. " A dealer in magic 
and spells, of blessings and curse~. 

and eYer fi ll e d purses, a nd p ro p h e ­
cies, n·itches, a nd knells." It a ln·ayE; 
r eminds me of a Sunday schoo l p i c nic. 
\Yh en th e curtain rises in Act 1 it 
discloses a scene of the exterior of 
Sir :'.\larrnaduke's Elizabethan man ­
si on. Th e Yillagers are d iscovered 
joyful at the betroth a l of Sir Marma ­
du ke's son Al exis to Alin e, daughter 
of Lady Sangazure. Co nstance, the 
daughter of ::'.frs. Partlett (a pew 
opener), is s ec retly in love wit h the 
rector (Dr. D a ly), n·ho h as. no knon· ­
ledge of th e fact. Alexis is so happy 
in his loYe for A lin e that he provid es 
a scheme to make all the Yi llage aE, 
h appy as h e and A lin e. So he e n ­
gages the sen·ices of J ohn Welling ­
ton Wells-a Sorcerer, of 70 St. Mary 
.-L'l:e-n·ho undertakes to dose the 
n·hole ,· ilJage with his "patent oxy­
hydrogen loYe -at- first -s ight ph iltre. " 

During an open -air banquet, given 
in honour of Aline and Alexi~ the vil ­
lagers get a Ii beral supply of t h e Phil­
tre from the contents of a teapot 
bren·ed hy J. IV. Wells-the potion 
takes effect- as the curtain falls at 
the end of th e first act, every o ne 
has succumbed to the effect of the 
drug, into a sleep that "·ill laE.t 12 
ho urs. T he curtain rises in Act II . 
on the same scen e by moon light, w i t h 
the y ilJagers st ill s lee ping . A lexis, 
Aline a nd :\Ir. \\' e lls e nter to E,ee if 
the potion has taken effect-which is 
that each person on waking w ill 
madl y lo ,·e the first perso n th ey gaze 
upon. It has so affected Constance 
that she transferred h er affection for 
the vicar to the doddering old Notary, 
Sir ::.rarmaduke fa ll s in lo ve ·with Mrs. 
Partlett, the pew op e n er-this do es 
not p lease A lexis-Lady Sangazure is 
f asc:inated by John Wellington W e ll s, 

much to his discomfiturn, th en Alin~ 

persuaded by A lexis to drinl< the poilon 
-does so, b ut in s tea d of meeting 
.·\.l ex is, sh e meets Dr. Daly, and love& 
h i m at sig ht. E ve1·ythin g h as gone 
wron g-, a nd the on ly thing left to do 
is for s ome on e to sacrifice his life to 
A hri man es a nd so ren1ove th e spell. 
It is ge n erally agr eed that Mr. Well& 
is a fit a nd p roper person to sacrifice. 
H e cheerfully submits, a nd as the 
coup les r esot·t t h emsel ves, a nd return 
to t h e p e opl e they sho uld h ave loved, 
John ViTe lls, lil<e Fau st and Meph isto, 
disappears to th e acco mpan iment of 
r ed fire. 

"TRIAL BY JURY." 
'·TJ'ial b y Jury" is a n operetta in 

o ne ac t , with no s poken dialogue. The 
scen e is a cour t of justice- w ith bar-
1·ister s, a ttorn eys, a nd jurymen ready 
to try a breach of promise case be ­
t\Yeen Edwin, th e defendant, a nd An­
ge lina, th e plain tiff. Th e u sher peti­
tions the jury "To liste n to the p la in­
tiff ' s case." But when th e defendant 
spea ks, "vVhat h e may say you need­
n ' t m ind-from bias free of every 
k ind t his trial must be tried." The 
defendant arrives, a nd th e jury re­
fuse to hear him. Then the judge 
appear s, and t e lls the court how he 
ca m e t o be a judge by marrying a 
" rich attorney's e lderly, ugly daugh­
ter," \Yho might "very well pass !or 
forty - three in t h e dusk w ith a light 
behin d h e r!" Th e p la intiff arrive& 
w ith h e r bevy of bridemaids. The 
judge and jury are in rapture, but 
when the case is argued a nd no con­
c lu s ion arrived at, the judge cries, 
"All legal furi es seize you, put your 
brie fs upon th e shel f, I wi ll marry 
h e r myself." 

Th e reason I have m e ntioned the 
production of "The Sorcerer" after 
"Io la nthe" is because t h at was the 
order of performance in Australia. 
And as this l ittle work d eals princip­
a lly with th e production of the operas 
h ere, I h ave p laced them in s u c h 
ord e r . 

"PRINCESS IDA." 
After " Iola n t h e " the n ext opera to 

be produced a t t h e Savoy was "Prin ­
ces Ida" - or "Castl e A d a rnant" 
(wh ich is 'its seco nd titl e ). Th e first 
p e rformance took p lace on .Janua ry 
5, J 884, with lhe fo ll owi11 g cas t: Rut­
la nd Barrington l'l.S King H ilderbrand, 
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Alice Barnett as Katisha and Ida 
Osborne as Pitti Sing. Harry Benham as Pish Tush. 

"The Mikado," Theatre Roya.I, Sydney, 1885. 

Henry Bracy as Hilarion, Dm·ward 
Lely as Cyril, Charles Ryley as Flor­
ian, George Grossmith as King Gama, 
Richard Temple as Arac, Warwick 
Gray as Guron, M. Lugg as Scynthius. 
Leonora Braham as Prince~s Ida, Ros­
ina Brandram as Lady Blanche, Kate 
·Chard as Lady Psyche, Jessie Bond as 
Melissa, Sybil Grey as Sacha1·issa, M. 
Heath cote as Chloe, L ilian Carr as 
Ada. Francois Cellier conducted . 
This is the only opera of th e series 
.containing three acts-and was the most 
expensive to produce, the silver gilt 
.a rmour being specia lly made in Paris. 

\Vh en Gilbe1·t w rote, and produced 
his "Princess," in 1 870, the public 
taste was not attun ed to his particular 
.style of h).lmour, but r ewritten a nd 
allied to Sullivan's music, fourteen 
:Years later-, it de lig hted every one w ho 
became acq uainted with it. The · col-
1aborators advertised it as "A Respect­
ful Operatic Per-Version of Tenny­
·son's 'P1·in cess.'" 

On the fi1·st nig ht of the production 
of this opera at t h e Savoy, Sir Arthur 
S ulliva n , while on his way to the the­
:atr e, h eard the app a llin g n ews that 

the bank in which was stored almost his 
"all" h ad stopped payment. In such a 
circumstance it must have been ex­
tremely difficult to assume a smiling 
cou ntenance ancl meet the encores 
a nd plaudits of a first night a udi ence. 

"PRINCESS IDA" 11'1 AUSTRALIA. 
It was three and a half years after 

this first production in London that 
th e opera reached Aust1·alia, a nd the 
firnt performance tool;: place at the 
Princess Theatre-th en called the 
New Princess Theatre-Melbourne, on 
Saturday, July 16 , 1 887, with thl!! 
cast: King Hilderbrand by Howard 
Vernon, Hilarion by C. H. Leumane 
(h is fi1·st appearance in Australia), 
Cy1·i1 by vV. H. vVoodfield , Florian by 
F. Fi·ederici (his first appearance in 
A u stralia), King Gama by William 
E'lton, A r ac by H. Benham, Guron by 
Thomas G;·undy, Scynthius by A Bren­
nir , P1·incess Ida by Co lbou1·ne Baber, 
Lady Blanche by Alice Barnett, Lady 
Psyche by Aggie Kelton, :Melissa by 
Ida Osborne, Sacharissa, Ch loe and 
Ada by L. Monmouth, Alice St. John, 
and K. Potter 1·espectively. W. H . 
Hanison conducted the opera. 
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The management a nnounce d that, 
owing to th e enormous demand for 
seats, and as the dress c ircle was 
fully booked, t hey would r e serve " A 
fe\Y r O\YS of stalls at dress c irc le 
prices .. ; the prices were 5 / - , 3 / - and 
1 / - . and n o tax-how times have 
changed!! The first production in 
Sydney happened exactly nine months 
later at the Theatre Royal on April 16 
1 888, \Yith Ed\Yin Kelly a s King Hil­
d erbrand . D uncan Young as Hilarion , 
W. H .\ Yoodfield a s Cyril, F. Ridsall 
as Florian, Howard Vernon as King 
Gama, H. Benham as Arac, Thomas 
Grundy as Guron, Fred England as 
Scynthius, L eo nora Braham a s Prin­
cess Ida , Alice Barnett as Lady 
Blanche, Aggie Kelton as Lady 
Psyche, and l\Iay Pollard as Melissa. 

There was a 1·evi\·a1 at the Lyceun1 
Theatre, Sydney, commen cing on Sat­
urday, December 1 6, 1893, w ith Ho;v­
ard Yernon, H enry Bracy, W. ~ose­
,·ear, Charles Ryley, George L'auri , 
Thomas Grundy, Arthur Lissant, Stan­
nis L es li e Nellie Stewart, Elsie Cam­
eron , Flo~ence Young, May Pollard, 
A. K innaird, Nina Osborne, and M . 
M'Kay. 

The next productio n of the "Prin­
cess" in Sydney "·as 12 years later, 
at the C r it8rion Theatr e , opening 
on December 2, 1905, with a cast in­
cluding Frank l'i' ilson, Walter Whyte, 
Charles K e nningham, A rthur C rane, 
H o"'·ard V e rnon , Fred England, How­
ard Hall , E r n est Fitts, Dolly Castles, 
Celia Ghiloni , Vinia de Loitte, Aggie 
Thorne, Ruby 

0
-\.rmft eld , Vera Buttel, 

a n d Bla n c h e Fare y. The opera was 
pro d uced by Henry Bracy, and co n­
d u cted by A. \\- . Jun cker. 

A season in :\Ie lbournefo ll ow ed at 
t he P1·in cess Theatre in 1906, w ith 
the same cast. Then, afte r an inter­
, ·a l of 15 y ears , it was revived at Her 
'.\Iajesty' s Th eatre , Sydney,_ on Feb­
r uary 5, 1 9 21 , w ith Fre denck Hobbs 
as Kin g Hilderbrand , James Hay as 
Hil a ri on , Ch a rles Mettam as Cyri l , 
J o hn Ralston a s F lorian, Charles 
\:\al e nn a s King Gama, J. Kinson, T. 
Min ogu e, and F. England as Princess 
Ida's three warrior brothers - Arac, 
Guron, and Scynth iu s, Mo lly Tyrrell as 
Lady Blan c he , Patti Ru ssell as Lady 
Pysche, Byrl Walkley as Melissa, 
Jessie Caffyn, Grace Crotty, and 
Gladys Baker as the three girl g_radu­
a tes, and Strell a Wilson as Princess 

Jdct. 
on the first night o! this production 

r.dhe r an amusing in cident happened. 

During· the first act the three war­
rieirs-Ar ac, G uron a nd Scynthius­
e ncased in armo ur from head to foot, 
carrying huge broad bla d e d swords­
entered the scene, Guron sang his 
solo, "vVe Are Warriors Three," in 
th e second half of which the three 
broth ers became excited, and flour­
ishing th eir swords-which is a feat 
of strength-as th ey shout, "We are 
men of might, Ha! Ha! Fighting is 
our trade"! th ey then charge down 
th e stage, bringing up in a straight 
lin e a t the footlightE., simultaneo,usly 
ba nging th e ir swords point down­
\Y a rcl s on the stage with tremendous 
for ce. 

It is a f.ne climax and invariably 
sec u 1·es an enthusiastic e n co re, but on 
t his part ic ular night, as the three 
brothers "E,truck the picture," Guron's 
migh~y sword crumpled up and looked 
-exa c tly lik e a hug·e · butter curler. 

It "·as a p·acked h ·ouse, and the audi­
e nce s hrieked with delight. Arac's 
song had never received so many en­
cores, in fact it nearly stopped the 
action of th e opera. Eve ry time Gur­
on move d his cutly, waggy sword, it 
was a E,igna l for fresh merriment. 

Sometimes a contretemps will upset 
a who le show, and ruin the effect o! 
everything that comes afterwards. But 
in this case it was not so, for it put 
the a udien ce into a h appy mood, an~ 
they enjoyed every moment of the 
opera. I think the s olution of the 
sword ep iE.ode was that the properties 
of that ope1·a h ad b een stored for so 
long-1 5 years is a very long t ime to 
keep things intact-and even in the­
atres t h ey sometimes "Rob P eter to 
pay Paul"-th at particular sword 
was m iss in g, and th e property man, 
knowing that it was q uite impoE.sible 
to procure a facsimile of the origin­
a ls-th ey were especially made in Paris 
- manufactured a wo nderful substi­
t ute as far as appearance went, but 
h e did not take into con s id e ration the 
trial i t wo uld h ave to undergo. 

"Princess Ida" was revived at His 
MajeE,ty's Th e a tre , Melbourne, on 
Jul y 17 , 192 6, with Charl es Walenn, 
Sydney Gran v ill e, J ames Hay, Leo 
Darnto n, Bernard M a nning, Strella 
Wil:son, Winifred Willia mson, Patti 
Ru ssell . Produced by Minnie Everett 
a nd conducted by Gustave Slappofski. 

Th e 1931 revival began at Her Maje11-
ty's Th~atre , S.ydney, on Monday, De­
cember 7, with the following cast: John 
Rals ton , Robe1·t Molyneaux, Leo Darn-
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ton, Gregory Stroud, Ivan Menzies, 
Bernard Manning, Chester Harris, 
Harry Williams, Byrl Walkly, Evelyn 
Gardiner, Nell Taylor, Mary Hotham. 
Produced by Dick Shortland. Conduc­
ted by Andrew MacCunn. 

WHY INFREQUENTLY PLAYED? 

I have heard people remark and 
have read in the Press, "Why' don't 
they play 'Princess Ida' as frequently 
as; the other Gi lbert and Sullivan 
operas?" There are reasons, o! 
course. In the first place, it is more 
trouble to produce than most of the 
other operas, and theatrical manag­
ements hate bother as much and even 
more than most people. But the 
principal reason is, Jack of comedy 
fot· the comedian. 

King Gama, who is always played 
by the pri,ncip§tl fun. :maker, is only on 
the stage · in :· the .. fit.sf' and third acts, 
a nd even then he has no real chance 
of comedy-only a hard, caustic wit, 
which, though it amuses, cannot gain 
that spontaneo us, mirth which is nec­
essary from the audience of comic 
opera-they go to the theatre with a 
desire and intention to laugh , and if 
their design is frustrated by the au­
thor, or the people on the stage, they 
are disappointed , and "Oh, ho, ho, 
the box office doth show--" 

I have been told , though unable to 
vouch for its authenticity, yet 'tis 
feasible, that Gilbert had a deep seat­
ed reason for "re-dishing" and pro­
ducing. "Princess Ida" when and where 
Ile did. This is the story. Someone re­
marked that the success of the Gilbert 
and Sullivan operas was entirely due to 
George Grossmith . This reached the 
knowledge of vV. S. Gilbert, and he 
was very wroth , and decided to pro­
duce an opera in which the comed­
ian 's presence was neligible. 'I'hen he 
thought of his, neglected "Princess," 
and with the aid of Sullivan produc­
e d it after "Iolanthe. " 

If Mr. Grossrnith ever did feel the 
n eed to enlarge the dimensions of his 
h a ts, such a blow '..voulcl be sufficient 
to cause a general shrinkage, and so 
encl the neces,sity. 

To play Gama after having played 
the Lord Chancellor! I once reeeivea 
a disappointment in connection with 
"Princess Ida," infinitismal in com­
parison with that of Mr. Grossmith, 
or course. The Gilbert and Sullivan 
Opera ·Co., on tour, were travelling 
i~om La,unceston to Hobart. It was 
a Sunday, un'usual here In thii!; side of 

Nelz.ie Stewart as Yitm Yiim in "The 
Jltfi lwdo," Theatre Royal, Sydnev, 1885. 

the world, but a general day of ex­
odus for theatricals in England. I am 
also sut·e of the day, for some "good" 
people afterwards remarked, "Ah, 
that's why it happ ened." 

The company-in number~ some­
thing over 8 0-left L a unceston about 
11 a .m. by special train; there were 
no other trains that day-beauti!ul 
weathe1·, but hot, about the end of 
February. About half way, while 
passing th rough some thickly bushed 
country, miles fron1 a station , I , and 
those in the carriage with me, noticed 
a smell of burning, and in a few min­
uteE. the train came to a standstill. 

WARD ROBE DESTROYED. 
Every one jumped from the car­

riages to the track, and we soon 
learned the reason for the stop. 
\ ;Vhen we left Launceston, much of 
the scenery a nd a ll the luggage and 
wa1·drobe h a d been p laced in a huge 
open truck, covered by a tarpaulin. 
This was not far behind the engine; 
a spark or two, fanned by the speed­
ing train , s.oon became a blaze. 

l well remember how we gasped ii!!! 

we ·watched the fire. Men worked 
with herculean · strength, breaking 
down saplings and beating at the 
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flames . The gir ls , too, did their share 
-but \\"ith no \Yate r there \\·as not 
mu c h hop e of sa,·ing a ny q ua n tity. 
Dne little gi rl of t h e chorus was; 
;;tanding by c rying quietly, and w h en 
asked about he1· particular troub le 
sobbed. ··\Yh e n \Ye n·ere paid last 
night. 1 put a ll my money in my box, 
and it's all gon e.·· It "l"l·as all go ne, 
.and eYe1·ything e lse she poss,essed­
but she didn't lose in the end! When 
n·e were packing in the theatre the 
night before Oli\·e Godn·in said, "I 
haYe some spare room in my theatre 
box. Do you n·ant to put anything 
in: ·· I glad ly accepted on behalf o! 
a particu larly beautiful underskirt. 
Ah '. yes, i t "1\-as burnt. ::\Iy own lug­
gage escaped "l"l'ith little h a rm ; in 
fact. qu ite a lot of pri\·ate luggage 
"\\·as saved. b ut nearly everything 
fr om the theatre-which had been 
stowed in the truck last-was des ­
troyed. 

As each burning basket of wardrobe 
fell from the truck, some one "l"l·ould 
-cry out. "The re 's '::\Iikado'!" or 
" T her e's 'Pirates'!" 

H aYing discoYered the destruction 
-0f my best underskirt-they were 
more importa nt then, than now­
I was bewailing the fact , when some 
-one said. '· Princes.s Ida's' gone." 
"Ah' " thought I, " it's an ill fire that 
doesn't burn good for some one," 
and sang, " Hurrah, my unlucky green 
-dress is gon e fore,·er." But it "l\·asn't 
- it w·as one of the few things; saved ' 

In fact, I think it stil lives. Some 
willing, energetic soul "·alked to the 
nearest railway station and wired for 
help. The ne"l"l·s-nia.gnlfi ed a hun­
<lredfold-reached Hobart, a nd w h en 
we arri ved in that · delightful town, 
several hours late, most of the popula ­
tion came to gre~t 11~. as many 
thought "to ,·iew the r e mains." ')ne 
overheard remarks such a~ "Thank 
God, yo u're safe," 1nd "'~V•? heard that 
you "·ere all burnt i.;p," &c., &c . 

Cablef" to Australia soo n remedied 
the damage. It is wonderfu l what 
the staff of a theatrical wordrobe can 
achieve. If the general public some­
tim e:' kne\\" they w ould sit up and 
gasp with astoRish ment. 

As Princess Ida is labelled a perver­
sion of T enn yson's immortal work, the 

movements of the characters as the y 
develop the story on the stage may be 
of inte res t. 

STORY OF THE OPERA. 
The curtai n ri ses upon a scen e of 

a pavilion attach ed to King Hilder­
b1·and's palace. Co urtiers and so ldiers 
are discovered searchin g the la nd­
scape t hrou g h opera g las,ses an d te le­
scopes for a s ig ht of King Gama, w ho 
is pledged to a nive t h at day accom ­
p a ni ed by his daughter , Princess Ida, 
\\-hose ,-ows wern p lig hted to H ila 1·ion, 
th e so n of K ing H ilderbrand , "at the 
earl y age of on e ." 

King Hilderbra nd enters and tells 
the c om·t: "If Gama brin g the Prin ­
cess, here, g ive him go od cheer; but 
if h e fail to ke ep his troth, upon ou r 
oath we' ll trou n ce them both ." 

Hilal'ion enters, a nd s ings tha t de ­
lightful t e nor number w hi ch begins: 
"Ida \1·as a tw elve - month o ld twenty 
years ago! 1

' 

King Gama arr ives, accompanied by 
his three warrior son s, Arac, Guron, 
and Scynthius-but no princess;. When 
asked w hy she h as nGt c0me to fulfil 
h er marriage contract, Ga1na answers 
that s he has retired to Castle Adam­
a nt, where s h e ru les a Women's Uni­
versity of a hundred girls., and that 
no man enters wi thin the wall s; in 
fact, no male of any kind. 

He a l'jo remarks that "the ladies 
1·ise at cockcrow every morn." Cyril 
(Hi larion's fr iend ) quickly interposes: 
"Ah! then they have male poultry!" 
Gama answers: "Not at all ; the crow­
ing's done by an accomplished hen!" 
Hilarion, accompanied by his: two 
fr iends, Cyril and F loria n, leave for 
Castle Adamant in search of Princess 
Ida, w hil e King Gama and his three 
sons are kept as hostage. 

King Hilderbrand info rms King 
Gama: "Should Hilarion disappear, 
w e w ill h ang you, n ever fear , most 
po lite ly, mos.t politely." 

Act II. opens with a scene in the 
gardens of Castle Adam ant, w ith a 
river and bridge, over which most of 
the entrances are made . 

Lady Psyche is discovered teaching 
a c lass of git· J grad u ates. The s11m of 
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h er t eaching is; that "man is Natur e's 
so le mistake." 

Lady B lanche serves out the punish­
·m e nts.. Sacharissa is expelled for dar­
in g to possess a set of chessmen. 
Chloe is punis h ed for making a sk etch 
of a p erambulator in her drawing 
book. 

Pl'incess Ida delivers her great 
speech, w hich is always a feat of 
mernory, in blank verse, to the effect 
of won1an's s up eriority over man, and 
h e1· hope of ultim a te v ictory. 

vVhen th e way is c lear Hilarion , 
Florian, and Cyril scale the walls of 
th e Castle garden , w hich is difficult 
ow in g to the co llection of broken 
bottl es on the wall. 

They find three academic robes, and 
caps, a nd disguise themselves as gir l 
graduates. They pass the tes,t of the 
Princess, and swear upon th eit· hon­
our that they "will never marry any 
man." B.ut when Lady Psyche (Flor­
ian's sister) appears, h e is afraid of 
recognition, and confides in her. 
Melissa overhears, but there i:; no­
thing to fear from h er . She is thril­
led to meet a n1an, as she had n aver 
seen one. Psyche a nd l\ilelisrn. entreat 

1 them to go at once, as it ls d eath if 
tliley a re discovered, but they decide 
to stay fo i" lunch. Cyril tal< es too 
n1uch wine, and causes then1 to be 
found out-the Princess denouncing 
them, rushes !or th e bridge, misse~ 

h er step, f a lls into the river Hilarion 
s aves her life, but she will not listen 
to the cry for mercy. The three men 
are arrested and marched off by th e 
"daughters of the p lou g h." Hilder­
brand a nd his soldie rs batter th.e cas­
tle gat e , and enter, accompanied by 
Ida's three warrior brothers, fettered 
a nd chain ed. 

Hilderbrand threatens that if she 
will n ot "release Hila rion, and be his 
bl'id e " a nd , "as a specia l boon," h e 
will g ive her "till to-morrow after­
noon " "I'll storm your walls a nd 
level' your halls." However, Princess 
Ida d ecides, to fight. 

Th e third a ct is a scene of th e 
cohl rtyard of Castle Adamant, with .a ll 
th e g il'ls a rrayed in a rmour, they smg 
"Death to the Invader ," but r eally 
they a r e terrifi ed, and w h en q u estion-

ed as to th eir wo rth the Princess finds 
th em all "wanting." 

Hilderband, " loth to •var with wo­
men," p its Hilarion, Cyril and F lorian 
against Icla's three brothers-the war­
riors are beaten, th e Princess finds 
that h er women hav e d eserted her, 
a nd w h en Hilarion suggests that as 
"woman has fai led you utterly-try 
man," she takes his a d vice. 

vVhen the curtain falls Psyche has 
d ecided to ris k the f uture with Cyril . 
and Melissa with that of F lo rian. 

L a cly Bla nche find s, that abstract 
Philosophy is not suffici ently strong 
to meet the need of the situation. 
Wh en man entered Castle Adamant, 
the tenets of its t eaching tottered and 
fe ll. 

"THE :MIKADO." 
Fourteen months after the premf · 

ere of "Princess Ida" "The Mikado" 
was produ ced at th e Savoy, London, 
on March 14, 1 885, w ith Richard 
T emple a s th e Mikado , J. S. Robert­
~,o n as Nanki Foo , George Grossmith 
as Ko Ko, Rutland Barrington as 
Pooh Bah, Frederick Bovill as Pish 
Tush Geraldine U lma r as Yum Yum, 
A. C~ le as Pitti Sing, Sybil Grey as 
P eep Bo, Rosina Brandram as Kat­
is h a . Exactly eight months a!ter­
warcls the opera w as, produced ln 
Australia, and the premiere perf01·­
rnan ce took place at th e Theatre Roy­
a l, Sydney, on Nove mber 1 4, 188G, 
w ith the fo llo wing ca s t: John Forde 
as the Mika do , Frank Boyle as Nanki 
Po oh Howard Vernon as Ko K o , W. 
H. Woodfield as Pooh Bah, H. Ben­
h am a s Fish Tush, :Nellie Stewart 11:s 
Yum Yum, Ida Osborne as Pitt! Sing, 
Lillie Forde a~ Peep Bo, Alioe Bar­
n ett as Katisha. vV: H. Harrison con­
ducte d , a nd John Wallace was stage 
n1anager . 

ALFRED CELLillR. 

A season in Melbourne fo ll owed fiv~ 
month s later a t the Theatr e Royal on 
Februar y 20 , 1 886, which was notable 
a s the first a ppea rance in Australia 
of A lfred Cellier, the f a mous condu:; ­
tor a nd con1pos,e r . The same cast as. 
that of the fir·st production in Sydney 
was a d vert ised, b u t just before th-,, 
c urta in rose it was discover ed tha'. 
Fra nk Boyle, vvho was to play Nankl 
Pooh, was too indisposed to ap p ear . 

Page 27. 



<flllllllllllllllllllllllllllllllllllllllllllllll l ll ll lllllllllllllllllllllllllllllllllllllllllllllltllllllllllllllllllll lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll(t 

GILBERT & SULLIVAN OPERA IN AUST RALIA 
• tl\lllH l lll l l \111111 111111 111 11111111111111111 1111111 1111 11111111111111111111111111111111111111111111111111111111lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllltllllllllllllllllt 

lt w as rt di ffic ul t s i t ua tion to face-a 
th eat r e p ac k e d to th e d oo r s., a nd no 
.ad eq u ate und e 1·s tudy r eady to p lay 
·the p a rt. J . C. V'lillia mson was fran ­
tic with a nxiety, John Vi' a llace, the 
s tage m a nage r. most t e rl"ibly \\'OtTiet'I. 
.i\l e mb e 1·s o f th e con1pa n y w e 1·e sug­
. ges tin g diffe r e n t remedies to restore 
th e s i tuatio n . \Yh e n th e ex c ite m ent 
"·a s at i t s. heigh t \Y . H . H a rri son, th e 
·Condu cto r. \Y h o t h a t ni g ht h a d r e li:1-
qu is h e d h is seat in t h e orc h estra to 
_.\l fre cl Ce lli e r , said: " I kn o " · t h e pa1·t, 
:\J r . '\Yilli a m so n. " \\r. H . H a rri son 
\Y e nt on . a nd sa,· e d a cata str op h e ­
and at t h e sam e tim e co,·er ed himself 
n ·i th g l ory. Boy le e ,· ent ua lly played 
the pa n a g a in - on Sauu·day. A p 1·i1 24 
- c\\·o mo nths. la t e r. T h e r e " ·as a r e ­
,-i,·a J of "The :\Iikado" at Her Maj­
est~· ·s Th eatre . Sydn e y. in F e brua r y 
1 9 0 5. n·ith Fra n k \\ il s on , Ch a rles 
K e n ni n gham, Hon·ard Yern on , Cla ude 
Bantock . J. R a ls ton , Do ll y Cas t les, 
_->._ggie T ho1·ne . Y inia d e L o itte, a nd 
Celia G hil o ni: produce d b y H enry 
Brae ~-. and co nducted by L e on Ca 1·on. 

OTHER REYH' ALS. 
T hen in Decem lier. 1 9 1-!, " T he Mik­

.ado " was again r e,-i ,·ecl at H e 1· Maj­
es t y 's Theat r e . Sydn ey, \1· it h the fol­
lowing cast : Frank \\' ils on , Edn·ar d 
::'\I 'K eo1Yn . Ch a rle s \\'ale n n , A lbert 
K aYanagh. G. Vi l liers A r nol d , Ruth 
Linco ln. Dornthy V a n e, :\Iau d :\Iiles , 
an d E the l :\Io rr iso n. 

A re,· iYal opened in Ylelbou r ne a t 
His :'IIajesty's Theatre in A u g ust, 
1 9 2 0, \\' i th C h a rle s \Va lenn , J ames 
H ay, G . Y illi er s Arnold, Alb ert K av­
.anagh , J ohn Ralston, Patti Russell , 
Eileen Cast les, T h e lm a Cart e r, and 
E t h e l :'II 01Tiso n , produced by :Minnie 
E'1·ere t L a nd conduct e d b y G ustave 
S lappofs k i. 

" T he :'IIikad o" of B26 seaso n b egan 
a t H is Majesty's T heatr e, Melbourne, 
on May 29 , w i t h Cha rles W alenn, 
B e rnard :'l[an ning, L a n ce F a irfa x , 
Sydn ey Gra nYille, 'Win ifre d William­
son , :\Iabe l Gibson, Effie A rm s t r ong 
and P a tti Rus!Se lL Produce d by M in­
n ie E1·ere t t, a nd co ndu c t e d b y H a rry 
.Ta co bs. T he n ext r e vival b eg a n at 
th e T hea tre Roy a l, Melb ou r n e, on 
::vra y 30, 193 1 , w it h t he follo w ing ar­
tl st E,: I van :Yi e nzi es, L e o Darnton, 
B ernard :Yi a nn i ng, J ohn Rals ton, Gre­
g ory Strou d , ;,vrary Hotham , Marie 
Bre m ner, D oroth y G ill, Nan cy Horne. 

P 1·od u ced IJy M inni e Everett, and 
co nducted by Gustave S lappofski. 

The Sydney seaso 1i of .1931 opened 
at Her Ma9esty's Theatre on Septem­
ber 26 , Eve ly n Gardiner p laying 
Katis h a . 

THE MOST POPULAR OPERA. 

. I th ink I m a y v e ntu1·e t o say that 
" Th e M ikado" is perhaps the moErt 
popu lai· of th e w h o le seri es of the 
G ilbe l't and S ulli va n operas. Though 
th e w it of Gil be1· t may not be as sub ­
tl e a s in son1 e of his other works 
t h e 1·e is a ripple of f un , w hich flow; 
t hrough th e two a cts w ithout a lJl·eak 
a nd Su llivan's rn usic has a happ; 
s t 1·ain , w hich appeals to a humour­
lol' in g a udi e nce . Th e on ly exceptio ns 
t o th e ,g e n e ral gaie ty are the music 
allotted to K a tis ha and the delight­
f ull y h a rmonise d madrigal in the 
second act - parlE, of the opera w hich 
lrn_,- e a s peci a l attractiveness . 

'l'HE STORY. 

Th e fil'St ac t op ens w ith a scene of 
t h e co urtyard of Ko Ko's official resi ­
d e n ce. Wh e n the curta in 1·ises th e re 
is a choru E: of men, ·who exp lain that 
they "are gentlemen of Japan." Nan ki 
Poo arrives and asks for information 
of t h e n. bo d e of Yum Yum, w ho is a 
11·a1·d of Ko Ko , th e Lord High Exe­
c u t io n er. H e th e n s ings "A Vi'and'ring 
M inst1·e l I, a th in g of shreds a nd 
p atch es ," w hic h by the way, though 
o nl y C'omi c op era, is a tl'ial for any 
t e n o 1· v ocali s.t. P ish Tush asks Nank! 
P o o w h a t is hi s bus iness with Yum 
Yu m . Na nki t e lls him that a year 
ago, w hile h e was a m ember of the 
T i tipu tow n b a nd , h e met Yum Yum 
a nd t h ey l o ve d ea ch oth e r at sight, 
but s h e w as b e t1:othe d to h er guar­
dia n , Ko Ko, a c h eap t a ilor. He was 
in d es.pair a nd quitte d the town , but 
h earin g tha t Ko Ko was condemn ed 
to d ea th for flirtin g, h e hurrie d back 
t o find Yum Yum. Pis h Tush answers 
l h a t though it was quite tru e that Ko 
Ko was condemn e d to d eath for flirt· 
in g , ye t unde r r emarkable circums ta n ­
ces h e w as r e p l'i eved and r a ise d to 
the exa lted rank of High Lord E'xecu ­
tion e r. Pooh Bah enters. He i ~ a 
ve r y porn pous 11 e rson, a nd in forms 
y ou that h e can trace his ancestry 
back to a "protoplasmal primordial 
a tomic g lobule ." He is first "Lord o! 
the Trea sury, Lord Ch ief .Justice, 1 
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Wini fred TVillianison as the Di.chess of Charles W alenn g,s the Duke of Plaza 
Plaza Toro. Toi·o. 

"The Gondolie1·s" revival , Theatre Royal, Ade laide, 1926. 

Command e r· in Chief, Lord High Ad ­
mira l, l\faste r· of th e B u ckhounds,, 
Groom of the Dack Stairs, Archbishop 
of Ti tipu. a n d Lord Mayor, a ll ro lle d 
into on e." 

He t e lls Nank i Foo to d espair as 
Yum Yum is to m arry K o K o. Ko Ko 
th e Lord I-Iigl1 Execution e r·, a rrives 
and si n gs that \Yhen a "Victim must 
be f ound " h e h as a li t tl e li ~t of many 
p eop le in the con1m unity w h o " nev e r 
w ou lrl b e m is.se d. " 

A procession of sch oo l g ir ls a ni ves, 
and then lhe tlnee li ttl e maids, Yum 
Yum, l' i tli S ing a nd Peep Bo. 

Ko Ko e mbraces Y um Yum, hi s 
brid e t h at is to be, r ath e r against h er 
w ill. Th e n th e ll1l'ee li t tl e maids see 
N a n k i Foo, a nd they a r e so p leas.eel 
and excited-Nanki Foo t e lls Ko Ko 
that h e loves Yum Yum, a nd thal h e 
d eserves hi s a n ger -Ko Ko says h e is 
not a b it a ngry-only "p leased to 
have hi s op ini on back e d by a com­
pete nt a uth o ri ty " - then te ll s Fish 
Tu s.h to take Nanki Foo awav. 

There is son1e comedy between the­
tlwee litt le maids a nd Pooh Bah, 
whic h e nds in the quartet, "So, please 
you , s ir, we mu c h regret if \Ve hav e 
fa il e d in etiquette," afte1· w hic h Yum 
Yum is left a lone on th e stage, a nd: 
s h e is joine d by Nanki Foo. He tells0 

h er h e is the son of the Mikado. His 
fathe1· ordered him to "man y K a tis,h a 
a n eld e rly lad y of the court, within a 
week, or peris h ignominiously on the· 
scaffo ld." So h e fl ed from the court, 
a n d assu med the disguise of a secondt 
trombone. A love scene e nds in the 
duct, "\Vern you not to Ko Ko plight­
ed"-kno"· n as the kissing du et. Yum 
Y um a nd Nanki Foo exi t togeth er. 

Ko Ko e n tern s.oli loquising, but his 
tho u g hts a 1·e in ten-uptecl by Pooh Bah 
a nd P ish Tush, who is the bear e1· of" 
a lette1· from t h e Mikado, which says 
that as the1·e h aYe b een no exec utio ns. 
in Titipu fo r a year, the post or Lord 
High Executio n e r· w ill be abo lished , 
a nd t h e city reduced to th e r ank of" 
a v ill age, unl ess s.omebody is be h ead­
e d within a month. 
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Pooh Bah suggests that as Ko K o 
is al r eady under sen te n ce of death, 
e\·erything points to hlm, unl ess h e 
can fi nd a substitute. Nanki Pao en­
ter,,, the scene with a rop e to h a ng 
himself. Ko Ko endeavo urs to per ­
s uade him to postpo n e his death for 
a month , and then "to be beheaded 
handsomely at t h e hands of the pub­
lic execu tioner. " Nanki Pao agrees 
to the atTangement on condition t h a t 
he rna i-ri es Yun1 Ymn th e next day . 

_-\ft e r some hesitat ion , Ko K o a l­
I O\YS it to be so. Th e Japaneoe gen ­
tlemen, head e d by Pooh Bah and 
Pish T ush, e n te r , a nd Ko Ko t e lls 
them that he has fo und a Yolunteei· 
in ::\anki Pao . H e th en gives Yum 
Yu m to N an ki Pao t o be marri e d for 
a n1onth. 

There is much r ejoicing, but it is 
suddenly interrupted by the e n t rance 
of Katisha, who has dio.covered Nanki 
P ao . She e ndeavours t o procla im the 
fact that he is the son of the Mikado, 
but is interrupted in her d esign; t hen 
!n ;:rnge r sh e d eparts to the Mikado to 
'>\TPak her Yengeance . That is the 
e n d o f the first a c t. 

I n Act II. the curtain rises on a 
sce n e in Ko Ko 's gard en , w ith Y um 
Yum seated at her brida l to ilet, as­
sisted by Pitti S in g and Peep Bo. She 
then sings one of the most d e lightful 
songs in the op e ra, "The S un Whose 
Rays ." She is Yery happy, until s h.e 
ls reminded by Pitti Sing a nd Peep 
Ro that i t is only for a month. 

::\anki Pao arrives ,and finds her In 
tears. Peep Bo and Pitti S ing tell 
him they have bee n reminding h e r 
that he is to be beheaded in a mo nth. 

:- :anki Pao remarks that s ome 
bridegrooms would be depressed, but 
only by callin g each second a m i nute, 
e ach minute a nd hour, each h our a 
day , and each d ay a year, they have 
a h o ut 30 y ears of married happrness 
before them. 

This s cene ends In t he madrigal, 
"Brightly Dawn~ Our Wedding Day." 

Ko Ko e nters, to find Nanki Pao 
embracing Yum Yum. He te ll s Yum 
Yum that w h e n a man is behead e d 
the law d e mands t h at his wife must 
be buri e d a li ve . This upset s Y u m 
Yum. 

'W hil e they a re a rguing the point 
Pooh Bah e ntel'S to t e ll Ko Ko that 
th e M ika do and s ui te a re approach ing 
th e c ity to find o ut if his orders h ave 
eeen carried out. 

Ko Ko decide d tha t a n affidavit to 
t h e efEect th a t the execution h as tak­
e n place will b e s uffi c ie nt. 'l'he Mik~ 
ado, Kat is h a, a nd his troops a rrive, 
Ko Ko, Pooh I3ah , a nd P itti E·ing g ive -
a g r ap hi c d esc ript io n of the execution. 

Th e M ika do t e ll s them h e has c ome 
upon a diffe r e nt matter, a nd that is 
to find his son, the heir to the throne. 
H e is masquerading under the name of 
Nanki Pao, a nd they must produce him. 

Katisha discovers his name on the 
ce i·tificate of th e execution. The Mik-' 
ado is n ot s ure of the punishment for 
"corn.passing the d eath of th e heir ap ~ 
parerrt, but it is so m e thing lingering 
\\·ith boiling oil or· m e lted lead." The 
th1·ee co nspirators shake and shiver. 

Th e M ikado assures them he is very 
so n y for them a ll , but " it is an un­
j ust world , and V i l'tue is triumphant 
on ly in theatrical perfonnances"-and 
he and K atisha exit. Ko Ko decides 
that Nanki Pao must come to life. 

Nanki Pao h as just married Yum 
Y um, and he is off on his honeymoon, 
b ut w h e n h e hears tha t his father ; 
a nd Katisha have arrived, h e tells Ko 
Ko th e r e is on ly one course, and that 
is to persuade Kati sha to marry him. 

Ko Ko is appall ed a t the idea, but 
is fo r ced by c i rcumstances to agree. 

Katisha is difficult to persuad e , but 
after s ingi n g "Tit-Willow" and telling 
h e r he w ill not live without her love, 
s h e y ie lds . 

Th e Mikado e nters in r eadin ess for 
the punishment of Ko Ko, Poo h Bah 
an d Pitti Si ng. 

Katisha p leads m ercy for the three 
co n sp i rators , an d t e ll~. the Mikado s h a ll 
h as ju st marr ie d Ko Ko . Nanki Pa o 
a nd Y um Y um e nte r, K a tis ha is very 
wrath , hut th e Mikado is appeased 
a nd foi-g i ves eve r y o n e. 

Th e fina l c urta in drops upon a 
sce n e of c h eerfu l so n g a nd dance. 
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"YEOMEN OF THE GUARD." 
Two years after the first production 

·Of "The Mikado" at the Savoy The ­
atre, London, "Ruddigore" was pro­
duced. I will pass on to "The Yeo­
men of the Guard" or "The Merry­
man .and His Maid," which is its sec­
ond .. title. 

By th e way, no writer ever dreams 
of g i ving a second title to a book or 
play in these days . Thirty, forty, and 
n1ore years ago, no story was ade­
quately named unless it had a second 
title. But now the shorter the title 
th e greater the success, such as 
"Mary," "Sally," or perhaps even an 
unfinished sentence, such as "Aren't 
We All--." Well, perhaps we are! 
Probably the next generation w ill call 
us worse names than that. Forgive 
this disgression. 

"The Yeomen of the Guard" does 
not contain the usual amount of sat­
ire with which Gilbert flavours most 
ot his p lays, but has more p lot and 
continuity of s,tory than any other or 
the series. Sullivan, too, has risen 
a.bo·ve the comic op .era style, and in 
placoo the music approaches the ex­
pectation of grand opera-notably in 
the nnale of the tlrst act. 

The first production of this opera 
took place at the Savoy Theatre, Lon­
don, on October 3, 1888, with Wallace 
Brownlow as Sir Richard Cholomon­
dley (Lieutenant of the T ower) , Cour­
tice Pound"' as Colonel Fairfax, Rich­
ard Temple as Sergeant Meryl!, W . R. 
Shirley as Leonard Meryll, George 
Grossmith as Jack Point, vV. H . Den­
n y, as W ilfred Shadbolt, Geraldine 
Ulmar as Els ie M aynard, Jessie Bond 
as Phoebe Meryll, Rosina Brandrarn 
as;· Dan1e Carruthers, Rose Harvey a s 
K ate . 

PRODUCTIONS IN AUSTRALIA. 

T h e first production in Aust1·aiia 
hai;ip e n ed s ix months la t er at the 
Princess Theatre, Melbourne, on Ap­
ril 20, 18 89 , w ith the fo llow in g cast: 
Tom Grundy as the Lieutenant of the 
Towe 1·, C. Leumane as Fairfax, vValter 
Marnock as Sergeant Meryll, William 
Johnson as Leonard Meryll, William 
Elton as Jack Point, Howard Vernon 
as Wi lfred Sha dbolt , R . Fitzgerald , 

Stannis, Leslie, Will iams and Rigby as 
the principa l yeomen, Nellie Stewart 
as Elsie Maynard, Ida Osborne as 
Phoebe Meryl!, G. Ameris as Dame 
Carruth'ers, and May Pollard as Kate. 

Leon Caron conducted. A season 
in Sydney followed at the Theatre 
Royal; the opening night was July 8, 
1889, and the cast, jus,t as in Mel­
bourne, w ith one exceptio n , Fannie 
Lyddiard r ep laced Ida Osborne as 
Phoebe Meryl!. The casts of some of 
the revivals ;i1ay interest you. 

A seaso n at the Lyceum Theatre, 
Sydney, beginning on February 17, 
18 9 6, had Courtice Pounds, Pat Bath­
urst, Arthur Lis;Sant, William Rose­
vear, George Lauri, Howard Vernon, 
Flora Graupner, N ina Osborne, Mrs. 
Henry Bracy and Annie Kinnaird. 
The opera was produced by H. Bracy, 
and conducted by Leon Caron. 

Then there was a revival at Her­
Majesty's Theatre, Sydney, on August 
20, 1898, with Charles Kenningham, 
Pat Bathurst, Sydney Bracy, Fred. 
England, George Lauri, Howard Ver­
non, Mabelle Darley, Dorothy Vane, 
Mrs . H. Bracy, and Frances Adler. 

At His; Majesty's Theatre, Mel­
bourne, in October, 1904 , there wal!l' 
a revival with the follo win g artists in 
the cast: George L auri: John Ralston, 
Haigh Jackson, Howard Vernon , Hen­
ry Bracy, Florence Young, Celi a Ghil-· 
oni , Evelyn Scott, Vinia de Loitte,­
conducted by L eon Caron and - pro­
duced by Henry Bracy. 

'l'he r evival at Her Majesty's The­
atre, Sydney, in November, 1914, had! 
Charles W a lenn , Edward McKeown, 
Edward vVynne, G . Villie rs Arnold, 
.AJbe 1·t Kavan agh , Pearl Ladd, Doro­
try Vane, Ethel Morrison, Lybus. 
Caffyn. Peod uced by Richard vVeath ­
ernby, a nd conducted by H arry Bur­
ton. The cast of the revival which 
began at His Majesty's Th eatrn, Mel­
bounrn, on August 21, 1 920 , included 
Charles vValenn, J ames H ay, Freder­
ick Hobbs, Albert Kavanagh, Thomas· 
Minogue, John R a lston, Th elma Car­
te1-, Ethel Morrison, Strella Wlls,on, 
Patti Russell. The op ei·a w·as produc­
ed by Minnie E ve1·ett and conductecJ 
by Gustave Slappofski. 
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Some one-a man, of co urne-r e ­
c ently r enunked. no t to m e . but I b e ­
li e , ·e i t. t h ough th e Lo1·d C h a n cell o1· 
says, " Yo u m u s n 't te ll u s what sh e 
t o ld you: it i~n · t e\' id e n ce.' ' Any\\·ay , 
this is what I helie\'e he said. "E \·e r y 
one kno\\·s the stories of t h e G il be1·t 
a nd Sullh·an operas ." T am quite 
Stll' e he is \\'l'O n g-e\·e1·y one d oesn ' t. 
I , fo1· one. did not kn ow the sto ry of 
any sin:;le on e , nor had T 'een a ny 
perfonnance of one unt il I played i n 
t hem. He !'(~ is the sto1·y of "T he Y eo ­
men of th e Guard. " 

THE STORY. 

The c:1nain rises upo n a sce n e of 
T o,Yer G r een wit h in t h e T owe 1· of 
L ondon. Phoebe :\Ieryll (dau g hte 1· of 
Serg eant :\IerylL of t h e Y eomen of 
t he Gual'cl) is sitt in g at a spi nning 
\\·hC'e l. ~inging an d sighing abo ut loY e 
a s ~he spi n s . ·n-ilfre d Sh a clb o lt (t h e 
h ead g ao'er a nd a ssistan t t o rmen tor) 
ente rs the scene. e xhib its hi s a ff ection 
f o r Phoebe and his jealo usy fo r Co l­
on e l Fai r fax , \\·ho is to b e beh ead ed 
f or Eo r cery. Ph oebe, thou g h s h e h a s 
n e,·e r s poken t o C olon e l Fa ir fax , h a s 
s een h i m e,·ery clay taking e xer c ise 
o n t h e B eau c h a mp T ow er a nd , l' no w ­
l ng h im t o be \Yr o ngly accu sed o f so r­
c ery by a re la ti \'e wh o is anxio u s t o 
s ucceed to his eEtates , is fasc ina t e d by 
his person a li t y , and she has n o time 
! o r the pro testat ions o f 'TI"i lfre d Shad­
b o lt , who is a grim and gru esome in­
div idual. S o she fl outs t h e gaoler, 
picks up her spi nnin g w h ee l, a nd d e ­
p arts, lea ,· ing Wil fre d to medi ta te 
u po n his j e a lousy. 

T he Yeome n of th e Guard e n ter , 
and the n Dame Carr uth ers (t h e 
h ousekeepe r of t h e t ow e r) . S h e tell s 
t h e Corporal th a t Co lo n e l Fairfa x is 
t o b e r emoved f rom the B eauch a mp 
to the C o ld Harbour T ower , s o that 
he may have h is last hour a lo n e w ith 
his confessor. 

Phoebe t el ls th e m t hat h e tw ic e 
s a ved h e r fa t h e r's life, a n d t h at " Jt is 
a barbarous t hing that s o galla nt a 
g e n tle man s h ou ld los.e h is h e a d, fo r 
It's th e han d so m est h ead in E.n g l.and. 
But this w ick e d to\\' e r , li k e a c ru e l 
g iant in a fa iry t a le , mu s t be fe d w i t h 
bloo d ." D a m e Ca r r u t h e rs t e ll s h e r 
n o t to be f Qo l is h-th a t eve ry s tone 
in t h e old to wer is as d ear t o h e r 
a s h e r O\\' n ri g ht hand . 

P h o e b e's b1·oth e 1· Leo n a 1·d i s ex p ec ­
ted t h at d a y to j o in th e Yeome n of 
t h e G u a r d , a n d as h e is t o c om e from 
\\' ind s o i-, ,·: h e 1·e t h e c o u1·t i s , P h oebe 
a nd h e r fa the r , S e rgeant Meryll, 
h o p e h e m a y b rin g a i·e p 1·i e ,·e fo1· Col­
o ne l F a it·(a x. L eo na 1·cl a 1Ti ves, brin g ­
i n g a d es patc h 1'0 1· t h e Li e u t e n a nt of 
t h e T o ,,·e1". but no 1·e p 1·ie ve . S e r geant 
~l e 1 ·yll t a k c,; t h e cles,patc h a n d te lls 
Leo nn 1·cl t o go a \\'ay a t o n ce, to li e 
h id d e n fo r a time-w hil e h e h im se lf 
\\' ill co n,·ey a s ui t of Y e om e n 's uni­
fo 1·m to th e Co lo n e l' s cell , w h e 1·e th e 
Col o n e l \Y ill s h a ve h is bea l'Cl. a nd the 
Sergeant \\' il l w e lco m e t h e Co lon e l a s 
h is s::i n , th e b r ave L e on a rd M e ryl!. 

Phoc l•c uncl e 1·t a k es. to s t ea l t h e k ey 
of t h e ce ll frn m W ilfre d S h a clbo lt. 
.-\ ( t p1 · t h e d e p a rture o f L e on a rd , Col­
o n e l Fai l'fa x , und er g u a rd, o n his way 
f l' o m o n e 1o w e 1· t o th e oth er, ask s the 
Li e u t eAar. : to g r a n t him th e f a vour 
of fi n di n g hi m a \Yife, s o th a t h e m a y 
o u t \\· it his kin s m a n w h o cannot then 
s u cce e d to his estate . H e h as, but an 
ho u1' to live-but th e Lieutenant 
a gTees t o h e lp h im. Jack P o int and 
8 ls ie Mayn a rd , t\\' o stro lling p layers, 
a 1Th·e o n th e g r e e n a nd s ing the de­
lig htful du c t , " J ha ve n. s ong to sing 
O ." 

Whil e El s ie is collec ting from the 
c 1·0 \\·d , tw o o f th e m try t o kiss her; 
she sc 1·eam s for help , and the Li e ut­
·C> n a nt ord e r s th e s o ldi e r s to · c le ar the 
i·a. bb le. H e th e n offers, E lsi e 100 
c r own s if s h e will marry "a worthy 
liu t unh a ppy g e ntleman who is to be 
heh eacl e d in a n h o ur." Sh e consents 
in ord e r to gain th e 100 c rown s which 
may h e lp t o save h e r m o th e r's life , 
fo r she is ly ing d a ngerousJy ill. 

.T a c k Po int lov es E ls ie, but the 
b ri be is great. El s ie i s to d e p a rt the 
moment th e c e r e mony is a t an end, 
a nd th e bridegrom b e h e ad e d in an 
h our- a nd so h e thinks th ere iE, no 
ri s k . S e r g ea n t M e ryll' s sc h e m e pros­
p e r s . Col o n e l F a i r fax, dresse d as a 
y e om a n , is, w e lco m e d as L e on a rd 
Mer y l I. 

Th e h our .fo r tl'te ex e cution ap- ' 
proach es, th e c r ow d asse mbl es , the 
b loc k is r ea d y, so, t oo , is th e m asked 
ex ec uti o n e r, s h o uld e ring th e huge axe. 

Th e s upp os,ed L eon a rd Mery ll and 
·wilfred S h a dbo lt a r e to Ld o ff to brin g 
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Vinia de Loitte, 1931. 

t h e Co lone l to his execution. All is 
consternation w h en th ey repo1·t the 
prisone r fl e d. The Yeomen and the 
people r·ush off to search for th e pris­
oner. Elsie cried, "Wh a t h ave I clone? 
Oh, woe is m e ! I am his wife, a nd he 
is free !' ' 

J ack Po int is a lmost d emented that 
E lsie is not free-he ru s he8, off madly. 
Elsie, overcome at th e sighJ . 0f the 
heafllsmarn . faints in th e arms. of F ak-· 
fax-her h usba ncl , thougfi"' ne ithc~· he 
nor s h e i~. awar e of the fact-she b e­
ing blindfolded during the c8remony 
and the da rk cell, and he, too, des­
pondent and uninterested to notice. 

The n ext act t a kes place two nights 
later-the tower scene by moonlight. 
.Jack Point promises to make Wilfred 
Sha dbo lt a "Very Archbishop of Jes­
ters."-which is Shadbolt's ambition 
-if h e will swear to having shot 
Fai r fax as he was escaping in the 
river, so that Els ie may think she is 
free a nd so wed him, Jack Point. 
Shadbolt agree8, to "lie heartily." 
E lsie Maynard, who has been ill for 
two days in the care of Dame Carru­
thers, gives a \yay the sec·ret of· her 
marriage c1Uring her delirium. ·· The 
Dame r epeats the n ews to Colonel 
Fairfax a nd Sergeant :Meryl!. Fairfa.x 
the n a t tempts to woo his own wife; 
t!,h e, beli eving him to be Leonar d Mer-
7 ll , t e ll s him s h e may not listen , as 
she is t h e wife of Fairfax. But when 

Shadbolt s wears h e sho t Fairfax she 
agrees. to marry L eo nard. 

Phoebe, i n a fit of jealousy over 
the love of E"lsie and Fairfax, gives 
away th e secret of the 13 lot to S had ­
b o lt. Then agrees to marry him as 
the price of his si lence. Leonarcl 
Me1·yll arrives with the repriev e for 
Co lon el Fait·fax . Dame Carruthers 
a lso learns, the secret, and the price 

" of her s ilence is Sergeant Meryll's 
h a nd-if not his h eart. When Elsie is 
in h er brida l dress the Lieutenant 
tells her that her husband, Colone l 
Fairfax, is a live and free a n d coming 
to c laim her-she is in d espair. But 
when she d iscovers t h at he is the man 
sh e loves, all i8. hap p iness once more. 
In the midst of th e ir rejoicing, poor 
J ack P oint, d esperate a nd heartbrok­
en, staggers on and f a lls insensible at 
t h eir feet. 

THE WARD ROBE. 

The whole of the original wardrobe 
for "The Yeomen of the Guard" came 
from London , Mr. Geo rge Musgrove 
h ad been in London arran gi ng bu8) ­
n ess for the firm of Williamson, Gar­
ner a nd Musgrove. And so these par­
ticular dresses were the best that 
co u ld b e purchased- George Mus­
grove believed in mounting a produc­
tion tvith the. be8.t m ate rial that coulcl 
be procure<( 

·when th e Yeom en of the Guard 
dresses a rrived , he, too , had only re­
cently returned from London; he took 
sp ecia l pride in inv iting his friends, 
a n d anyone Interested, to view the· 
dresse8;, which were displayed at the 
Princess Theatre, M elbourne. 

A production of "The Yeomen of 
the Guard" took place at the The­
'l.tre Roya l, Adela id e, on Saturday, 
Apri l 10, 1926 , with th e following ar­
tists in th e cast: Charles Walenn. 
James Hay, Lance Fairfax, Sydney 
Granville, vVinifred Williamson,, Betty 
Blackburn,. · Patti Ru~;se ll , Bernard 
Manning, Strella Wilson . The opera- . 
was conducted by Harry Jacobs, a nd 
produced by Minnie Everett. 

The n after five years and two 
months the revival a t, the Theatre· 
Roya l, M elbourne, opened on June 27, 
1931 , with a cast including Ivan Men-· 
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z les. Leo Dan1to n . G r e 0 ·on· St1·o ud, 
B e r nard :\la nn in g, J o l~n . R a lsto n , 
:\la isie Ram s ay. :\Iary H ot h a m , Doro ­
thy Gill. :\lusica l D il·ector. Gus t a v e 
Sla p pofski: P 1·oduce r. l\Iinn i e 
E,· e 1·ett . 

T he Sydne y s e aso n fo ll o \\·e d o n 
S epte m b er 12 , 1 931 . at H e1· M a j e sty's 
Theatre. E,·e lyn G a rdin e 1· p la ying 
D ame Carru t he r~ . 

··THE GOX DOLI EH.S. " 
' 'T he G o nd o li e r s" was p r o duc e d fo r 

th e fi r st t ime a t th e Sa Yoy Th eatre, 
L ondon . o n D ecember 7. 1 889, \Yith 
Fra nk -n-ya n as th e Duke of P laza ­
T o r o, -n-a llace Bro\Ynlon· a s L ui z, -nr. 
H . Denny a s Don A lhambra d e ! Bo le ro 
(the G rand lnq u isito 1· ), Cou rtic e 
Pounds as :'.\Ia r c o , R u tland Baning­
t on a s Guiseppe, R osi na Brandr am as 
tfi e Du c hess o f P la za -T oro , D ecima 
l\f oo re a s Ca sild a . Gera ldin e U l m a r a s 
Glanetta, a nd J es sie B o n d as T essa. 

A r STRAL I A X P R O D UCTIONS . 

The fir s t p r o d u c t io n in A u s tra l ia 
too k place te n month s later, at the 
P rincess Th ea t r e, :\I e l bo urn e, on Oc­
t ob e r 25. 1 89 0, n· lt h t h e fo llowing 
cast : T he D u k e of P la za -Toro, Wil­
li a m E lto n ; Luiz, K n ig ht As hton ; 
Don A lhambr a de! Bo lero, H owar d 
Ve rnon : :\I a r co, C. H . Leu man e; Guls­
e ppe, Ch a rl es R y ley ; A ntoni o , v\T . 
R ose,·ear; G iorgio , Stannis L eslie ; 
A nnibale , Th o mas Grun d y; The Du ­
ch es s of Pl a za -T oro, :\Iaggi e l\Ioore; 
Cas l ld a , Florence Y o u n g; G ia n etta, 
Flora Gra upn e r ; T essa, Ida Osborne; 
Flametta. :\L G. L e\Yis ; Vitto ri a , K. 
Potter ; G iuli a , A Kinnia r d · Inez 
:Ma b el :'.\I 'K a y. T he o p e ra prod~ced b; 
H en r y B r acy , co nd ucted by L e on Car­
on, Danc es a r ran ged b y :\I ari e Red­
d all. T he 1·e\· lva l of " T h e Gondo liers" 
at H er :\Ia j esty's T heatre, Sydn ey, on 
September 22. 1 ~00, h a d Hug h W a r d 
a s the Duke of Pl a za - T o r o, G e orge 
L a u r i as Do n A lham bra, C ha r les K e n ­
n lngham as :\I a r co, -n·a l lace Bro·wn ­
lo n· a s Guiseppe, P at B a thurst as Lu iz, 
>\Till iam Beattie, Stan nis L eslie, and 
Fre d. Englan d as Antonio, A nibal e 
and Giorgio r esp ecti ve ly . Carri e 
:rvioore as G ia n etta, :\fa ud C h e t w yn d 
a s T essa, Cecil E ngl e - h ear t as Cas ilda, 
J e n n ie Opie as t h e Du ch ess ol' P laza­
T oro, A nni e Cubi tt, Ire n e Outrim a n d 
J oey Ca ssil is as F ia m etta, Gu ilea a nd 
V ittoria, F yvie Den c h as Inez. The 
.opera w as p rodu c ed by H e nry B r acy, 
.and c ond u cted by L eo n Car on. 

F h ·e year s la t e r , o n A u g ust 5 , 1go5, 
a t His M a j es ty 's T heat l' e, M e l bo urne, 
the cas t i n c lu d e d I-I. H . ·wallace , 
F r a n k \ liT ilson , C h a rle s Kennin g h a m , 
HO\Y a l'd V e rn on , J o h n Ralsto n , Fred. 
E"n g la n d , D o lly Ca s.tl e s , A g g ie Th orne 
V i n ia d e L oitte, a n d Celi a G hil o ni '. 
Th e o p e 1·a ~\·as p 1·o d uce d by Hen r y 
B r acy and condu c t e d by A . W. J u nc­
ker. 

" Th e Gondo li e r s " rev i va l of 1 9 1 4 
b egan on Jun e 2 7, at H is Maj esty' s 
Th eat r e, Me lbou r n e , with a cast in ­
c lu d in g C h arles W a le nn ( his first a p­
p ea1·an c e in Aus tra lia), Frank W ilso n , 
G. Vi llie r s, A rn old ( his first appear­
a n ce in A u strali a) , A lbert Kavan agh, 
R . R inte l, P . Go r do n , L . S igel , Ed­
w a 1·d M cKeow n (his fir st appea r a nce 
In Au s tra li a) , Pear l L a d d (fi r st a p ­
p ear a n c e i n Australia ) , K a tie May, 
Lyb us Ca ffy n , M a ry Mo r r is - Smith, 
M a ud M il es , and D oroth y Van e . Ri­
chard vVeath e rsby p r od u c e d t h e opera 
a n d H arr y B u rton was the co nduc tor. 

T h e Syd n e y r evival of 1 9 1 4 began 
on Octob e r 17, w i t h the s,ame cast as 
th a t of Melbou r n e . T he 192 0 r eviv al 
a lso b eg a n a t His Maj esty 's Th eatre , 
M e lbourn e , o n S e p t e mber 4 , w ith 
Cha r les W a le nn , J a m es H ay, Fred e r­
ick Ho b b s, A l b e rt Kav a n agh , J ohn 
R a ls ton , Stre lla W ilso n , Charles Met­
tra m , Th e lm a Carte r , Ethe l Morrison, 
Patti Russe ll , Byrl W a lkl ey. The 
opera w a s produ ce d b y M in nie Ever ­
e tt , a nd c onducted by G u s tave S lap p­
of s ki. Ad e la id e w itn e sse d the 1 92 ~ 

r evi va l , w h ic h op e ned at the T heatre 
R oyal Qn Satu1·d ay, Ap r il 3, w ith 
C h a r les Wal e nn, J a m es H ay, Lan c e 
Fairfax, Sydn e y G ran v ille, "W inifre d 
Willia m so n , B e t t y Blackburn , Patti 
Ru ssell , Beat1.· i ce K e ndric k, L e o Darn­
t on , a nd Str e l la \V il s o n. M innie Ev ­
ere t t p ro d u ced t h e op e ra , a n d it wa~ 

c onducte d by Haf'l' y J a cobs. 

Th e 19 31 r e vi va l b ega n at the T h e ­
atre Roy a l , M e ll; o urn e, o n A pri l 11 , 
w it h Ivan M e n z ie s , G 1·ego 1· y St roud , 
L e o Darn to n , J ohn R a lsto n, A lban 
Wh it eh e ad , M a ri e Bre m n e r , M a ry 
B otham , M a is ie Ram say, D o ro t hy 
G ill . Th e procl u ce r was M inni e E v ­
e r e tt , a n d th e c ondu c t o r G us tave 
S lap pofs ki. 

The Sydney s easo n ·fo ll owed at Her 
Maj es ty 's, Th ea tre o n Au g u s t 8. Ev­
e ly n G a rdin e r r e p lac in g Doroth y G ill 
as th e Du c hess o f P la za -Toro . 
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EVER POPULAR OPERA. 

"The Gondoliers" is one of the most 
popular of all the Gilbert and Sulli­
van series. It contains some of Gil­
bert's" brightest wit, and Sullivan's 
most fascinating music-in fact the 
whole opera sparkles. People seldom 
mention "The Gondoliers" without 
immediately thinking of that most 
sung of all lig ht operatic tenor solos;, 
"Take a Pair of Sparkling Eyes." It 
is not often that this popular number 
-whe n it is really sung-misses the 
honour of a double encore. 

The Venetian s,etting, and the bright 
dresses, induce an atmosphere of hap­
·piness. Also there are two dances, 
.the Gavotte and the Cachucha, which 
.help considerably in inducing an air 
of brightness,. There is very little 
dancing in the Gilbert and Sullivan 
operas, consequently they inay seem 
tame to the lover of modern revue, 
but if the principals in Gilbert and 
Su ll ivan opera had to perform the 
.acrobatic gyrations which seen< nec­
essary in the light musical s,how of 
to - day, they couldn't possib ly sing 
the music. 

THE STORY. 
\\Th e n the curtain rises upon a 

scene of th e Piazetta, Venice, a party 
of gil'ls, headed by Fia.n~ei.ta Giulia, 
and Vittoria are busily · b inding up 
posies of red and white roses , which 
they in ~e nd to use .. as a means of cap-

· tu ring the affections of two Gondol­
iers, Marco and Giuseppe Palmieri, 
who are com ing to choose two brides 
from among them, but, as Fiametta 
sings, "We, a las, are four and twenty, 
th ey, a las, are only two." \Vhen Mar­
.co a nd Giuseppe arrive, they decide 
to let "Fate select a mate" and s,o 
they are blimdfolded, and as in "blind 
m a n's buff," they try to catch the 
girls-Gianetta and Tessa just then 
ente1· the scene, and the former Is 
capture d by Marco, Giuseppe secures 
Tessa and cries "Rapture," when he 
di scovers h er identity. 

::\Lu·co, too, is satisfied with Gian­
.etta, fo r he excla ims, "Jus,t the very 

·gil'l I \\'anted." Th ey all go oft' to be 
mani ed. A gondola arrives at the 
Piazetta steps from which emerge the 
Duke a nd Duchess O'f P laza-Toro, CaB,­
llda (their daughter), a nd Luiz (their 

attendant). They are all dressed in 
what once were grand c lothes, but 
now old and faded. They despatch 
Luiz into the Ducal Palace to demand 
an audience w ith the Grand Inquisi­
tor. Th e Duke and Duchess then in­
form Casild a that she was married in 
babyhood to the infant son of the 
King of Barataria. She decides that 
they took a most "Unpardonable Lib­
erty." 

After the ceremony the baby Prince 
was sto len and conveyed to Venice by 
the Grand Inquisitor, that baby hav ­
ing now become a King-Casilc1a is 
"Her Majesty the reigning Queen o! 
Barataria." As they are "practically 
penniless ," the Duke decides to float 
himse lf into a limited liability com­
pany. 

Casilda and Luiz, who secretly lov e 
each other, find that they w ill have 
to part, <:Lnd say farewe)I by means 
o! a d e lightful duet-one of the best 
numbers in the opera. vVhen the 
Grand Inquisitor is questioned in re­
fer ence to the whereabouts o! the 
King-he tells them that he trusted 
the Royal Prince to t h e care of a 
Gor.1dolier, "w ho promised the Royal 
Babe to r ear , with his own beloved 
bratling." But as the children grew 
up the Gondolier, who was addicted 
to st1·0Hg d1·inl{, could never declare 
"which . of the two was his offspring 
dear ,' a nd which th e royal stripling." 
Howe ver , th:e Grand Inquisitor pro­
mises to send for the nurse w110 cared 
for .th e royal infant-she happens to 
be the mother of Luiz. But before 
she can arrive, the bridal party enter, 
and the Grand Inquisitor, when he 
learns of the double wedding, assures 
them that though one co uple can be 
lega lly married, the other is certainly 
not, fo1· e ithe1· Marco or Guiseppe is 
the King of Barataria, but no one 
knows which. It is finally arranged 
that Marco and Giuseppe will take 
up the r e ins of government at once, 
and i·e ig n jointly as one indi v idual, so 
that, in the words of Don Alhambra, 
"No questi0n can arise h ereafter as 
to the validity of any of you r Acts." 
Th e 1·e is some diffi c ulty when the 
Grand Inquisitor info rms them that 
they must leave their wives in Venice 
-even when it is "only for a time-­
a few months," T essa sobs, "But we­
've only been matTiecl h a lf an hou1· 

Page 35. 



... 1111111 11111 11111 11111 1111111 1111 111111 11 111111111 111 111111111111 1111 11 111 11 1111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111 1J1 

GILBERT & SULLIVAN OPERA IN AUSTRALIA 
111 1 1 1 1 11111111 1 111111111111 1 1 1 1 1 1 111111 11 1 1 11111 1 1 1 1 111 1 1 1 1 1 1 1111111 1 1 1 11111111111111111 1 1111 1 11111111111111111111111111111111111111111111111111111111111111111111111~11111111111111111111111111111111111111111111111111111~ 

Gian e tta's so ng "Kin d s it', yo u can­
n o t ha ,·e the h ear t." ' whi c h f oll ow s , 
Is one of the gems of t h e ope r a. Wh e n 
the cut·tain fa ll s at t h e co n c lus io n of 
t he first act. :.\[arco and Giuse pp e h a \' e 
emb;nked, and <We h oisti ng t h e sa il , 
a s they depan fot· B<uata l'ia , t h e ir 
w .i \·es ,,-a , ·ing fa r e\Yell. 

Act lI. takes p lace i n the paYi l ion 
of the Coun of Bar arnr ia, i\Iarco a nd 
Giuseppe are seated on two t hr on es 
polishing the ct·on·n and scept r e . They 
haYe brought all their Go nd o li eri 
friends from Y en ice, d t·essed t h e m in 
fine clothes. and p laced t h em in th e 
CourL Being a Republica n Court, 
the Ki ng does th e wo r k \\'hil e th e 
cou r tiers, sold iers, and serva n ts am u s e 
themsel,·es to their hear ts con t ent. 
Tessa . Gianetta . and t he Co n tadini 
arri,·e at the Palace an d a r e \Yelc om ­
ed- they n· ish to kno\Y n·h eth e r i\Ia r ­
c o or Giuse ppe is king. a nd w hic h of 
them is queen- G iuse ppe a n s \\·er s, 
" T hat "e shan't knon· un t il nurse 
turns up." In the meantime t h ey h ave 
a banqu et, and dance the Cachuc h a' 
D on Alhambra arri\·es un expectedly, 
a n d upsets the fest iYity. T h e Demo­
cratic a i r of the Cou r t is no t n ·h a t he 
expected. H e g i ,·es a n exam p le in t h e 
well - knO\Yn song, "The r e Live d a 
King" in ,,·hich e q u a lity was t r ied 
and found n·anti n g , for " vVh e n E ver y 
On e is Somebody T hen No One's N o ­
Lo d y." T he real object of h is v is i t is 
to tell them that the Duke, Duchess 
a nd Casilda ha Ye ari , ·e d in B a rataria . 
H e a lso b r eaks the n ews. t h a t Casilda 
Is t h e n ·ife of o n e of t h e m , n o o n e 
knows which. Thi s is ove rh eard by 
T essa. and G ia n etta, w hic h rather 
c omp licates matters. Th e Duke , the 
D uchess a n d Casilda a r r iv e w i t h g r eat 
pomp, and magn ificen ce-the Duke 
h aYing successfu lly fl oat ed himself in­
to a "Li m ited Li a bili ty Company," 
they ha,·e brought Casi ld a to c la im 
h er position as the Queen of Barata ­
r ia, "·hen the identity of t h e K i ng is 
settled satisfactori ly. This is very 
d istasteful to Casilda, who is in love 
with L uiz. However, w h en Inez (the 
old nurse) is bro ught fro m th e tor­
ture chamber-where Do n Alh a mbra 
said she n·as "alright" h avin g " a ll t he 
ill ustrated papers :" a n d s p ea k s , it is 
d isco\·ered that L uiz is t h e r eal King , 
which is a satisfactio n to every o n e . 

''RUD D I GOR E ." 
T he reason for pl a cing this opera 

..alm ost a t t h e e nd of the ser ies 
ls because - a lt h ough p rodu ced in 

the eig h ties in Lon don - it wa i!­
not presen t ed in A u s tra li a until 
forty year s la t e r. T h e fi r s t produc­
tion w as a t th e Sa voy, Lo n do n , o n Sat­
urday, J a nu a ry 22, 1887 ,with t his· 
cast : Rob in Oakapp l e by George 
G r ossmith , Ric ha l'Cl Da untless by Dur­
wa rd L e ly , Sit· D es mon d Mu rgat roy-d by 
Rutl a nd Ba tTi ng t o n , Old Adam Good­
h ea rt b y R ud o lph Lewis , Ro s,e May­
bud by L e on o r a B 1·a h a m, Ma d Mar­
gat·et by J essie Do n el , D a m e H a n n a h 
·]Jy R osin a B r a n c1 1·a m , Zo r a h by J os­
·ep hin e F in d lay, R uth by Miss L ind­
say, G ho s t s by M ess t·s,. Price , C h ar les , 
Tre , ·0 1", B u r ba n k , Tu e r . vVilbrah a rn, 
Cox. S it· Roderick M urgatroyd by 
Ric ha rd T e m p le. 

Th e A u s t ra lia n pre m ie rn h appen e d at 
Theatre R oya l, Ad e la id e, Thursday,. 
Jun e 23, 192 7, with t h e fo llowing cast : 
Robi n Oa k a pple (a yo ung fam er) ,. 
Ch a rl es ViTa le nn ; Ri c h anl Dauntles~ 

(h is fo s te r broth e r. A Man- o'-Wars­
m a n ), J am es Hay; Sil' Despard Mur­
g a t roy d (of "Ru ddigore"- a w icked 
Baron et) , John Ra lsto n ; O ld Adam 
Goodh eart (Ro b in 's Faith ful Ser vant), 
J oh n B yrne ; Ma d Margaret , Patt !. 
Russe ll ; D a me H a nn a h ( Rose's' a unt) , 
"Winifre d W illi amson ; Zor a h (P r o­
f ession a l Bridesm a id ) , Viol e t J a ck­
s on ; Ruth (Profession a l B rid esm a id). 
Lill ia n Crisp ; Rose Maybud (A V il­
lage Ma id e n ), S t re lla Wil son. 

T h e g h osts wer e a s fo llows: -
Sir R upert M urgatroyd (firs t baronet) 

Moran Hilfor d; Si r J asper Murga troy~ 
(th i rd baro n et) , Wi ll iam Ne ilson ; Sir 
Li o n e l M urtagroyd ( sixth baron et), 
Fran k M a n son ; Sir Conra d Murgat­
royd (twelfth baron e t ) , Ch ar les M et­
tam ; Sir D esmon d M u rgat royd (six-­
t een th ba ron e t), C h es t er Harris; Sir 
Gilbe rt Murga troyd (eigh teenth ba r on­
et) , W illiam Wats,on ; Sir Mervyn 
M u r gatroyd (twen tie t h baron e t) ,. 
Gordon R a msay ; S ir Rode r ick Mur­
g a troy d (twa n t y -firs t ba ron e t), Ber ­
na rd Ma nn in g. 

Th e 19 31 r ev iva l b egan at H e r 
Majesty's Th eatr e , Syd n ey, o n N ovem­
ber 14t h , w i th M a ri e B r e m n e r, 
Bvely n Ga rdin e t", M a ry Hoth a m, 
R on a W imp n ey, Nan cy Horn e, Ivap 
Me nzi es, Joh n R a ls ton , L e o D a r n­
ton, B ernard Manning, Cli ffo rd 
Cowley, a n d t h e g h os ts p layed by 
Ch est er H arris, V ic. H a ine, Joc k 
T homps on , Fran k Mans on , L e n Got­
tin g , T o rn Brode rick. 

The firs t a ct ot "R u ddigore" open• 
w ith a ru stic s c en e in fro n t of R os& 

Page 36. 
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Maybud's· cottage. Rose, a simple 
country lass g 'everns all her move­

.ments by a book on etiquette, which 
·· she .consults on every occasion. The 
fishing village of Rederring is endow­
ed · with a · bevy of professional brides­
maids;, who are wilting for want o! 
occupation, and they wait upon Rose 
in the hope that she is ready to call 

·upon their services;. Robin Oakapple 
(.aisguised as a farmer, but really Sir 
Ruthven Murgatroyd) is in love with 
Rose, but is too shy to tell her s;o. He 
is the eldest son of the Murgatnyd 
Family, which has been cursed by a 
witch, that each succeeding baronet 
must commit a crime every day or 
$lt!lllo die in awful agony. To escape 
this; fate Robin hid•es his identity, and 
passes on the title and the family 

" curse to his younger brother, Despard, 
who h as caus-ed his sweetheart Mar­
garet to lose her reaso n through his; 
infidelity. Robin's foster brother, Ri­
chard Dauntless, c01nes home !rom the 
sea, and wins the affection of Rose. 
Then Robin overcomes his baE>;hful­
ness and gains her love. Richard re­
taliates by denouncing Robin as the 
real ·Murgatroyd who should inherit 
the curse. 

Rose, whose affections are ~;wayed 
like a leaf in the breeze, then turns 
to Despard-but his conscience urges 
him to return to his old love, "Mad 
Margaret." In act II., Robin is in 
his ancestral home and mus;t commit 
;;: crime every day. His crimes are so 
weak that his ancestors step out of 
th.eir frames in the picture gallery 
'and condemn his amateuris;h methods. 
Robin sends his old servant Adam to 
'ab

0

duct. q. girl, but old Adam returns 
with old Hannah (the aunt of Rose) 
who loved Sir Roderick Murgatroyd 
(who com ni.itted suicide ten years 
previo'usly in order to escape the 
cur:;e). Robin logically shows that 

·suicide is a· crime and so Sir Roderick 
h as no reason to remain " dead. " He 
co•m 'es to life, and weds his old love, 
Hannah. The curse is broken, Rose 
returns to Robin, a nd the professional 
bridesmaids find that a ll things come 
to those 'W ho \Vait-if they wait long 
enough-and a ll ends happily. 

· ~UTOPIA, LTD." 
"Utopia," the last of the series, wn.s; 

produced at "Th e Savoy," London, on 
Octo'ber 7, 189 3, w ith the following 
cast: - King , Paramount, Rutland 
Barrington ;, · Scaphio, W. :r.I. Denny; 

Plian tis, John Le Hay ; Tarara, Wal­
ter Passmore; Calynx, Bowden Has­
well; Lord Dramleigh, Scott Russell; 
Captain Fitzbattleaxe, Charles Ken­
ningham ; Captain Sir Ed. Corcoran, 
K .C.B., Lawrence Grindley; M. Gold­
bury, Scott Fische; Sir Bailey Barre, 
Q.C., M.P., Ernest B lackmore; l\1r. 
BI ushington, Herbert Rall and; Princess 
Zara, Nancy M'Intosh; Princess Nek­
aya, Em"mie Owen; Princess Kalyba, 
Florence Perry; Lady Sophy, Ros~na 
Brandram; Salz.ta, Edith Johnstone; 
Mele, May Bell; Phylla, Florence 
Easton. The opera was conducted by 
Francois Cellier. 

The first production in Australia 
was at the Princess Theatre, Mel­
bourne, on Saturday, January 20, 1906 
with th.is cast: King Paramount, How­
ard Vernon ; Scaphio, Arthur Crane; 
Phantis, H. H. Wa.Jlace; Captain Fitz­
battlea·xe, Charles Kenning ham; Cap­
tain Sir Ed. Corcoran, K.C.B., Howard 
Hall; Lord Dramleigh, Walter Whyte ; 

.Sir Bailey Barre, Q.C., M.P., James 

.O'Rourke; Tarara, Ernest Fitts; Prin­
c.ess Zar.a, Dolly Castles; Princess 
Nekaya, Aggie Thorne ; Princes,s Kal­
yba, Vinia de Loitte ; Lady Sophy, 
Celia Ghiloni; Calynx, J. Whit­
field; Mr. Blushington, M. Buchanan ; 
Mr. Gold .bury, Frank vVilson. l'roduc­
ed by H enry Bracy and Minnie Ever­
ett and conducted by George Hall. 

As each opera was produced in 
London, there was intense curiosity 
as to where and at whom Gilbert 
would a im his mischievous shaft of 
wit. · All knowledge of the coming 
opera ,~;as carefully pres,erved from 
every orle outside the theatre until 
the la'st moment. 

TOO PERSONAL FOR LONDON. 
People knew there was to be a 

fresh production , but it was always 
spoken of and advertised as "A new 
unnamed Gilbert a nd Sullivan opera." 
Th.et'e. was a fresh burs,t of merri­
nwnt ,as each British ins,titution was 
in:; turn 11.imed at-the Navy, the Ar­
my, the - Law, the Church, and the 

· St;i.ge.... . When "Utopia, Ltd.," arrived 
at the Savoy, there was great interest 
11'\0·re mirth,, and much success. But 
it .. became evident that this time the 

·comedy h ad become rather too per­
sona l to people in high places, and 
they, \l,J:ld theii· . followers, signified 
their dis.pleasure by withdrawing their 
patron~e from the theatre. 

Pag-e 3T. · 
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SUCCESSFUL IN AUSTRALIA. 
l\lr. D 'Oyley Carte a nd his partners 

\\·ere fa.r too wise to "pres~ th e point," 
so r eYi\·als of this particu la r opera 
\Yere disco ntinu ed. 1 often wondered 
\\'h y J . C. \Yilliamson did not prod u ce 
the opera long b efo re-probably he 
\\'as sceptical-but he shou ld have re­
membered that the barbed w it would 
lose much of its point 16,000 mile,s 
away . "Utopia, Ltd .," i~. a delightful 
opera- the sett ing p ic turesque, the 
\Tit of Gilbert at his best, and Su \11-
\·an·s gracefnl melodies a delight. I 
\Yell remember the en thusiasm of the 
audience on the night of the firs,t pro ­
du ction at the P ri ncess Theatre-af­
ter the fi rst act. ther e were seven 
well app lauded c~irtains , I, too, shall 
ne\·er forget hon· thrilled we younger 
members of the compan y felt at the 
hon our of being in the first Australian 
cast of a Gilbert an d Sul livan opera. 
I d on ' t suppose the plot of "Utopia 
Ltd ." is particularly we ll known . Here 
it is : I n the first act , the scene is a 
gro\:e in the trop ica l island of Utopia. 
This is th e Kingdom of Paramount, 
n·hose principal aim in life is to 
mould and go,·ern it upo n purely Bri­
tish lin es. He has secured Lady Sophy 
to teach his tn·o you nger daughters­
tbe Princesses ::-Jekaya and Kalyba­
the deportment of an E nglis,h lady, 
and th ey gi,·e exhib itions of her 
teaching from " 1 0 t ill 4" each day, 
in the publ ic squar e- one of the pre­
cepts of her teaching is th a t if they 
should both place their affection upon 
the same man. they must "toss" for 
possession, a5 " English g ir ls do. " The 
eldest daughter, Princess Zara, who 
has been e ducated at Girto n . returns 
to lJtopia, accompan ied by six "Flow ­
ers of Progress,' ' who are to trani;;­
form Utopia in to a land of perfection. 

PLOT OF THE OPERA. 
Captain Fitzbattleaxe, w ho is to 

p e rfect the army, and mak e nations 
tre mble, Sir Bailey Barre, Q .C., M.P., 
who undertakes to show "That is b~~ 
another y es , and a neater form of no . 
1I r. Blushington, a county councillor, 
w ho is to swell the rates, &c. Lord 
Drarnleigh, w ho will purify the Court 
and the Stage, Captain Corcoran to 
teach Utopians how to rule the waves 
as he is the gentleman " w ho never, 
n·ell hardly e ver, ran a ship ashore ." 
:.Vlr. Goldbury is a c ompany prom _o~er, 
with a specia l a ptitude for organ1smg 
bogus concerns. 

King Paramount contributes spicy 

paragraphSi to a publication called 
"'.l'he Pal.ace Peeper," but as these 
may prejudice his subjects, he finds it 
necessary to buy up _the whole publi­
cation . The second act opens upon 
a sce n e of the Throne room, .the dis­
carding of native .dress,-with, its light 
ga1·m ents, strings of b ead,s , and gar­
la nd of flowers-is one of the first 
ac ts of progress-,-so, a court presenta­
tion with its officials and attendants, 
la dies with their plumes, cour:t dresses 
and . trains-is h.e!d 'under the new order 
of things. The a rmy becomes so power­
ful that other nations disarm, and war 
is impossible. Sanitary conditions are 
perfect, so the doctors dwirnille and die. 

Sir Ba.iley _ Barre has so re-modelled 
the law that there is no crime-so the 
lawyers have n<;> means of support. In 
short, thE? affairs of Utopia reach such 
a state of perfection-the gaols; are 
let as model lodging houses-that 
business is at a standstill. Princess 
Zara feel~ there is, something wrong 
-then she remembers an important 
item, which she omitted when she 
imported· the flowers of prog;ress­
" Government by Party," which is the 
foundation of England's . might. She 
informs the king that by thi(> intro­
duction all wi ll be well, for one party 
w ill assuredly undo all that the other 
party attempt5,-and w hile there are 
birds to be shot, and golf to be played, 
and hounds to hunt with, the Govern­
ment of the country 'l.v ill be at a stand­
s till. Then 'there w ill be crime in 
plenty, the gaols w !ll be full , sickness 
w ill come again, and the medical pro­
fession will revive, lawsuits will 
reinstate the lawyers, disorder revive 
the army and navy-and prosperity 
with its numerous blessings will even­
tuate. 

The re are many amusing scenes in 
the opera-one in which Captain Fitz­
battleaxe has a lo ve scene with Prin­
cess Zara, and sing~; . "A Tenor Can't 
Do Himself Justice," and another, 
w here King Paramount is interlocutor, 
his councillors as corner men and 
other minis ters strumming banjos and 
g uitarn. forming a minstrel show-an 
unexpected light of Gilbert's wit, and 
bright, enjoyable oomedy. 

A . GLANCE ' AT THE PAST. 

"Utopia, Ltd.," being the last opera 
of this inimitable collaboration, there 

is littl e more that I can say. These 
"Recollections" Rave ' been a pleaaant 
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HOW ARD VERNON 

As Sir Joseph Porter, K.C.B., in the 
revival of "Pinafore," Theatre Ro'Val, 

Sydney, 1888. 

work of research , and men1ory·-not 
that I have personal recollections of 
all that I have written-that would 
be impossible, for much of that hap­
pened long before my being was thought 
of-but I married a man w ho p layed 
in them before I was born-yes, How­
ard Vernon was more than 30 years 
o lder than I. He loved the Gilbert 
and Sullivan op eras-most people 
have an affection for the vehicle of 
their success-and h e to ld me so 
m uch about them and the people with 
whom he played, lt-'rt I have felt that 

I knew all those Jack Points, Yum 
Yums, Pirate K ings, Iolanthies, &c., 
who have gone before. 

Gone before alas, yes-~,o 

them-J. C. Williamson , 
Moore, Wallace Brownlow, 

m any o! 
Maggie 
Charles 

Kenningham, George Lauri, Florence 
Young, Flora Graupner, Violet Varley, 
Charles Ryley, William Elton, How­
ard Vernon, Nellie Stewart, Tom Grun­
dy, Aggie Kelton, C. H . Workman, Vil­
liers Arnold, Robert Brough, Mrs. 
Brough, Henry Bracy, Leon Car on, 
Alfred Cell ier, Armes Beaumont, Arthur 

Crane, Leonera Bra ham , Aggi e Thorne, 
John Ralston , &c., &c. They enterta ined 
a n app r eciative public year after 
year. George L a uri once told me 
that during 30 years with th e ftrm of 
J. C. Williamson, he never missed a 
night th r ough illness or other cause. I 

~hink that is a recerd. 

Th ough many of the people whom 
have mention ed have "taken their 

las.t call ," we have yet among us 
others who are affectionately a c­
c laim ed whenever they make their 
too seldom appeara nce on the stage, 
Olive Godwin , Emma Temple, Carrie 
Moore, Hugh Ward , Frank Wilson, May 
Pollard, H . H. Wallace-the names for 
" this little list" are not so easy to find 
as those who have passed on . 

Some, of co urse, have retired into 
private life-C. M. Leumane to South 
Australia. Celia Ghiloni to Westralia. 
J enni e Opie to South Australia, Maud 
C/1etwynd , Dorothy Vane, Dolly Castles , 
to Melbourne, &c. 

'l'h ough the two g r eat men . Sir Ar­
thur Sullivan a nd Sir William Sch­
wnnck Gilbert, are \oth dead-though 
the people who sing th eir songs, and 
speak their words, m ay "fret their 
little hour upon the stage," and then 
"pass on," yet so long as, the English 
speaking race can "Hun1 a little," so 
w ill the works of Gilbet·t and Sullivan 
go on, and on, a nd on. 
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