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A Glimpse of the Dress Circle Foyer looking from the Entrance 

Dress Circle Foyer: Showing Entrance from Grand Staircase 
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• 
D1wlopill o Cushion­
in g is 111<1dl' from 
pure Lcr /1.:x and cv11-
tai11s millions of t iny 
air-cdl f. tJ !l cunnatcd 
- jrlJ/ /ik c: d SfJO ll S,C. 

Air. thcn·furc, 0111 

cirndat i: righ t t hrou &h 
the C 11 sh io11 , 1: 
brt.'ll t hcs aut omatica ll y 
ll'h o : dcprcsud and 
rch·ast.'d. It iJ always 
cool cwd aired-a dc.·­
{im'tc h)•gicnic fea ture. 
G erms , moths or ver­
min cau' t fiYe nea r it ! 

• 

Chairs 1nacle and 
instcillecl by-

s L A T E s T L R 

Do you like the seats? 
Did you ever sit in a seat just like th is o ne? Di :l )'O ll e ever know such soothing comfort in :i T he:itr Sc:it '? 

The progress demanded by this lu xury- eekin g :1 ge had 

to be given . . . and then can1e DUNLOPILLO, to se t :111 

entirely n ew standard of comfort. 

H ere in His Maj esty's Theatre, we have in stall ed in th Loun ge 

and Stalls, ch airs of our manufacture, cushi on ed wit h 

DUNLOPILLO, life's latest lu xury ... for yo ur o m forr. 

Not only at the Theatre is such comfort made possibl e .. . 

this new Dunlop P erdriau quality product can be us d 111 yo ur 

own home . . . in chairs, lounges, cushions and mat tress s. 

DU NILOP I llO 
LATEX CUSHIONS BY DUNLOP PERORIAU 

y 

A. N. THOMSON & CO. LTD. 
Australia's Greatest Theatre and H all Sea ting Speciali sts 

THE CRESCENT, ANNANDALE SYDNEY, N.S.W. 
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efcome to 

"The White 

When there comes the t i me for 
summer holidays, 

And ev' ry wise nun prays 
There's a spot for w hi ch I' m not 

:ishamed to sigh , 
For we ll co ntent am I 
W hen l fly there! 

The White Horse Inn! 
White Horse Inn 

At the 

There's JOY the whole summer 
through! 

There's sunshine ever in store there, 
For Happiness strnds at the door 

t here ! 

The da ys fly past ! 
Yo u must leave a t la st ! 

But sti ll , whatever yo u do, 
You' ll hear, w hen twi li g ht is fa ll ­

Jn g, 
T he \'V'hite Horse ca llin g to yo u! 

), 
1 

3 
~ 
~ 

WHITE HOUSE INN 

The laughter ends and the 
music fades . . . and a new 
day d awns on the " White 
Horse Inn." And here, in 
the scented shade of the 
flowering garden, the Em­
peror Franz Joseph tells his 
hostess the story of an 
ever-changing world . . . 

r····-····cMy Philosophy ··--···-··i 
i ~ 
:::·: The following delightful philosophy is spoken by the .=~.~. 

Emperor and afterwards sung by J osepha in the open-

~ ing scene of Act III. ~ 
+ ·.;. ! 

! "In this fickle world to-day, i 
+ T 
~ All things change and pass away, t 
~.~=·. Even love they say-may grow cold. ~:~= 

Happiness is hard to find, 

=.'... Yet shall fate, too long unkind, I 
t Bring you p eace of m.ind-when you're old. l 

seem-out of reach. 

Failing love and happiness , 

Be content with something else­

W ait and face the world meanwhile, 
' i ! With a smile! " ~ 
! .t ! 

t t 
! T 
D• ••••ll••••·• •·••·•·•••••••••·•··•••e••••• ••••··O··• •·••· • ••• •••·•• •• • ,.• •· • •·• .. ~··•··• • ••··•••••·••·•· ••• ••••••••••••••••••• ••·••••••e 
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Pt1111 ·/ i11 Low R.c/i,.f. 

THE THEATRE OF TO-DAY 
-AND TO-MORROW 

I T is a far cry from the o '.d Alexandra of the 
'eighties to the n ew His Majesty 's, which , 
with ever y modern device both in front and 

behind the curtain, represents all that is n ewes t Hl. 

theatre construction a nd equ ip m.ent . Times h ave 
changed since Melbourne went to its a musem ents 

leisurely in horse-drawn carriages throug h th e qui e t 
streets; and the passing years h ave ch a n ged , too, the 
nature of thea trica l enterprise and , consequ entl y, th e 

theatre itself. 

The d es ig ning of the n ew His Maj esty's in vo lved 
unusu a l problem s. There we re many things to con ­
sider, not the leas t be ing that th e o ld Hi s M a j esty 's 
was characte ris ed by tradition and an atmosphere of 
its own that made it affectionately regarded by lovers 
of the legitimate stage . On the other hand, du e 
regard had to be given to th e revolution that h a d 
taken place in theatre d es ig n in other parts of the 
world, not only in construction, but a lso technica l 
equipment for the efficient and smoo th wo rking of 
the productions, and provision for th e comfort and 
convenience of audiences. 

The fact, too, that styles in architecture are con­
stantly changing could not be overlooked, and it 
was desired th.at not only should the latest a nd best 
ideas be embodied in the new His M a j es ty's, but 
that as far as possible should be retained someth in g 
of the atmosphere of the old. 

Hi M aj es ty's, it is cla im ed, by 1·c:iso n of its up ­

to-da te n ess a n d its provis ion for co ini11 g ch:i 11 g cs 111. 

d es ig n a nd eq ui pment, is n or o nl y th e thc;itrc 
to-day but of to- tnortow. 

Th e arch itects were 

fortunat e in havin g 

ava ilab le a si te wh ich 

in g fea ture 

th ea tre, and which pro­

v ide a soc ia l p h ase of 

th ea tre-go ing that 1s 

m ore ch a racte ris ti c of 

th e legitim ate thea t re 

th.an of a n y o th er place 

of ente rtainme nt . In 

these sumptu ous a n d 

ar ti stic surrounding s, 

under the g low of d e ! i­

cately s h aded lig h ts, 

a nd with h a rmonious 
co lourin gs cleverly con ­
ce ived , woman, in a ll 

h e r g lory, is g ive n a n 
appropria te se ttin g . 
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HOMEWARD BOUND 
Enjoy the acme of British shipboa rd Comfort and 
Service and the spaciousness of a 20.000-tonner . 

To England via Suez 
and many famous Ports 

BY OR.IE NT LINE 
Ori en~ Ste:i.m Navigation Co. Ltd. Incorporat ed In England 
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THE THEATRE OF TO-DAY-AND TO-MORROW-continu ::d 

RESERVED STALLS FOYER. 

Thi' Staircase leadi11 g to the Dress Circle. 

SPACIOUSNESS AND BEAUTY 

The first impression on entering the main foyer 

leading to the reserved stalls and dress circle is one 

of spaciousness and delicate colour. This fine foyer, 

70 feet long and 30 feet wide, is characteri~ed by 
unusual treatment, in which majestic semi-elliptical 

pilasters of beautiful Queensland walnut, inlaid with 
pewter and macassar ebony, immediately attract the 

eye. The terrazzo paving in restrained colouring 

harmoniously sets off the exquisite tints of the 

scumbled walls and ceiling. 

On the right ascends the grand staircase of marble, 

walnut, and bronze, leading to the dress circle. 

On reaching the dress circle foyer, after passing 
an unusual mezzanine landing, again the effect of 
spaciousness and beauty is ·perceived. To avoid 

repetition, the treatment of this huge foyer differs 
from that of the stalls, but the effect is equally deli­
cate and lovely. Impressive and striking panels of 

walnut, inlaid with ebony and pewter, rise fro1n 

floor to ceiling, each surmounted by a frieze of danc­

ing figures, and displaying ornate electric fitments 

from which glow softly shaded lights. At the far 
J.• 

end stands a handsome and ornate console table, 

bearing an elaborate electric lamp and backed by a 
magnificent and richly framed crysta l mirror m 

which is refl.ec_ted a scene of delica te beauty. 

From this end of the dress circle, steps descend to 

a hall, 40 feet long by 30 feet wide, wh ich will be 

utilised for private gatherings or social functions of 
any kind. 

Patrons of the Upper Circle ar e provided for not 

less adequately in regard to comfort and up-to-date 

surroundings. The Upper Circle corridor is entered 
from Exhibition Street, and a wide staircase of easy 

grade leads to the top level where is situated a large 

foyer, with modern and comfortable retiring rooms. 

The seating is of the latest pattern , and the view of 
the stage is uninterrupted from every p art. 

A THEATRE THAT IS DIFFERENT 

Entering the audit9~ium. of th e n ew His Majesty's 

one is confronted with something .unique in thea tre 
interiors that takes the v isitor completely by sur-

prise! 
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THE THEATRE OF TO-DAY-AND TO-MORROW-continued 

A n l'w architectural 11ote is stru ck in the arched recess which gi1'Cs enlrance t o 
the m ezza nine /<1ndin g leadin g t o the Dress Circle. 

Gone are the overflowing cornucopias that were 

meant to betoken full and plenty; gone, too, are the 
masks and faces without which no old-time theatre 
was considered complete. Sportive cupids a nd al­
luring venuses, too , have been banished from their 

old haunts; and Comedy and Tragedy have departed. 
These, and the lavish use of gold paint, which have 
been florid and profuse features of theatrical deco­
ration of the past, are conspicuous by their absence. 

In their place are a symphony of beauty in woods, 
delicate tints of colour ahd form, and restful light­
ing-decorativeness that is none the less beautiful 
and effe·ctive because it is subdued and restrain.ed. 

There is a subtle motif in all this interior, not 

only in its architectural treatment, but also in the 

stage curtain, the furnishings, carpets, and hang­

ings-to secure an appropriate setting for the pro­
duction on the stage and a congenial background 

for the people who have come to witness it. 

HARMONIOUS BEAUTY 

All these surroundings are blended into an har­

monious whole, in which beautiful Australian woods, 
skilfully worked by clever craftsmen, play a 
prominent p a rt. 

The illumination of the new His Majesty's in it­

self is a feature of surpassing interest. Huge circles 

of semi-indirect lighting are objects of beauty on 

the ceilings; and from the polished surface of wal­
nut columns and panels, as well as from artistically 
designed glass "boxes" and recesses, softly shaded 
lights are reflected. 

From other ornate settings in the elaborately pat­
terned ceiling in front of the proscenium, floods 

of light may be projected independently upon the 
orchestra in an otherwise darkened house. 

There are many other features of unusual interest 

that will appeal to playgoers who desire not only 

11 
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'JI-IE THEATRE OF TO-DAY--AND TO-MORROW-continued 

. Theatre Box Office 

entertainment but 

also comfort m 

artistic and restful 

surroundings: the 

latest and most 

comfortable seating 

that has yet been 

devioed, both as re­

gards design, spa­
ciousness, and ma­
terials; the sumptu­
ous and beautiful 
furnishings and 
drapings which 
have been specially 
made for His Ma­
jesty's; the newest 
designs in carpets, 
woven on the looms 
of England's fore­
most carpet makers; 
the wonderful pan­
els of Australian 
woods that sur­
round the whole of 

the Stalls and Dress Circle with their patterned 

beauty; the up-to-dateness, attractiveness, and com­

fort of the Upper Circle, where every provision has 

been made for patrons of this popular part of the 
theatre; and last, but not least, the retiring and 
cloak rooms, which, for comfort, convenience, and 
accessibility, could not be improved upon. 

MANUFACTURING THE WEATHER 

The whole of the theatre, including the auditorium, 

foy ers, cloak rooms, the stage, and dressing-rooms, 
is provided with a very modern "weather-manufac­
turing" or air conditioning system for ventilating, 
heating, and air cooling, which is automatically con­
trolled. Briefly, fresh air is drawn through a large 
duct by means of a centrifugal fan, then . passed 

through an apparatus where it is freed . from dust, 
washed, dehumidified, and heated in winter or cooled 
in summer. Next, it is blown through large ducts 

to openings in the main ceiling and the underside 
of the balcony ceilings, afterwards being drawn out 
by another large fan and ducts through numerous 
openings under the seats of the stalls and balconies. 

Although a continuous flow of fresh, conditioned 
a ir into the building is promoted, the opl"ration is so 
evenly balanced that no air movement can be de­
tected . This downward system of ventilation creates 
greater uniformity of temperature, and is the very 
latest approved method. 
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UPON THE ST AGE 

Behind the great curtain of rose chenille, every 

detail of the stage equipment has been designed and 
constructed for rapid change of scene and the 

smooth running of the production-new methods of 

electric signalling, easy approach to dressing-rooms; 

special provision for artists who have to make quick 

changes of costume during the performance; and 

the biggest revolving stage ever used outside London 

and New York, so wonderfully balanced that a 

child could turn it. 

MAGICAL MYSTERIES OF LIGHT 

Of all the innovations that the new His Majesty's 

provides in the technique of the Theatre, perhaps 

there is none that appeals more strongly to the 

imagination than the new system of stage lighting 

which J. C. Williamson Ltd. have introduced for the 

first time in Australia . For it not only represents 

the greatest achievement in the art of stage produc­

tion but is also a revelation of scientific marvels. 

This new triumph of genius makes possible effects 

which have hitherto been unattainable, and opens up 

a vista of the future in which, perhaps, the elec­
trician might almost supplant the scenic artist. 

"Atmospheric projection" is a concise description 

that might be applied to this new marvel which 

creates, by the blending and diffusion of light and 

colour, the illusion of space and distar..ce, and 

visualises all the phenomena of nature. 

It would not be wise, perhaps, to draw aside the 

veil of illusion and uncover to the cold eye of in­

spection the wondrous mechanism whereby such 

miracles are brought to pass that Nature herself 

must marvel that such things could be. For here, 

F11ruil11n: ill the L adi1•s' R etiring R oom. 
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2 ~"L rn ~~~x}.. ;~,h. i:,,;,ggom~ '~'"~L-£i 
too,;jcasr !a pretty glance and cause a flu! to ~ome manly ~rt 

t 11 11 \ ·I ll...1.. 
. . . t rememb~r. M ilady, treat r ot the mat r toi ligrrtzy ... ii y 

watfd hola h is 4doration, you m st gather you I ell a l l'~(he lovely 

fings a kindly world has created for you . .. silkland satins· linger-

/ ing perfumes, chic litt le hats, trim s~oes aAo be~~ tilul hosie\ . . . . \ 
1 

O h yes, the kind of stockings that will I · your ,~hapely limb ~· ~· '~ 
! Sh-h-h, d id yo\.( know that a. e women th roughout the w~ d .. ~ 

perfect their 'k>v~ness in hosiery HOLE P-ROO · . 
~ ! . . \ ~ 

Ptifatl:; dad limb.1 gm to an artiJt~ttling ~if"_ti, · which i1 ~~~cltd m a¥ her work . . . } . C. W'i '/iam1on Ltd. tbtr,for~?Ph;/,1 cboost boJitry 

by Holtproef, buauu thttr 'fllorld('at knowltd1 of crajt1 n1bip in bo!ury ma'!! tm to fulfil tvtry dttail of I bi h Jlandard1 "i<'andJ. 
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THE THEATRE OF TO-DAY-AND TO-MORROW-continued 

before the very eyes of the au­

dience, night will turn to day, the 
pale moon rise in the dark vault 

of star-studded heaven, sunshine 
give way to rain, the glory of spring­
time supplant the sombreness of 
winter; or clouds, scudding a cross 
the sky, proclaim the coming storm. 

OPTIMISM FOR THE FUTURE 
In the new His Majesty's is summed up the ulti­

mate in achievement of the modern theatre. It repre­
sents not only the triumphs of theatrical enterprise 
and architecture, but the high-water mark of public 

A Light Fitting 
in Stalls. 

To disclose the secret of these 
miracles would spoil the enjoyment 
of those who prefer to see what the 
magician is able to perform without 
being told "how it is done." It 
need only be said that the man of 
magic who is able to perform these 

wondrous things is a purely mundane one. Unseen, 

but seeing everything, he sits in his little box under 
the stage. Before him is a maze of controls like the 
keyboard of a great organ and upon which he plays, 

producing a symphony not of melodies but of ever­
changing lights. Here he sits, working his magic, 
vieing with Nature in her many varied moods, and 
proclaiming that Nature and art-formerly as wide 
apart as the poles-c:re now handmaidens of science, 

working side by side. 

entertainment. 

"White Horse 
Inn" will be the 
forerunner of 
many new and im­
portant stage pro­
ductions which 
will demonstrate 
more clearly than 
any words of ar­
gument that the 
legitimate . stage, 
far from having 
served its 
has never 

turn, 
been 

more enterprising 
or more vigorous 
in retaining its 
hold on the affec­
tions of the 
people. 

""~ -'l!~ IIlIIlIIIIIlillll1lilll!l1llll' ""' jjlii illli!llil 1!!1W1lllllDDllOlllLWUWllDJUHTTTITJJTITm'JUllUIIUlll.ILIUllUlllliUlillli."' """""""""'ii!! I""""' ii 

Door in the Stalls Foyer. 

l!f!l!f!f!fll!fif!fl!l!fl!ll!fl!l!fl ''""'""""""'"'""""'=-:Jilk :q;:.jr 

THE ARCHITECTS FOR HIS MAJESTY'S 

Mr. C. N. Hollinshed 

Mr. C. N. HOLLINSHED was 
articled to Mr. Long Powell, of 
Brisbane, in 1917 , and, after the 
War, studied for six months at the 
Architectural Association, Bedford 
Square, London, and four years 
at the Sydney University. Late r , 
he was associated with the London 
firm of architects , Messrs. Gibson 
and Gordon, and Mr. Charles 
La mb, of N ew York . Since re­
turning to Australia, Mr. Hollin­
shed has been architect for the 
following works:-Regent Theatre, 
Brisbane; Comedy Theatre , Mel­
:bourne ; Regent Theatre, Fitzroy; 
Brunswick Theatre ; Palmerston 
North Thea tre, N ew Zealand; 
l\llasterton Theatre, New Zealand ; 
3A \'<.1 Broadcasting Studio ; Metro 
Theatre , Collins St., Melbourne. Mr. Albion Walkley 

Mr. ALBION WALKLEY is a Fellow of rh e Royal 
Institute of British Architects and a Fellow of the 
Roya l Australian Institute of Architects and 
though comparatively young, is one of the' senior 
architects practising in Victoria. In associa tion 

with his partner, the late Hon. William Pitt , and 
subsequently, h e h as been responsible for the de­
signing, supervising and erection of numerous 
theatres, public buildings, and other large struc­
tures in Australia and New Zealand. 

~1m11111 11 11111111 ""'"""" "' ""!:!~"""" "' 11• "" "" 111111·~~!!!!!!!~.!!!f!!'!ffE.'. .. ! .. !.!.'. .. ! .. !.!.!.!.!.!.!..!.!':.!J.'."""""" """""'mmnn.11111111111 111 """"'"""":mm"' 11"""'"'11 11, 1111m """" '""" """"' 
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Another Great ]. C. Williamson Ltd. Attraction 

FAMOUS RUSSIAN BALLET, 

to be a feature at His Majesty's during the Centenary Celebrations this year. 
It includes thirty notable dancers. The company has been organised by M . 
Victor Dandre, who was the· husband of the late Madame Pavlova. Top: Elvira 
Rone, Stanley Judson, Juliana Enakieva. Centre: M. Rostoff, Olga Spessiva, Otto 
Kruger. Bottom row: Mlle. Bojkovich, Spessiva and Anatole Vilzak, Lola Michel. 
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ALE XANDR A THEATRE. 
L1 11~ 1 r. 
M uut1 1•1t 11l 

'1'1 !•h \\1!1'll ' ' , , 
A r•l h l ,11 11 ~ t 11 ~ <' Mt11 Ulfll'1 
ll 11 ·1 l n · ·~· \ r l' UI 

Ct.1•IW• ru '1Ull OH 
M m~ ,JULIA SYON !· Y 

.. A11 , .I , t lll lH'lll •: \' 
, M 1". f ll •; n 1.1•;111 •111 , 11 

~11 ll lJNUt\l l MAf'A l , 1.11 ~ 1 

Grand Opening Night! FRIDAY, OCTOBER 1st,. 1886. 

Und er lh <'l Pat t"O l11' \JC a n d in th e Pre,,e nce o r 

Hi!;ll E::s:.ceU!e ney Sh: HENRY BR0UG,H'A.M! Ji'.,©CC:H,, K' .. C.M'.G., ILa.Cil!y Ji,OCCH au.d Surte. 
'l'hc l ~i ~ h l \\ '1•hhit •i'11l 1hc i\l 11y111' and Liu: l,' i1 y l'o111u; i! o ( 

t\ l ,. 1J i,1urn 1" 
Tiu~ i\ I .1 y11r nn;\ ( \_11111 ci l ,, f F it 1rO)'. 
Tlu: i\l.1\ 'M aqd ( 'i 1u111 ii 11f 1 ~ id 111 11;111 1. I 

Th ~· i\ 1:1)101· n11il Cm 11 ll'i l <1 1' ( 'i1l\i111!\\'ii1Jd . 
Tl w l\ l .1)''11 ~111d f \, 1111. i l .. t S i. Ki lil a , 
Tlw l\ 1:t)'PI' a 11d t ' n11nti l 1>1 l•'nnt •H rn}'. 
' J'lh · \ ' k c l 'hn 11• '4·1! P1' , ,r 1 lw I I 11i vl' 1.-. h )• of J\ J 1·lli, 111rn c, 
Tilt' l\ l n-.11 ·1 11f ( 'ii rli u11 ( 'u lli ·i: •'. 

Th e I 1()11 , /\ Li• IO' IJ I H'.A ION, CJ1it:f S1· rr~; t :1 r y. 

'J'hc 111111 . JI. J. \V111x11 N, At t •1 l'IH' }' -<:,.111r:d, 
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T HE opening of His Maj esty's marks the begin- were enacted athletic contests, including the famous 
ning of a n ew chapter in the story of the "go-as -you-please" races, that thrilled huge crowds, 
Australian stage-a story colourful with and in which took part athletes who had come from 

glamour, mellow with tradition. the four quar ters of the g lobe. 

The curtain rises on a new and ................................ , ........................... :_: The H ippodrome is gone. Some-
splendid theatre which stands on where, perhaps, its old stones have 
historic ground. And, with its ris- MILESTONES OF been built into a newer structure 
ing, the mists of time dissolve; on that has none of the glamour of 
the wings of memory drift back HIS MAJESTY'S: that place. No matter. The Hip-
recollections of the past when, in podrome served its turn, for, had 
the old play-houses that once stood The Old Hippodrome it not stood in Stephen Street, as 
upon this site, successive genera- it then was k n own, Mr. Jules Jou-
tions found escape from. the world The Alexandra Theatre, bert might have looked elsewhere 
of reality in a world of make-be- October 1, 1886 for a sit e for his theatre. Then 
lieve under old roofs that, for there would have been no Alexan-H er M a1· esty' s Theatre, 
more than half a century, echoed dra there, n or, for that matt~r, 
to gales of laughter; looked down May 19, 1900 His Majesty's. 

on tearful eyes ; vibrated to thrill- The new His Majesty's, Mr. Joubert was a man of un-
ing song; quivered with horror at July 28, 1934 usual talents . A Frenchman born, 
the spectacle of "murder most he came to Australia in 1839, tra-
foul." '"""""""""'''""'"""""""''"""'""""" veil ing by n ava l frigate to New 

In those old d ays of Melbourne in the 'e ighties , a Zealand and completing the journey to S ydney in a 
row of dra b buildings tnade way for the appropri- whaler. H e found the new land to his liking; so 
a tely na m ed H ippodrome. Here, behind ba ttle- much so, in fac t, th at h e became a British citizen 
m ented walls, with a gate a t the corner surmounted and, save for business trips overseas, spent the rest 
by a tower a bove which a fl ag tossed in the wind, of his l ife in Australia. 
many a varied show drew its thousands of amuse- H e h ad the instincts of a showman-less suited, 
m ent lovers . H ere, at times, could be heard the perhaps, to the subtle d emands of the theatre than 
snarl of savage lio ns and the thud of galloping to other and wider fields. His genius as an exhibi­
hoofs when the circus came to town. Here, too , tion promoter was beyond question. In fact, so 
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MEMORIES OF THE PAST-continued 

active was he, and so successful did he prove him­
self in the management of a series of large exhibi­
tions in different parts of Australia that he became 
known as "Exhibition" Joubert. 

It was, indeed, his success in the conduct of the 
Calcutta Exhibition, from which he returned to 
Australia with a generous supply of gold, that pro­
vided the financial sinews for his venture into the 
stormy business of the theatre. 

He cast round for a site. He set his heart on 
the area occupied by the Hippodrome. He leased 
it for 30 years. And there he set about building his 
theatre, the Alexandra-the "Aleck" to playgoers 
of its time. 

For adviser, he had his 
friend Dion Boucicault the 
older, actor and playwright, 
who was then playing a season 
at the Theatre Royal. The 
circumstance that both men 
possessed French blood seemed 
to establish a bond between 
them, and many were the con­
ferences they held on details of 
architecture. 

It is doubtful if the strength 
of J oubert's building was reali­
sed until a few months ago 
when workmen, opening up a 
number of disused vaults un­
der the floor of the old His 
Majesty's, discovered that the 
walls were thick enough to re­
sist the onslaught of a siege 
gun! 

the Salamis would trim the Loch V ennachar on the 
homeward run (for those were the days when the 
clipper ships raced home with the wool) or disputed 
whether Beach was in the right when he refused 
to meet Hanlan for the sculling championship. 

Carriages, with spanking horses groomed to shine 
like leather, bowled along roadways that knew no 
safety zones, and straight-backed coachmen handled 
the ribbons with artists' hands as they bowled up 
Bourke Street. 

There was competition in plenty for " Bad Lads" 
-"Crimes of Paris" at the Royal, "interpreted by 
the Royal Dramatic Company"; Emilie Melville and 
her satellites singing the gipsy love tale of " Car­
men" at the Opera House; at the Bijou, Mr. Frank 

Thornton appearing in "The 
Private Secretary." 

"Bad Lads" opened to a 
packed house. Among the 
assembled notables were the 
Governor, Sir Henry Loch, 
and Lady Loch; the Mayor of 
Melbourne, and the Mayors of 
all the surrounding munici­
palities. 

And, although a press critic 
of the day described the plot 
of "Bad Lads" as "somewhat 
thin, not to say flimsy," it was 
received well enough by the 
audience. 

The Alexandra was com­
pleted soon after the middle of 
1886. A move had been made 

JULES JOUBERT 

The names of the cast 
should bring back memories 
to many old playgoers­
George Leopold, Robert In­
man, Arthur J. Poulton, Olly 
Deering, Fred Stanmaur, R. 
Gilbert, R. J. Inglis, Walter 

to open it with a gala season of grand opera, but 
Martin Simonsen, the clever violinist, who was over­
seas organising a company of Italians to visit Aus­
tralia, was not ready to enter the theatre so early. In 
consequence, Mr. Joubert leased the theatre to 
Captain de Burgh, who had graduated to the stage 
from the British army, with Julia Sydney, Captain 
de Burgh's wife, as manageress. 

On October 1, 1886, the curtain rose in the Alex­
andra Theatre, for the first time, on "Bad Lads," 
a farcical comedy. 

... It is agreeable to step back into Melbourne 
on that remote night. 

It was a different Melbourne from the city we 
know.. No tall buildings aspired to the stars. The 
gentlemen stalked in tall hats, tight waists and 
strapped trousers; the ladies in even tighter waists 
tha11 their escorts and skirts that swept the pave-
1nents. 

In the bars, the talk was of the City of Agra's 
fast passage from England, and men laid bets that 

Lyster, Alice 
Bilton. 

Hill, Ella Claiborne, Beatrice 
Rosaire, Zaides de Rothe, and Carrie 

A newspaper report of the opening night makes 
quaint reading for modern eyes. In part, it stated: 

"The difference between the Globe Theatre at 
Bankside in the time of Elizabeth and the Lyceum 
Theatre in Wellington Street, Strand, in the reign of 
Victoria, is something enormous, but it is not greater 
than between the old wooden Pavilion, dimly lighted 
by tallow candles and capable of seating about 200 
spectators, which stood near the site of the Bull 
and Mouth Hotel in Bourke Street, in 1842, and the 
Alexandra Theatre in 1886, with its elegant decora­
tions and appointments, its electric illi...mination, and 
its accommodation for 2,500 spectators." 
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The same scribe, passing judgment on the piece, 
records that Miss Claiborne was "a ladylike actress" 
and that "Mr. George Leopold's thoroughly hum­
orous rendering of the character of Joshua Puddle-



KNITTING THE STORY OF 
AUSTRALIA'S PROGRESS 

in the Fabric of its Prosperity 

GOLDEN FLEECE 
All Pure Wool 

UNDERWEAR and SPORTSWEAR 

KOOKABURRA 
Pure Wool with Cotton 

UNDERWEAR and SPORTSWEAR 

KLINGrfITE 
S WIMMING SUITS 

22 

• 
Woo l! . . . H's wove n a r o und th e li ves o f 
man y t h o u san ds of A u str a l ian s . . J<'rom th e 
far -flun g outpos ts o f the Comm o n w eallh it 

come.· . . . through grazi e r s, drovers, s h care1·s, 
woo l- c l assers, brokf'r.· . • . until it i s t r a n s f o 1·m ed 
in hundreds of factories in to produ c ts that, in 
their turn, make up the li ves of w h o 'J esal er s a ncl 
retail ers, sal esm en a nd sh op ass i stants throu g h­
ou t the l a nd . 
For more than 30 year s, hundred s o f sk ill ed 
work ers have b ee n knittin g A.K.M. produ c t s . 
k ni tti ng the very substan ce of Australi.a's 
p ros p erity. 
The Australi a n Knitti n g Mi ll s Ltcl. i s th e l arges t 
organisation of its ki nd in A u str a li a, a nd a m o n gs t 
the o l dest. Jn t hirty years of pl'Ogress i t h as 
maintained on e i d ea l .. . t o t r a n sform th e fin es t 
of A u stral ia's woo l in to s u ch garm ents that all 
A u str alians can b e pr o ud t o w ea 1·. T o -day, tlrn 
rep u tati on of t h e cr,mpan y a n d its pr odu c t s proves 
that th i s objec:live has b ee n f ai thf1 Jll .Y fulfi ll e l. 

AUSTRALIAN KNITTING MILLS LTD. 
29 Stewart Street, Richmond. 
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MEMORIES OF THE PAST-continued 

ton met with much approbation and would be still 
more acceptable if he would refrain from winking 
and grimacing at the audience." 

The architectural excellence of the Alexandra was 
generally acclaimed, although one journalist did 
comment disparagingly on the "diminutive foyer" 
-a jibe that gains piquancy to those who to-night 
have walked in the splendid foyers provided not 
only for the stalls and dress circle but also for the 
"upper circle" in the new His Majesty's. 

However, in spite of the friendly reception, "Bad 
Lads" survived only two weeks and was succeeded 
by three or four pieces of no greater significance. 

And then came a period of real importance in the 
Alexandra's life. Martin Simonsen, having secured 
a company of Italian singers, was prepared to embark 
on his grand opera season, and on December 11, 
1886, the curtain rose on the New Royal Italian 
Opera Company in Verdi's "II Trovatore," which 
introduced to Melbourne such singers as Emilia 
Ciuti, Giovanni Canalleri, Pasquale Lazzarini, Giu­
seppe Pimazzoni, Attilio Buzzi; and, in other operas, 

DAN BARRY 

Alice Rebottaro, Giu­
seppe Sentinelli, Ed­
uardo Cerve, Tom­
aso de Alba and 
others. The con­
ductor was Roberto 
Hazon. It is inter­
esting to note that 
during this season a 
name appeared in 
the programme that 
was afterwards to 
glow with the bril­
liancy of fame-that 
of Flora Graupner. 

Simonsen does not 
deserve to be for­
gotten. For he, no 
less than his pre­
decessor as an opera 
impresario, William 
Saurin Lyster, spent 
his life in pursu ~ t of 
an ideal - to give 
Melbourne grand 
opera interpreted by 
the finest singers ob­
tainable. 

He was not re­
warded with wealth, but the two seasons of opera 
he staged at the Alexandra must have left him con­
tent with his handiwork. His wife, Fanny Simon­
sen, who was his ally in both ventures, was entitled 
almost as much as Simonsen to the appreciation of 
Melb~:iurne. 
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The story of the old Aleck is not all in such 
bright colours a s this phase: In fact, ther e we re 
dreary periods when it stood empty for many weeks 
on end. Part of this failure to attract either theat-

ALFRED DAMPIER 

rical companies or audiences was no doubt traceable 
to the situation of the house in what was (in those 
days) a somewhat unattractive quarter of the city . 

So the Aleck had to take whatever was offering. 
A chronological list of its tenants would be a strange 
medley, the names of fine actors jostling those of 
men who lived by their strength of muscle and 
quickness of eye . No such meticulous document 
need be reproduced here. More satisfy ing is it t o 
drift back on the wings of memory, picking over 
the triumphs and glimpsing the faces of the old days 
as they present themselves .... 

Perhaps the present generation might not thrill to 
the mention of many of those players of the past 
who strutted their brief hour upon the stage, but 
there were many whose names were something to 
conjure with, not only in the theatre but as out­
standing personalities off the stage. 

Alfred Dampier! An actor of many parts and 
a man of delightful charm. What a repertoire­
ranging from "Faust" to "The Green Lanes of Eng­
land"; from "Robbery Under Arms" and "For the 
Term of His Natural Life" to "The Count of Monte 
Cristo," "The Three Musketeers,' ' and "Hamlet." 
A seasoned band of players stayed with Dampie r 
through his years of changing fortunes , amongst 



MAKING HISTORY 

DEPOSITORS: 
1,272,004 

RESERVE FUND £3,000,000 

BALANCES: 
£60,226,071 

For 92 years this Bank has been ma ki ng history both for the State and itself. It has 
grown up with the State , and has proved itself a Bul wa rk of the Peopl e through all 
the years. Another milestone will be reached during Victoria 's Centenary year when 

extensicns to the Head Office will be comple ted as shown above. 

STATE SAVINGS BANK OF VICTORIA 
ALEX. COOCH , Gene ral Manager. 
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MEMORIES OF THE PAST-continued 

them Katharine Russell (Mrs. Dampier), Rose Dam­
pier and Lily Dampier (his daughters), Carrie Bil­
ton, Alfred Harford, Reg. Rede, Alfred Rolfe, 
George Buller, Edmund Holloway, Julia Merton, 
Helen Nugent, J. B. Atholwood, Walter Baker, Wat­
kin Wynne, Alfred Boothman, Ada Roch.fort, May 
Holt, Harry Stoneham, Barry Marschall, and many 
others. 

During one of Dampier's seasons at the Alex­
andra, Madame Sarah Bernhardt, that superb and 
temperamental French tragedienne, was appearing 
at the Princess Theatre under ithe direction of 
Messrs. Williamson, Garner & Co. And did not 
the great Bernhardt pay a pretty tribute to Dampier's 
daring as a producer? One of the pieces he staged 
included a scene in which a water-filled tank was 
used to represent a river, and, in. talk with Bern­
hardt, he expressed regret that her own stage obli­
gations should prevent her from seeing this novel 
spectacle. 

"But I have seen it," Madame protested. 

Dampier was bewildered. 

Then she explained that, in one of the intervals 
at the Princess, she had thrown a shawl over her 
shoulders and slipped down Little Bourke Street to 
the pit of the Alexandra to witness the marvel! 

Such men as Dampier are rare; he could turn his 
hand with equally compelling effect to most of the 
varied demands of the stage. It was he , in associa­
tion with Garnet Walsh, who wrote "The Scout" 
from incidents which were sul"posed to have occurred 
in the life of Dr. W. F. Carver, that curious Yankee 
"Wild West" showman, and, when the writing was 
done, produced the piece with Carver in the lead. 

Dan Barry, with his inseparable companion, the 
bull terrier, Paddy. Who can forget that beloved 
trouper? A born showman, who almost achieved 
the feat of "fooling all the people all the time," 
Dan Barry presented play after play, many of them 
based upon themes of the time or adap:ed from 
other dramas that he "made over" in a new form. 
His amazing and adventurous resource was indi­
cated in a ceaseless series of varied melodramas, 
presented with adroit showmanship. The Dan 
Barry companies nurtured many actors and actresses 
who did sterling work; Eugenie Duggan, Ida Gres­
ham, Wilson Forbes, J. G. Patten, Dora Mos~yn, 
Edwin Campbell, ]. F. Cathcart, George Buckley, 
Collett Dobson, Martyn Hagan, D. L. Dalziel , F. C. 
Appleton, Nellie Mortyne, Isa Millet, J . P. O 'Neill , 
Lilla Wilde, Charles Bovis, Will Bovis, Charles St. 
Clair, Marie Wilton, May Hesford, Inigo Tyrrell, 
Marie Templeton, Jenny Bryce, Mildred Cottell, 
and many other's. 

Bland Holt, with elaborately staged dramas such 
as "The Golden Ladder" and "The Union Jack," 
that set him upon the high road to fortune. His 
company included, in addition to himself and Mrs. 
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Bland Holt: Albert Norman, Walter Howe, W. H . 
Leake, Harry Plimmer, Florrie Stewart, Augustus 
Glover, Harry Overton, H. R. Roberts, Walter Baker, 
Maggie Knight, Gertie Palmer, Julia Merton, Polly 
Emery, Mrs. Walter Hill, May Vivian, Virginia 
Vivienne, Harry Norman, not forgetting "a very 
large body of trained auxiliaries," as the programme 
put it. 

Hiscock's Federal Minstrels; 

Carrie Swain in "The Miner's D aughter" and 
"Uncle Tom's Cabin,'' the casts including George 
Leopold, P. Stuart, G. P . Carey, D'Orsey Ogden, 
John Forde, Howard Paul. 

The American, Robert McWade's production of 
"Rip Van Winkle." 

A dramatic season under the auspices of Wilson 
Forbes and Erskine Scott, whose company included 
Augustus Glover, Wilson Forbes, George Majer­
oni, Edwin Lester, Frank Morton, Harry Daniels, 
Ada Lawrence, and Rosa Conroy. 

Grattan Riggs in "The Irish Detective" and other 
plays with a flavour of Erin. 

Alfred Woods and Maud Williamson in "Hands 
Across the Sea,' ' "The Gates of Bondage,'' and other 
dramatic offerings. 

The famous Ada Ward in "The New Magdalene,'' 
"Left to Perish,' ' and "The Octoroon." 

Phil Day in "Uncle Dick's Darling" and other 
plays; 

The charming Alice Norton in "Pygmalion and 
Galatea"; 

A one-night production of Albert Lortzing's comic 
opera, "Czar and Zimmerman,'' in the cast of which 
figured such familiar names as Ernst Hartung, Ru­
dolf Himmer, Martin Schmidt, A . Schieblich, A. 
Behrend, and Elise Wiedermann. The musical 
director was Otto Linden. 

] ohn Solomon's English and Comic Opera Com­
pany, under the direction of Henry Bracy, in "The 
Beggar Student" and "The Sultan of Mocha,'' in­
cluding in their casts Clara Thompson (Mrs. Bracy), 
Lilian Tree, Flora Graupner, John Forde, A. Lissant, 
Knight Aston, Arthur Farley, E. Graupner. 

And, shades of the past! sandwiched in between 
them, wrestling matches between Professor Miller, 
Donald Dinnie, and Clarence Whistler, as well as 
seasons of the circus of Fitzgerald Brothers, and 
Wirth's Circus and New York Equescurriculum! 

It was on June 17, 1898, that the varied career 
of the Alexandra Theatre came to an end with the 
conclusion of the season of the Wilfred Hayes 
Dramatic Company in "Wilful Murder." 

No doubt about it, 'twas a "strange, eventful 
history," that of the old Alexandra, and the super­
stitious might find some satisfaction in the know­
ledge that it was the thirteenth theatre built from the 
time Melbourne was founded. 



For some, to-night is merely the opening 
of a new theatre. To others it awakens 
memories of more leisured days-the days 
of Nellie Stewart and other favourites. 
To these happy people, actresses were 
more beautiful and songs more haunting 
in those happy far-off times. 

But even if the memories of past glories 
are still with us, the present offers many 
compensations. 

\\7here in the past was there anything to 
compare with the comfort, elegance and 
safety of the Rolls Royce and Pierce 
Arrow Saloons of the City Motor Service. 
With a City Motor Service Saloon at 
your disposal you have the most quietly 
luxurious personal transportation that 
this century of achievement can offer. A 
telephone call and we are at your service. 

EJie tr111nr MHDlflDIJI SIElllVH~[IE 
] UST R IN G CE NT R AL 5 6 3 3 (7 L I NE S) 
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The C/Jand of 
Grenadier 

B Y special p ermission of King George 
the Band of His Maj esty' s 
Grenadier Guards is comin g to 

Australia in October, a nd will take part 
in the Centenary C elebrations; and in 
order that a s many citizens as possible m ay h ea r the most 
famous Regimental Band of the British Army, the Com­
monwealth Government a nd the New Zealand Government 
in association with the C entenary Celebrations Council, 
have entrusted the direction and managem ent of the season 
to J. & N. Tait, who are at present organizing a compre­
hensive tour of Australia a nd New Z ealand. 

His Majesty's 
Guards 
G eneral's (Monk's) Regiment of Foot 
Guards , to the Grenadie rs must go the dis­
t in ction of being the oldest unit of the 
Army. 

The Grenadier Guards were not called 
Grenadiers until 1815, in commemora tion of their services 
at Waterloo. T ill then they were just the 1st Foot Guards. 
They h ave taken part in every campaign Britain has 
fought. Under Marlborough they saw service, under Wel­
lington in the Crimea, Egypt, S outh Africa and . France 
their dead h a ve la in, a nd no soldier needs reminding of 
their fighting m e rit in the last war. T he Grenadiers can 

ON THE MARCH L.N.A. photo. 

The mere mention of the Gren a dier Guards Band is suffi­
cient to awaken in the hea rts and minds of the citizens of 
our far-flung Empire a f eeling of just pride and romance, 
as for centuries our brave fighting forces have been in­
spired by the strains of its music-alike in. times of peace 
and war. Who is there among us who will nor be thrilled 
even at the sight of the Grenadier Gua rds , in. their bril­
liant r ed tunics a nd busbies? Who can fail to enjoy the 
p e rformances of this splendid Band of Military Musicia ns ? 
A few details of the history and traditions of the Band 
make interesting reading. 

The Grenadier Guards go back a long way-right back 
to King Charles II, for when tha t M erry Monarch was in 
exile the Guards first came into existence and served in. the 
Spanish Army- not as the Grenadiers, certainly. N eve r­
th eless, when the M o narchy was restored in 1660, the regi­
m ent came back from foreign. la nds and was given the 
title of "The Kin g's Roya l Regiment of Guards. " It is 
probable that they were prev iously a Royali st infa ntry who, 
after the Commonwealth was es tablished, preferred exile to 
the a dmission of d efeat. At all events they came back 
with flying colours, and since only one regiment of the 
n ew model army which Cromwell h a d raised was re ta ined , 
n a m ely, the Coldstream Gua rds, then known as the Lord 

a lways b e distinguished by the small white plume in their 
bearskins. 

A long musical tradition which has been h anded down 
from father to son surrounds Captain G eorge Mille r , the 
musical director of the Band of the Grenadier Guards . 
Major George Miller was for nearly fifty years bandmaster 
a nd director of music in the British arm y and navy. Dur­
ing the great war Major Miller took his Band to France, 
and a fter playing a long the French and British !in.es was 
invalided home suffering severely from the effects of shell 
shock. Major Miller died a few months later. Captain 
Miller, who will accompany the Band, has seen much ser­
vice. He p assed out of the Military school of music before 
the Boer War, and after a period of service in. the 60th 
Kin.g's Roya l Rifl e Corps, was appointed to India . Towards 
the middle of the Boer \Var the Regim ent was dra fted to 
Ceylon a nd then to Cape T own . Captain. M iller's next 
appointment was to the Band of the Royal Artillery, from 
which he passed on to the Life Guards. Following the 
death of Dr . Williams, Captai n Miller was appointed musical 
direc tor of the Gren a d ier Gua rds . 

And so it will n ot be lo n g before a ll Australia and New 
Zealand will b e whisrling the old tune of " The British 
Grena diers ," a nd rea lizin g something of its significance 
when the ta ll bearskins pass throu gh streets not hitherto 
familiar with their tread. 
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Since Melbourne was 
6 Years old 

Th, Hoc.id <ha, you hondl, <o·day, 
produced by Ausrralia's mosr comprehen-
,;v, and mo,, modocn now,·ga<hocing 
organisarion, has irs rradirion of service 
ro Vicroria roored far away in rhe pasr. 
When Melbourne was very young The 
Hoca/d wa, Jim i"uod~n Januacy 3, 
1840. In unbroken continuiry it has 
appeared ever since, first as the "Pore 
Phillip Herald," and for a while as "The 
Mdbou<no Mo<ning Hocald," bu, alway, 
as " The Herald ." Its name has been on 
Victoria 's tongue almost as long as Vic-

toria has possessed a rongue. 

A picrure of Melbou rne in 1840 is reproduced 
below-Parr of a drawing by S. H . H aydon, 
reproduced by courresy of rh e T rusrees of rhe 

Melbo urne Public Library. 
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YEHUDI 
MENUHIN. 

;. I.I 
-- . 

YEHUDI MENUHIN, the world-famous violin 
genius, who ranks among the greatest artists 
this generation has produced, has signed a 

contract with J. & N . Tait to make twenty-five ap­
pearances in Australia and New Zealand next year. 
To-day the musical world concentrates upon him as 
the centre of its admiring wonder. Never has an 
artist received more glowing tributes or an acclama­
tion more universal. 

Of all international celebrities, Yehudi has created 
the most profound impression. His Carnegie Hall debut 
as a child of 10, playing Beethoven's concerto with the New 
York Symphony Orchestra, was proclaimed as a revela­
tion and a miracle. Yehudi has now, in his seventeenth 
year, outstripped all amazing promise. His future is of a 
brilliar1cy beyond any computation. · 

Shortly after his debut, Yehudi's first New York recital 
swept his listeners to limitless enthusiasm. To-day, even 
chat tremendous climax is surpassed by che demonstrations 
distinguishing his each appearance in America and Europe. 
Of internationa l import from the very start, his public 
performances are chronicled by the press throughout the 
old world and the new. 

From che very beginning and from every section came 
offers for Yehudi's a ppearance . Then, only a few in 
great cities were accepted. European centres privileged to 
hear him we re moved to immense fervour; his debut appear­
ance in each creating scenes of enthusiasm seldom witnessed 
in musical history and his su cceeding phenomenal triumphs 
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A Great Virtuoso 
and an Artistic 

Miracle 

Yehudi Menuhin's Chalet 
in Switzerland where the 
Contract for the Austra-

lian tour was sign.ed 

J- Nevin Tait with 
Yehudi Menuhin 

in Switzerland 

at re turn engagements confirming undeniably che brilliance 
and eloquence of his genius . London, New York, Chicago, 
Boston, San Francisco, Berlin, Paris, Rome, and other great 
centres of America and Europe were transported by the 
magic of his art. Yehudi's current season in America in­
cludes, in addition to recita l engagements in the l eading 
cities, 12 appearances with America 's foremost symphony 
orchestras under the batons of such m aster conductors as 
Toscanini, Stokowski , Koussevi tzky and others. From one 
country to another followed triumph after triumph and 
next year it will be che privilege of J. & N. Tait , after 
several years of n egotiation, to present Yehudi Menuhin to 
Australian and New Zealand audiences. His success has 
been so universa l that to describe it as ic is might cause 
an impression of exaggerated enthusiasm. He must be 
heard to be believed; his beguiling tone, the charm and 
lyr ic sweetness of his style, his true and mu sica l feeling 
will prove what mere words muse fail to d escribe. 



' LESS THAN 12. YEARS OLD 

~~Now - ricloria~ 
.--Palesl Newspaper 

Facsimil.e front 
page of recent 
issue. 

Nearly 12 years ago the public of Victoria saw its 
first really modern morning paper, and at once 
appreciated its condensed, pithy news paragraphs 
-lively , topical pictures and special features. 

~rom tha t day on rne romant1cally rapid growth of The 
Sun News-Pictorial has proven that the public knows what 
it wants when it SN'" it. 

Within five years 01 its inception The Sun had passed the 
circulation figures of its two morning contemporaries, and 
since then has forged further and further ahead, until i1 
now boasts AN AUDITED NET SALE OF 181,898-THE 
GREATEST CIRCULATION OF ANY VICTORIAN NEWS· 
PAPER. 

Best for News --- Best for Pictures 
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GALA PERFORMANCE FOR H.R.H. THE PRINCE OF WALES. 
His Majesty's Theatre, June 5, 1920. 



THE J. C. WILLIAMSON REGIME 

cA Pageant of Plays and Players of the Past 

S 01\IE men express their geniu s in coloured pig­
ments; o thers in the written word; still others 
in cold majestic ma r ble. Th ese m en a re 

known as a rt ists, a n d 
the world b01»s b efo r e 
them. 

If the life of James 
Cassius \Viil1amson had 
been cast in a d ifferent 
channel he might have 
chosen one of these 
media and remained 
unknown. Instead, the 
theatre called him, he 
seized the oppor tuni t ies 
that came to his h and­
and so became the 
greatest figu r e in Aus­
tralian theatrical his-
tory . 

There will be many in this house to-night who 
will remember how thoroughly ]. C. Williamson 
went about his task of rejuvenating the drab and 

cheerless Alexandra­
how, like a butterfly, 
Her Majesty's Theatre 
appeared from the 
chrysalis of the "Old 
Alex.," and, on May 19, 
1900, opened its doors 
to an eager and excited 
audience. 

That was, indeed, a 
night of memories! 

Melbourne was in the 
grip of pent excitement. 
The shadow of the 
South African War lay 
over the people. Every­
where, the Union Jack 
fluttered. And, on that 
night, rumours were 
everywhere. Mafeking 
had been relieved, it 
was whispered. The 
news was hardly cred­
ible to a people that 
had waited so long. 
They were near to 
hysteria. 

It was in deed a haz­
ardous and courageous 
enterprise that J. C. 
Williamson embarked 
upon, when, the his to r ic 
partnership with G eorge 
Musgrove at the P r in­
cess having been sev­
ered, he took over the 
control of the old 
Alexandra, an d, with 
the eyes of all Austra­
lia upon him, a new an d 
notable phase of the 
thea trical business came 
into existen ce with th e 
opening of H er Ma­
jesty's. H e n eeded 
courage of the highest 

]. C. WILLIAMSON 

This atmosphere of 
eager waiting could be 
sensed in the packed 
stalls and galleries of 
Her Majesty's . Loyal 
colours fluttered, and 
loyal songs, led by the 
gallery boys at first, 
with more sober citizens 

order for his ventu re. S ince M r . J oubert h a d built 
it, the theatre had experienced a varied career of 
ups and downs- a patchwork existence of success 
and failure. But ]. C. Williamson did not fairer . 
The warnings of pessimists fai led to d ete r him . He 
steadfastly persisted, and put in to o peration his 
plans for a t heatrical ren aissance tha t lifted the legit­
imate stage in Aus tralia to a p ea k o f enterprise and 
success it had neve r p reviously a ttain ed. 
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JOmmg in as the patriotic infection spread, rever­
berated through the house while the audience waited 
for the curtain to rise on "H.M.S. Pinafore." 

The opening chorus was hardly over before the 
feeling was manifest that a great triumph had been 
won, a nd that the ship of Her Majesty's, with J. C. 
Willia m son at the helm, was sailing over smooth 
sea s to success and prosperity. It was a notable 
company on board-Wallace Brownlow as Captain 



THE J.C. WILLI(lMSON REGIME-continued 

Corcoran; Charles Kenningham, Ralph Rackstraw; 
Carrie Moore as Josephine; George Lauri as Sir 
Joseph Porter; Hugh Ward as the misanthropic 
Dick Deadeye; Dorothy Vane as Little Buttercup; 
and with them Harry Shine, P . B. Bathurst, Cecile 
Englehart, and Stella Tracey. 

"Pinafore," surely, never had a more ausp1c10us 
production even in those faraway days of 1879 when 
J. C. Williamson staged it for the first time in Aus­
tralia with himself as the 
Ruler of the Queen's Navee 
and Maggie Moore as 
Josephine. 

No purpose can be served 
by dwelling on the triumph 
of that night-a triumph 
replete with significance 
greater perhaps than even 
J. C. Williamson dreamed. 
Instead, let us turn to a 
pageant of plays and play­
ers of the past, pausing for 
a moment now and · then to 
conjure up the scenes in 
which they won the sweet­
ness of public approval. 

music; the glamorous ladies of its far-famed sex­
tette-Cecile Englehart, Irene Outtrim, Ethel Gor­
don, Evelyn Muret, Stella Esdaile, and Nellie Wil­
son, winning Melbourne's heart no less than Grace 
Palotta, George Lauri, Pat. Bathurst, W . B. Beattie, 
Maude Chetwynd, Carrie Moore, Hugh Ward, Wal­
lace Brownlow, Fred. Young, Ernest Mozar. 

Fragrant memories are those of " Florodora," like 
the perfume of that "island fair set in a silver sea." 

Julius Knight, the idol 
of the ladies, the admira­
tion of the men, winning 
fresh success in "A Royal 
Divorce," in which he had 
already set hearts aquiver 
at the Princess; with him, 
Linda Raymond as Joseph­
ine, Cecil Ward as Napo­
leon, and a cast including 
George Majeroni , Harry 
Plimmer, Arthur L issant, 
Harry Hill , J. W . Hazlitt, 
W. F. Grant, Ollie Deering, 
W . G . Fernside , Mrs. John 
Sandes (a daughter o f Sir 
Graham Berry) , Rose Mus­
grove, Florence Gleason, 
and Isobel Hendley, to re­
turn later with the lovely 
Maude Jeffries and Beer­
bohm Tree's company in 
Tolstoi's "Resurrection," 
"Monsieur Beaucaire," "The 
Eternal City," "The Silver 
King," "The Darling of the 
Gods," "If I Were King," 
"Lady of Lyons," " P yg­
malion and Galatea," and 
"His Majesty's Servant." 

Memory goes back, Hy­
ing down the years, to 
Nance O'Neill, splendid in 
her statuesque beauty, com­
pelling in her artistry. And, 
with her, Thomas Kingston, 
Harry Plimmer, Joseph 
Carne, Mrs. Henry Bracey, 
McKee Rankin, and a dozen 
more, in such pieces as 
"Elizabeth, Queen of Eng­
land," "Lady Inger of Os­
trat," "Magda," "School for 
Scandal," "Camille," "Peg 
W offington," "La Tosca," 
"Macbeth," "Fedora," 
"Tess of the d.'Urbervilles," 
"Hedda Gabler," "Ingo­
mar," "The Fires of St. 
John." 

Maggie Moore and J. C. Williamson, as they appeared 
in the first performance in Australia of "H.M.S. 

Wilson Barrett and Lillah 
McCarthy in "Man and his 
Makers," "The Manxman," 
"The Sign of the Cross," 
"The Silver King," "Quo 
Vadis,' ' "The Christian 

Pinafore." 

Tyrone Power in "The Only Way" (it was a far 
better thing he did than he had ever done) ; and 
with him Edith Crane, Cyril Keightley, Cecil Ward, 
and others who shared in the success of "Trilby," 
and other plays. 

King,'' "Hamlet," "Othello,' ' and "Claudian." 

Tittell Brune, from California-the idol of the 
crowd, who surrounded her carriage as though she 
were a queen, and worshipped at her throne with 

unswerving loyalty; her successes ranging from "Sun­
day" to "Merely Mary Ann"; "Parsifal" to "Peter 
Pan"; "L' Aiglon" to "The Girl of the Golden 
West." 

"The Rose of Persia," by Arthur Sullivan and 
Basil Hood, has a sacred place all its own, for it 
was the forerunner of the long series of musical 
plays this theatre has known. It was a sheer delight 
with its cast including Lauri , Brownlow, Kenning­
ham, Ward, George Majeroni, Carrie Moore

1 
and 

Cuyler Hastings in "The Light That Failed," 
"Sherlock Holmes," "If I Were King," "The Ad­
mirable Crichton," and, with Tittell Brune, in "Sun­

"Florodora!" with its beauty, youth, graoous day!' 

Ada Winston-Weir. . 
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THE J.C. WILLIAMSON REGIME-continued 

l\fa dge Elliort Cyril Ritchard Ada Reeve Grace Palotta 

H . B. I rving Margaret Anglin Mrs. Brough Geo. s: Titheradge 

T ittell Brune John McCormack Florence Young 

Blanch e Browne Beppie de Vries Carrie Moore Dorothy Brunton 
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THE J. C. WILLIAMSON REGIME-continiied 

A NOTABLE 

GATHERING 

Back : J. C. Williamson, 
H arry Rickards. 

Front : George Rignold, 
Bland Holt. 

Andrew Mack- his memory is evergreen-in "Tom 
Moore," "T he Way to Kenmare," " Arrah-na-Pogue," 
" ] ack Shannon." 

Charles \\lald ron- wh o set fem in ine hearts a­
flu tt er an d drove strong men to envy in his chaps 
and other Wild W est trappings in "The Squaw 
Man," with O la Jane Humphrey; and in "The 
Virginian ." 

Memory lingers fo r a while over the milestone that 

Dame Nellie Melba 

Wilson and Haigh ] ackson. 

was reached on 
August 20, 1904, 
when "Tapu" was 
presented for the 
first time, written 
by ]. C. William­
son and Arthur 
Adams, the music 
by Alfred Hill, the 
New Zealand com­
poser, the cast in-
cluding Florence 
Young, Maude 
Chetwynd, George 
Lauri, .E velyn Scott, 
Olive Godwin, 

John Ralston, Reg. 
Roberts, Nellie 

William Collier, the American actor, in "The 
D ictator ," " On the Quiet," and other plays which 
set a n ew standard at Her Majesty 's for meagre box 
offic e returns. 
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The London Gaiety Company, with Maud Hob­
son, Maurice Farkoa, G. P. Huntley, and other fav­
ourites in "Three Little Maids," "The Girl from 
Kay's," "Kitty Grey." 

Old melodies, sprightly, grave or gay, ring once 
more round the halls of memory, bearing back vivid 
flashes from such old triumphs as "The Toreador," 
" Paul Jones," "The Geisha," "Ma Mie Rosette," 
"The Emerald Isle"; Marie Burke in "Wildflower" 
and " Katja"; Ada 
Reeve in pantomime; 
Madge Elliott and · 1 

Cyril Ritchard (soon 
to be back with us 
again) in a long series 
of successes; Florence 
Young, whose imper­
ishable memorial is 
the memory of her 
many · triumphs in 
every type of musical 
production; "Our 
Miss Gibbs" and "The 
Quaker Girl" (record-
breakers both) with Anna Pavlova 
B 1 a n c h e Browne; 

Gladys Moncrieff in "The Chocolate Soldier," "Ka­
tinka," "Sybil," "The Street Singer," "Ma Mie 
Rosette," "A Southern Maid," "The Maid of the 
Mountains-" and "Maytime"; Gilbert and Sullivan 
opera seasons in never-ending succession, and never 
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The Dzgniry of 
Elegant 

FURNITURE AND 
FURNISHINGS 

T H E Home can be made or marred in 
graciousness and beauty by the injudici­

ous choice of Furniture and Furnishings . Ir 
is not necessarily rhe amount of money spen t 
that presents the pleasing and refined en­
semble, but the taste and ingenuity of rhe 
individual planning the scheme. 
The Myer Emporium offers you a service of 
specially trained experts to choose, advise and 
selec t for you any furniture and furnishing 
requirements you may be contemplating. Such 
service is gratuitous and reflects the pride 
the Emporium t akes in giving satisfaction to 
their clients and a furnishing ensemble they 
know to be correct in every derail. 

RANGE OF FURNITURE AND CARPETS SUPERB 

• The range of Furniture and Furnishings at Myer's is so enormous that any furnishing 
scheme can be carried out in its entirety. Modern, Period designs and Antiques are in 
great va·riety for selection. 
The comprehensive range of Carpets is the largest in the Southern Hemisphere. Avail­
able are very beautiful rugs from Persia, Druggets from India, Body, Border and Squares 
from England; whilst the designs include stipple and plain Carpets, art moderne and 
allover chintz effects. O wing to our huge purchases we can quote all Carpets a t the 
keenest possi ble prices. · 

NEW IDEAS CONSTANTLY ARRIVING FROM ABROAD 

• Myer Buyers are in constant touch with the newest tendencies in Furnishing Overseas . 
Not only do our own representatives visit the various designers and manufacturers abroad, 
but the Emporium is kep.t cognizant with new trends by various exclusive services . 
This up-to-date knowledge is made avai lable to our customers per medium of our own 
furnishing advisers. 

THERE IS NO SCHEME TOO SMALL FOR MYER'S 

• However large or small the furnishing idea may be, Myer's t ake the same interest in it 
and customers can rest assured that Myer Experts will give them rhe same conscientious 
attention whatever their expenditure. 

The magnificent Furnishing appointments in this Theatre were executed by M)1er's. 

Bourke Street to Lonsdate Street Melbourne) C1. 
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whether it is one of a ttractive 
luxury 

Should Have a 

S ole Asent s fo r 

STEINWAY 
LIPP 
THURMER 
CRAMER 

BECHSTEIN 
ECKE 
LI SN ER 
MOREL 

Used Instruments also ava ila ble 

TERMS ARRANGED 

Catalog ues on Request 

ALLAN 8 CO. 
PROPT. LTD. 

276 COLLINS STREET , MELBOURNE 

simplicity or extreme 

Piano! 

P 11 M 11 d <Uh e HOIUZONT AL BABY GR.AND requ ires 

~ a a , Ben il,o "" m"' ~om '""""" u,,,.., P"'"" i 
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THE J. C. WILLIAMSON REGIME-continued 

lacking in popularity; "The Arcadians," "Miss Hook 
of Holland"; Annie Croft in "The Girl Friend" and 
"Hit the Deck"; "The Belle of New York," first a 
failure, then a triumph that brought fortune in its 
wake; "Going Up," the aviation musical comedy 
(Alfred Frith's big hit), "Blue Moon," "The Duch­
ess of Dantzic," Dorothy Brunton and Maude Fane 
in many brilliantly attractive musical comedies, 
amongst them-"Canary Cottage," "So Long Letty," 
"High Jinks," "You're in Love"-all classics of their 
time-with Alfred Frith, C. H. Workman, and Con-

Marie Bremner Leon Caron 

nie Ediss (can you hear her singing "Here Come 
the Married Men" with the "Exquisite Eight"?) 

Down Memory Lane we get glimpses, too, of Josie 
Melville, as the wistful Sally-a part that fitted her 
like a glove-and, with George Gee in the golfing 
musical comedy, "Kid Boots." 

Strella Wilson, the heroine of "White Horse 
Inn," in grand opera, Gilbert and Sullivan opera, 

Andrew Higginson Julius Knight 

comic opera, musical comedy; all alike afforded her 
the opportunity of displaying her art and her versa­
tility until, finishing in "The Vagabond King," she 
sailed away to win fame and fortune in the United 
States, Canada, and England. 

The Dutch prima donna, Beppie de Vries, the star 
of "Madame Pompadour," who shared her success 
in "The Student Prince" with Jam es Liddy as Prince 
Karl. 

"Show Boat," one of the most charmingly senti­
mental of all musical plays, with melodies that still 
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haunt the memory; "The Beggar's Opera," which, 
wrapped thickly in old English tradition, proved not 
to the liking of Australian audiences; "The Dairy-

Oscar Asche Muriel Starr 

maids," with its famous exponents of physical cul­
ture, "the Sandow Girls" ; " Lilac Domino," with 
Jameson Dodds in his original London role; " A 
Country Girl," "The Dollar Princess," " The Geisha ," 
"Waltz Dream," "The Pink Lady" (in which Cyril 
Ritchard, as Pan, in a bril­
liant Bacchanalian dance, 
leaped into public notice! ) . 

Spectacular revues: " Hello, 
Everybody," "The Bing Boys 
on Broadway," "The Bing 
Boys are Here," "The Pass­
ing Show of 1920,'' and 
"Come Over Here,'' in which 
the irrepressible Jack Cannot 
and the magnetic Daisy 
Jerome figured. 

Pantomimes! Dozens of 
Beatrice Day 

them, going back to those historic Christmas pro­
ductions of "Matsa" and "Djin Djin" in which 
J. C. Williamson and Bert Royle collaborated with 
wonderful success; and including "Mother Goose,'' 

Lily Brayton 
John Ralston 

As Fra nz Schubert in 
' 'Lila-c Time '' 

which, though less spectacular and expensive to 
produce than many other more ambitious panto­
mimes, the public has always insisted on taking as 
its standard of what a pantomime ought to be! 



ALFRED NOTT PTY. 
LTD. 

OPTICIANS 

Only Address: T. & G. Building, 

Corner C.o1lins and Russell Streets, 
Melbourne, Cl. 

cphone, Central 2684 

ModePn 
and 

Distinctive 
EyeweaP 

For Full Reports and Fair Criticism get • • • 

" The Age" Musical and Theatrical critiques are impartial, candid and helpful. 
That is wh y "The Age" reports are taken, by those who know, as the criterion by 
which the merit of a performance is judged. 

Each column of "The Age" is worth reading. Its high literary quality has estab­
lished and maintains it in its foremost position among newspapers to-day. 

Your local Agent will supply you . . . . 1 t d. per copy. 

The Ideal Advertising 
Medium 

READ "THE AGE" REGULARLY 
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THE J. C. WILLIAMSON REGIME-continued 

Drama! "The Whip," a superlative series of 
spectacles; "Harbour Lights," "Sealed Orders"; 
Muriel Starr in "The Law of the Land"; H. B. Ir­
ving in "The Lyons Mail," "The Bells," "Hamlet," 
"Dr. Jekyll and Mr. Hyde," "Louis XI"; Pauline 
Frederick, star of stage and screen, in "Spring Clean­
ing"; "Brewster's Millions," its yacht scene repre­
senting the height of realism at that time; the 
knightly Lewis Waller, opening in "Henry V," his 

Josie Melville 

cast induding the grand old man of the Australian 
stag~, George S. Titheradge; "Bella Donna," with 
Julius Knight and Irene Browne; "The Scarlet Pim­
pernel"; "The Silver King"; "An Englishman's 
Home"; "The Flag-Lieutenant." 

Three wonderful weeks of Cyril Maude m 
"Grumpy" (with which he had already entertained 
many thousands at the Theatre Royal), "General 
John Regan," and Tom Robertson's "Caste." No 
one will ever forget Grumpy. 

Memo"ries of Oscar Asche! "Chu Chin Chow," 
first with Arthur Styan as Abu Hasan, and C. H. 
Workman as Ali Baba, and later with Asche him­
self in his own role. Then the amazingly spectacular 
"Cairo," and austere recitals of "Julius Ca:sar," in 
drapings. 

Margaret Anglin in "The Thief," "The Truth," 
"The Taming of the Shrew," "Camille"-with her, 
Henry Kolker, Geo. S. Titheradge, Dion Titheradge, 

Minnie Love Maude Jeffries 

Susie Vaughan; Thomas Kingston in "Sherlock 
Holmes" (with Mrs. Robert Brough); Emelie Polini 
in "My Lady's Dress," "The Lie," "French Le2.ve," 
"De Luxe Annie," "Eyes of Youth"; Lawrence Gros­
smith in "The Silver Fox" and "Ambrose Apple­
john's Adventure." 
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Memorable testimonial matinees: to Jennie Lee 
("Jo") prior to her return to England, and to the 
well-loved Maggie Moore, before her departure for 
San Francisco, fated never to return. 

A milestone to remember: "The Merry Widow," 
on Saturday, May 16, 
1908, the Royal Comic 
Opera Company cast in­
cluding: Carrie Moore, 
Andrew Higginson, Flo­
rence Young, Reginald 
Roberts, Victor Gouriet, 
Claude Bantock, Edmund 
Sherras, D. B . O'Connor, 
Fred. Leslie, Arthur Hun-
ter, Ivy Scott, Nellie Wil- Marie Burke 

son. 

"Rose Marie"! What memories, what melodies ! 
Harriet Bennett, Reginald Dandy, Frederic Bentley, 
Stephanie Deste (and, later, Marie Bremner) ; 
"Desert Song"-a record-breaker with a run of six 
and a half months that brought credit to Lance 
Fairfax, Virginia Perry, Herbert Mundin, Reginald 
Dandy, Stephanie Deste, Lorna Helms, Maude 
Zimbla, Herbert Brown, Peter Gawthorne, Colin 
Crane, Douglas Herald, Ronald Pomeroy. 

George Lauri Jack Cannot Wilson Barrett 

Russian Ballet! Adeline Genee, with whom came 
the fleet-footed Alexander Volinin; and, years later, 
the Incomparable Pavlova. Those who saw her will 
treasure precious memories that even Time can 
never efface. 

Grand Opera! Melodies come stealing through 
the years, sung by sweet singers who "never failed 
to recapture that first fine careless rapture"-remem­
brances of Dani, who came because another was un­
able to make the voyage-one who later soared to 
imperishable fame as Enrico Caruso; John McCor­
mack; Edmund Burke; Toti dal Monte; Apollo Gran­
forte; John Brownlee; Gertrude Johnson; the bril­
liant Castles sisters; Dino Borgioli ; Nino Piccaluga; 
Arangi Lombardi; Francesco Merli; Lina Scavizzi; 
and-Melba! 

Outstanding in this pageant of the past is the 
undying memory of that night of tears and flowers 
when Melba sang her Swan Song of Farewell! 



.B.G.&. 

T HE ligh t 

f itt i gs of H is 

Majesty's 

Theatre in Mel­

bourne ore 

heralds of the 

new school of 

design spon ­

sored by The 

British Genera l Electric Co. 

Ltd . 

They form but a small sect ion 

of a very wide range in which 

beauty and modernity blend 

harmoniously i to on ideol 

solut ion of every lighting 

requirernent . 

You ore in ited to inspect . .. 

without obligation .. . the ex· 

tensive range of fittings at 

this C ompany's showroom or 

t hrough che leading Agents. 

aucl 
IT'S MOD~RN 

1 

INTERPRE-TATION 

CENERAL ELECTRIC CO. 
Magnet House, 388 Bourke Street, Melbourne 

--- x==::---1 
-----·--· ' r-----· 
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T HE musical sensation of 

19 3 3 proved to be the dis­

covery of Australia's latest 

infant prodigy , Philip Hargrave . 

His tour of thirty concerts under 

the direction of J. & N. Tait was 

a veritable triumph, and thousands 

of music-lovers of all ages have 

been to the forefront in acclaim­

ing him. His success increased 

with every recital. Responsible 

critics and prominent musicians as 

well as the public at large joined 

in the chorus of praise . Philip 

Hargrave w.as universally acclaim­

ed "the musical sensation of Aus­

tralia," and for him was predicted 

a world career amongst the 

greatest musicians of the day. No­

thing in memory can compare 

with the enthusiasm which sur­

rounded his appearances in Ade­

laide, Melbourne, Brisbane and 

Sydney befo re packed audiences, 

creating an a bsolute furore. 

At the age of five and a half 

years this unique child was brought 

to Miss Henriette Garnaut, of 

Burnside, Adelaide, a teacher of 

considerable musical vision. After 

a fortnight's lessons Miss Garnaut 

d eclared: "I have found a genius." 

And events moved quickly which 

proved a bunda ntly the truth of this 

statement. At seven years h e was 

playing Beethoven's "Moonlight" 

Sonata without music! At the age 

of nine Philip accomplished the 

amazing feat of winning the three 

years' scholarship awa rded fo r the 

most promising candidate in the Grades 

II and I of the Public Music Examina­

tions. The Adelaide "Advertiser," com­

menting on this, stated that .the exam­

iners were astounded-Philip Hargrave, 

at the age of nine years, had gained a 

scholarship the entrants for which are 

usually between the ages of 16 and 20 

years. 

Philip H argrave's piano miracles go 

beyond mere precocity. It seemed un­

canny to see this small boy, whose foot 

barely reached the p edal even when he 

perched himself on the front edge of 

the stool, givin g brilliant and matured 
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readings of the classics. Since the 

early recitals he has considerably 

added to his already comprehen­

sive repertoire, which comprises 

Bach, Beethoven, Mozart, Chopin, 

Haydn, Liszt and many other 

giants of the piano. 

This little Australian bo y wh o 

has mastered the great maste rs and 

aroused the unparalleled enthusi­

asm of r ecord audiences will short­

ly give another series of concerts 

in Australia and New Zealand. 

H e is confidently expected to go 

fo r ward to become a world-fam­

o us mus1C1an, and shows very 

definite promise of becoming the 

greatest pianist Australia has yet 

produced . 

Miss Henriette Garnaut 



HANSEN & YUNCKEN PTY. LTD. 
C/Juilders of 

HIS MAJESTY'S 
AND 

I/ 
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"WHITE HORSE INN" features a 

dazzling array of stars-artists with a 

world-wide reputation. It is our plea-

sure to introduce to you . 

tPeZla Wilson 
R ICHLY endowed with beauty and gifted with a v oice 

of gold, Strella Wilson, radiantly lovely daughter 
of Australia, and a star of world renown, brings the 
exquisite appeal of feminine charm to the stage in 
"White Horse Inn. " Her career has been one of un­
broken suc~ess-success which skyrocketed her to the 
heights of stardom. The story opens in Melbourne. A 
sh y schoolgirl dreamt of becoming a great singer. One 
day Dame Nellie Melba heard her voice . Its sweet­
n ess impressed the great prima donna, who prophesied 
a great career for the child. 

In a few short years Miss Wilson was playing leads 
in opera. Triumphs in Australia tempted her to go 
abroad. The entire London press hailed her as a 
great star! 

Once again Australia has the pleasure of thrilling to 

the sweetness of her soprano voice , and every theatre­
goer hopes it will be many moons before "Time Please! " 
is called by the charming hostess of " \Vhite Horse Inn. " 

Stisant 
S OME years ago a famous English comedian embarked 

on a brief tour of Australia, and has remained here 
ever since. The fact of the matter is that Australian 
playgoers simply won' t let him leave. And when we 
tell you the gentleman in question is none other than 
Arthur Stiga nt, yo u ' ll know why. "Stiggy," of course, 
is one of the greatest favourites the Australia n stage 
has ever known. 

Mr. Stigant plays the role of John Ebenezer Ginkle 
in " \Vhite Horse Inn," and the gales of laughter that 
sweep through the theatre are a tribute to his af:.i liry. A 
glorious sense of comedy has won him a world-wide 
reputation. His successes are too nun1erous to mention. 

CAND 11ow, after wecting Miss Wilson a11d Mr. 
Stiga11t, we i11vite you. to turn the page and mak.e 
tbe acq11ai11ta11cc of other delightful stars ill "\Vbite 
Horse Inn"-the stage's most lai •ish prod11ctio11. 



THE FLUSH PANELLING, COLUMNS, BOXES, PANELLED FRIEZE 
OVER PROSCENIUM ARCH, FLUSH COUNTERS AND DOORS 

OF THIS THEATRE 

we re executed by 

H. GOLDMAN PTY. LTD. 
at Church Street Bridge, Chapel Street, South Y arra 

T he h igh standa rd of workman ship a ttained is characteristic of the 

QUALITY FURNITURE 
prod uced by "G O L D M A N " for 

HOMES OF DISTINCTION AND PERSONALITY 

T h e planning of " HOME I N T E RIORS" is a n 
imporranr branch of the GOLD MAN o rganisa­
t ion and enqui r ies rela ting thereto a re in vited . 

P erspective Drawings and Designs will 
be submitted without incurring 

obligation. 

Melbo um e­
Comedy T heatre 
Metro T heatre 
I mperial T heat re 
Apollo T heatr e 
Melba Theatre 
K in g's Thea tre 

THE 

DECORATIONS 
IN THIS BUILDING WERE 
CARRIED our EXCLUSIVELY BY 

H. OLIVER & SON 
PTY. LTD. 

DECORATORS AND PAINTERS 

TOORAK ROAD, TOORAK SE. 2 
WIN. 2100 

RECENT D ECO RA TIO NS I NCLUDE TH E FOLLOWJNG 

TH EAT RES : 

New South Wales­

T heatre Royal - Sydney 
C a p ito l Thea t re - Wagga 
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New Zealand-
Reger1t, Masterton 

Regent, P a lmerston North 

Regent, W elling ton 

Regent , Tima ru 

The Pla za, Christchurch 



ChaPles NoPman 
V ERSA TILITY is Charles' second 

n a me. Can play a lmost any 
role. Is a fine comedian, brilliant 
eccentric dancer a nd splendid singer. 
A delightful personality both on and 
off stage. Born in England but edu­
cated in Australia. Has starred in 
London's greatest theatres. Lite rary 
ability is another talent. Keen sports­
man. Plays the part of Leopold in 
"White Horse Inn" and wins thun­
derous appla use for his work. 

Sidney BuPchall 
JT seems almost superfluous to in-

troduce Sidney Burchall. This 
dashing and handsome young star is 
one of the most popular artists the 
stage has given us. Magnificent bari­
tone voice and a splendid actor. Has 
brought the thrill of romance to num­
erous successes . Born in England and 
studied music and voice production 
under famous English teachers . Keen 
sense of humour and seldom without a 
smile. Makes an ideal Valentine Sur­
ran in " \l(fhite Horse Inn. " 

Jack Kellaway 
REALLY brilliant eccentric dancer 

and exceptionally clever come­
dian. Has triumphed in London, 
Scotland , Ireland, Norway, Holland, 
Sweden , America, Germany-well , to 
be brief , nearly all over the world. 
A great enthusiast and always infuses 
wo nderful life into his work. In­
terested in all sport and loves music. 
Even has a portable radio set in his 
dressing-room . Splendidly plays the 
role of Sigismund Smith in "White 
Horse Inn," and is he popular? Just 
listen to that applause! 

Sylvia Kel !away 
V IVACIOUS and beautiful bru-

nette. A born dancer and a n 
exceptionally g ifted comedienne. Loves 
the theatre and is never h appier than 
whe n she is on th e stage. Ambition 
is to attack speed records in a racing 
car, but has to content h erself with 
driving a stylish sports model. Made 
a successful tour of the world with 
husband Jack a nd returned in time to 
accept the role of Gretel in " \Vhite 
Horse Ir1n." 
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The autograj;hs aj;/Jearin g in this S01we11ir 
are the actual sig11atures of the stars. 



The 

ARTISTIC and MODERN 

LIGHTING -EFFECl~S 

at the 

NJEW 

llis Majest9's Theatre 

Are part of the complete 
Electrical Installation 

effected by 

OLIVER J~ NILSEN & CO~ 
PTY. lLTD. 

of 

45 '"'4 7 Bourke St .. , Melbourne 

Telephone Cent. 572 
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REAL TYROLESE DANCERS 
featured in "White Horse Inn" 

Stalwarts from the Colourful Tyrol proYide new dance thrill 

THE Tyrol has been brought to Australia and such vistas of enchantment as snow-capped mountains and 
sun-bathed valleys provide a gorgeous background to "White Horse Inn." Determined to create the real 
atmosphere of the Tyrol, ]. C . Wi!!iamson Ltd. even went so far as to engage a troupe of Tyrolese dancers . The 

dancing of these stalwarts is a feature of the production. Amazing energy and wonderful rhythm are display ed 
in their native thigh-slapping dances. They are pictured above dancing to the catchy "In Salzkammergut,'' while 
a handsome member of the troupe waves a real Tyrolean welcome. The boys hail from Marquartsteiner, a popular 
tb~rist resort, and a vi!!age of 1,200 inhabitants. It is situated in one of the most picturesque parts of the Tyrol. 
Three of the troupe-Hans, Sebastian and Mathias Stromhayer-are brothers, and the other members are Georg 
Heigenhauser, Josef Raef er, Hans Osenstatter and Hans Horterer Two other members of the Stromhayer family 
--:a brother and sister-are sti!! touring England in "White Horse Inn." 

THE boys wear short black deer skin pants em.broidered 

and laced at the side with yellow silk. Elaborately 
embroidered braces, white shirts, grey Rannel coats trim­
med with green, and gay socks which only cover the calf, 
are other features of their unusual dress. Their hats 
are of green velour, with an ornamental plume of deer 
hair attached. It wi!! be noticed the Alpine deer pro­
vides most of their national costume. The leather pants 
wi!! wear for 25 years. The troupe recently appeared 
in "White Horse Inn" at the Coliseum, London, and 
several danced in the original Berlin production. 

At right: Sebastian and Mathias Stromhayer demon­
strate their famous "fight dance," one of the most unusual 
and thri!!ing features of the show. 
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A non-rust Alumina wire screen that is 
almost invisible. It can be rolled up out 
of sight-yet ready for use at a moment's 
notice. 

B. R. G. "Rolscreens" do not destroy the 
harmony of beautiful windows. They do 
not shut out the light or soil delicate 
draperies as do unsightly wide framed 
flat screens. 

Manufactu red by 

A. R. C. ENGINEERING 
CO. PTY. LTD. 

430 Lt. Collins St. 14 Spring St. 
MELBOURNE SYDNEY 

T efephone: Cent. 8860 T elephone: BW 2271 
W ORKS: SUNSHINE (VIC.) and 

STRATHFIELD (N.S.W.) 

A V\10RD TO THE WISE! 
Keep up to date by readin8 

THE NEW 

Melbourne's Best 
Illustrated Weekly 

MORE TO READ, AND MORE PICTURES 

THE LEADING AUTHORITY ON SOCIETY, STAGE AND SCREEN 

Price 6d. 
A t a ll N ews A gents, Every Wednesday. 

THE PAPER THAT SETS THE PACE 
Editorial O ffices: T emple Court, 422 Collins Street. Tel.: F 3620. 
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y OUNG Australian g irl w it h a 
go lden futu re. Has rap idl y 

es t ablished herself as a great fav­
ourite. Possesses a rea lly delight­
fu l personality and a smil e that 
wi ns all hea rts. One of th e most 
attractive g irl s on the Aust ralian 
stage. Looks lovely and sings 

/ 

'ltifjt1j ff 
io the heariJ o/1 

..Australian Theatrect,o~ 
Leslie Victor 

fINE actor. Mr. Victo r 's E mpero r 
Fr anz Joseph is a rea ll y brilliant 

charac ter stud y. Always g iYes a smooth 
and polished perfo rm ance and is an out­
sta nding member in any cast. Has had 
·wide experience, and is a n1astcr of m ake­
up. Recently seen as the Due de Choi­
sc ul in " Th e Dubarry." 

/ 

Victor Gouriet 
S PLENDID character actor and 

one of the most genia l members 
of the cast. Has fine knowledge of 
the theatre. Pl ays the part of the 
old professo r in " \Vhite Hor:e 
Inn. " H ai ls from England , but has 
been on the Aus t ra lian stage for 
111:in y years. 

Swaying to the haunting melody of .. your Eyes"-one of the many beautiful ballets in .. ll' hite Horse Inn" 



THIE • WHIO L( 
0 f · · THIE 
PLA/TERING 

AND · 
MODELLING 
IN • THI/ • THEATRE 
HA/ • BEEN • CARRIED 
OUT • BY • THE 
O RGA N l/ATION • OF 
AU /TRALIA/ • LEADING 

CRAFT /MEN 

PllCTON IHIOIPIKll.N/ ct /ON 
IPTY !LTD 
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Above : There is romance, too, at 
" \'i!hite Horse Inn" ... Charles Norman 
and Strella Wi lson in a scene from the 
production. T op right: The gay and col­
ourful scene as the Emperor arrives aboard 
the river steamer and is welcomed by the 
townspeople. Centre : Arthur Stigant, 
Strella \X' ilson and t he T yro lese dancers. 
Below : Strella Wi lson si ngs whi le the ba ll et 
sways to the drea my wa ltz. Bottom right: 
Sylvia and Jack Kell away. 
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S .• •\.lb e l't Lock e, th e b1·illi a nt 2 7- yea i ·- o l d 
E n g-Ii shrn a n, \vh o \\' as e ngag ed in L ond on 
by M r . E . .J. Tait t o pruclu ce "\Yhi te Hor' e 
Inn." Mr. L ock e was assoc i ated wit h t h e 

0 1·igina l L ond o n p1·od u ct i o n. 



·--------- rol1e---------· 

FRESHNESS of SPRING 
is assured all the year round in 
H i s M aj esty 's meatre by 
Carrier " MANUFACTURED 

WEATHER' ' 

CARRIER A"USTRALASIA LIMITED 
531 LITTLE COLLINS STREET, MELBOURNE 

Cul'l'ier equipment is now made in Australia 

E stablished 1889 Ph one Cent. 7684~5 

crhe 

SPECIAL ST AGE LIGHTING 
EQUIPMENT 

used in this Theatre 
h a s been manufactured 

by 

WHARINGTONS Pty. Ltd. 
Leichardt Street 

Melbourne 

SHEET METAL WORKERS - SPINNERS - ENAMELLERS 
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'l{EHEARSAL day at the ~~white Horse Inn" . 

hard work commences for members of the ballet 

£VE N during the season o f " Whi te H orse I n n " 
the b a llet is r eh ea rsed regula r! y. Beau ty, per ­

sona lity a rid unbo und ed en er gy a re possessed by these 
lo vely girls, who h ave m a d e the ba llet a n essential 

'.and integra l p a rt o f the sh ow. 

Ruby Morriss 

Who a rra n ged th e 
beauti fu l ba lle ts in 
" Whi te H orse I n n " 

Rig ht : An unusua l 
study of th e ba llet 
ta ken in front o f 

Abo ve : Rehea rsing the spectacu la r 
spad e ba llet , a n a tt rac ti ve fea ture 
o f the d a nc in g in th e produ cti o n. 

Rig ht : Ruby M orriss sh ows the 
g irls exa ctl y h ow it is d o n e. 

the fo o tl ights. 
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PHIL RANDALL 
T el. Central 7864 

Lily Lane , rear of 59-63 Bourke St., Melb . ., C. l 

ENGINEERS 

SPECL-'1.LISTS I>: ?\IECH.-\NIC -\L ,-\ND ELECTRICA L EQUIPMENT 

DESIGNERS and DRAUGHTSMEN 

The R evolving Stage Electrical Equipment in this 

Theatre is of o:ir own design and manufacture 

The Stase Lishtins Effects 

in this Theatre are produced by 
Special Equipment supplied by 

Siemens-Schuckert. 

Sole Australian Agents: 

GOLLIN & C01v1PANY PTY. ETD. 
'·· 

-----------Have you tried their------------.. 

"SIRAMA" ELECTRIC SAFETY RAZOR? 
Obtainable from: 

G. DAMMAN & CO. 
LONDON STORES 
MYER EMPORIUM 
WARD BROS. 

NEW COMFORT IN SHAVING 
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Gives a Perfectly Clean and Smooth 
Shave 

Saves Time and Trouble 
Best of all for Tender Skins 
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...................................................................... , ............................................................................................................................. . ,, 

WMO BEDFORD LTD. 
The House ~f Quality 

M a nufactured specia lly for 

J. C. WILLIAMSON LTD. 
At the M agnificent 

HIS MAJESTY'S THEATRE 
(Architect, C. N . Hollinshed) 

Special De Luxe Balustrading for stairs and orchestral rail in dull silver finish. 

Special dull silver embellishments and grilles for doors, ticket and box offices . 

Special inlaid door furniture, locks and general hardware. 

WM. BEDFORD LTD. 
476 LIT. LONSDALE ST., MELBOURNE 

F 2696 (3 lines) 
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i "A Fireman Always on the Spot!" ~ 
i I 
i ~ 
~ i I THE "GRINNELL" Automatic Sprinkler and i 
~ Fire Alarm Systc::m not only reduces by 5 o S ~ i 
I Fire Insurance Premiums on Buildings and i 
i Contents, but provides the best safeguard known j 
i I I · to science against the Ravages of Fire. I 

'
- D. o J IOU kn.ow?-That "Grinnell" Sprinklers t 
i prevent approx. 3 0 serious fires in Australasia I 
i i I every year. I 
i i 
i For all jnoblem s of Fire Protection conrnl t I 

I ~;~d.~0~~~- W «:»irmatlld Bm$. L~dl. 'Ph0::',~,3'21 I 
i and all States I 

I
f (Fire Protection En gineers sin ce 18 89) i 

I 
(The Sprinkler Installation in the Stage Section of this Theatre was remodelled by us) f 

I ! 
i . ' •!•l-(1~1)-ll-11-ll-t)-ll-t)-l)-Cl-11-!l-l)-!l-t)-t)-t)-t) .... ll-•l-!l-1)-ll-ll~t)C:C:..( )._.l)-t)..::._tl-t~O-(l-tl.._tl-l~tl-tl-I: .. 
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New Departure in Stage Lighting 

Lamps Cooled by Water! 

THE lighting of the stage 

and of the theatre 

generally has made 

great strides \\"ith in the last 

few years. Without the 

need for exploring down 

the dim corridors of his­

tory. a few of us will be 

able to remember the stage 

lighting of 30 or 40 yea rs 

ago, and will be able to 

realise how great has been 

the progress since then. 

\Vhen villains played in top 

hats and spiky moustaches, 

and helpless heroines sim­

pered under wigs of blonde curls, a double row of 

footlights at the front of the stage, helped by hissing 

limelights from a box away up near: the roof of 

the theari:e. supplied the illumination under which 

Algernon and Ei:myntrude played out their destinies. 
Perhaps , of course , in those days the strength or 

quality of the lighting didn't martei:. It was so 

easy to i:ecognize the villain anyway! That shiny 

top hat, those stiffiy waxed moustachios, gave the 

show away completely! 

Nowadays, however:, the demand that every subtle 

significant action and every fleeting glance of ex­

pression on the faces of the pei:formers be seen 
clearly, even by those in the farthest back seats, has 
stimulated theatre ownei:s and lighting manufac­
turers to produce specially designed equipment for 
theatrical use. · 

In re-designing His Majesty's Theati:e for its i:e­
opening this yea r: , use has been made of the very 
latest ideas of theatrical lighting that have been 
evolved for the great theatres in London, Paris, Ber­
lin and Vienna. The stage lighting of His Majesty's 
Theatre is now far in advance of that of all other 
theatres in Australia. It is obviously impossible in 
this space to describe all the innovations that have 
been made, but particular interest will be aroused 
by the great projectors that flood the stage with 
brilliance from their positions in front of the C ircle. 
The lamps used in these projectors are of a most 
unusual type, and were specially de\•eloped for this 
theatre by the well-known firm of Philips Lamps 
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Ltd. S o inten se is the light 

poured o ut from them , 

tha t each la mp requires 

the equiva lent of 6i horse 

p ower of electrical .energy 

to operate it . Since there 

a re 12 lamps, this m eans 
that 82 horse power is re­

quired for these lights 

alone ! With such a large 

amount of energy con­

sumed, it is obvious tha t 

tremendous heat is genera­

ted , and in order to protect 

the lamps, as well as to pre­
vent this heat f~om being 

d issipa ted in the theatre, a constant stream of cool­

in g wa ter fl ows round each lamp . The value of 

these lates t creat ions by Philip·s Lamps will be appre­

ciated d u ring the p erforma nces at His Majesty's . 

I t is n o t merely fo r th is purpose a lone, however, tha t 

Philip s La mps have been u sed in the new theatre. 

Cast you r eyes o ve r the a rtistic d ecora tive lighting 

fixtures and the lig h ts throughout the theatre . Hun­

dred s and h undreds o f Philips Lamps of all types, 

such as yo u u se in lighting your home, are u sed 

in these fi xtures . Philips Lamps, of course, have 

been selec ted beca use of their relia bility and long 

life. 

Water-Cooled Projection Lamps 

and All other 

PHILIPS LAMPS 
fo r this Theatre 

S upplied by 

WARBURTON 
FRANK! (Melb.) LTD. 
380 Bourke St. 'Phone Cent. 8888 



"TEN MINUTE ALIBI" 

Scenes from the J. C. Williamson Ltd. production of London's longest-run play, 

which is soon to be staged in Melbourne. A London paper said: "As an enter -

·-· ~tainment it is not to be beaten in the whole of the metropolis ." 
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TURNBULL ENGINEERING CO. 
PTY. LTD. 

ENGINEERS, SMITH S and WELDERS 

Specialises m all types of Amusement Devices 

------- MAKERS OF ------~ 

The Mechanical :§earin§ and struct w 0 al 

steel woPk in connection wit h che 

modern Continental system of sta§e 

lis hcinfl) used in this theatre. 

SOUTH MELBOURNE, S.C.4 'Phone : M 14 11 

........................................... ........... , ................................... ................... .. ............ , ........................................................................ . 

Buried Alive • • • 
The auditorium lights are dininied-
The stage beco mes a vivid centre of illu11iincttion­
Controlled, focussed, s·ynchronized-
Messages pass with the speed of light-
W ar mth or coolness waits on the turn of a switch-

And behind it all, buried in the concrete, or be tween the walls, 
in conduit, are the cables that carry the current and make all 

this possible. 

Out of sight , out of mind, but never out of commission. 

J. & P. C.M.A WIRES and CABLES 
H.eg. T rad(: ).far){, ?'\<J~. :~G!J3G, 7 and 8 

JOHNSON & PHILLIPS LTD. 
ENGLAND 

SYDNEY MELBOURNE 

~ .......................... , .. ......................................................... . .• • ••••• ••• •••• • ••••• •• • •••• ••••••••••••• •• •••••••••••••••••••••••••••••••••••••••••••• r. 
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Bankers & Traders Insurance 
Company Limited 

( Incorporated in New South Wales) 

AN AUSTRALIAN INSTITUTION 

VICTORIAN BRANCH: 

BANKERS & TRADERS BUILDING, 358 COLLINS STREET, MELBOURNE 

DIRECTORS: 
The Right Hon . W. A. Watt, P.C., Chairman. 

Sir George Tallis, K.B., C. N. McKay, W. G. McBeath. 
MANAGER: F. S. Briggs. 

PROTECT YOUR ASSETS by Insuring with THE ALL-AUSTRALIAN COMPANY 

Fire, Hailstone, Crop, Workers' Compensation, Motor-Vehicle , Motor-Cycle , Personal Accident 
and Sickness, Burglary , Plate Glass, Comprehensive Houseowners' and Householders ', Passengers' 

· Baggage, Jewellery and Furs Ali Risks , and all other classes of Insurance (except Life ) effected 
at minimum cost. 

AGENTS REQUIRED WHERE NOT ALREADY REPRESENTED 
Telephones: Central 2228 and 2229. 

,~··0••0••••••••••••••9.,Q• • Ct••• ••O •••··•··••·•··•••••••••••• •• ••• ••••e 00 •••• 00•• ••••0••••• •• • 0 ••e••e 0 •e••e• 0 e• 0e••O • •O•·• .. O••e• 0 e••O••e 0 0 e•• O ••O••O••e• 0e ••O••O•• O ••O ••O••O• •O ·• O • •O••O• • O• • .> ·•O••O••• ••O••O••••• O••Q••O••O •• O••:l•• e •• O~ 

l " )) I 
! ..j. ~ I I _ I _ /- 1-/ C-'/ar l 
t {{Jr> tD/ASat;fJtl,l ll1e C)t ~ i 
i 0 
i i 
~ i 
i ~ 
: : 

! AND SAYS-something bright and enter- ! 
; taining, you may be sure! Two "Star" f 
! features you certainly should not miss are its ! 
t play and picture reviews on Monday nights, f 
i and "Te Pana's" "Let's Talk About the ~ 

Shows" page on Saturdays. 

Then there was the Siar who gm•c so 11ld1l)' "The Star" has everyth1'ng YOll need 1°!1. your· 
of her fric,1ds the cold sho ulder th at they 
finally put mint. 011 it. eve · A k f · d · . . . . nmg newspaper. s or 1t-rea 1t-
J o 11 cs was a f)OO r architect-he went h1to ' · f 
th e show b11Ii1n·u-but he still dr1.:w rotten e11JOY It . 
h ouses . 

. . . . . 
A 11ybody can be wrong abottf wluzt the 

•.=. pttblic wan ts-so what I Illy is-give two ! 
c.·ruli11 gI and let the pub/fr forget th 1:.· one .. 

t it doesn't like.' ' ' ' ' TH LAR x 
! That· was ttlso t he: lwugh t y t1c t or whose ~ t n1<1n~1gt•r Mid rr l ' l'C (I ~;c.·a t pttrl {o~r )'0 '!· f 
•• · Y ou re t o pia')' ll11 ttCtor. . . . . Ct1r1 f •' 
~ do it/' was tin· disdttinfuf reply. rr 1 fJ C')' t.'r ~ 
+ f)lt1y dwrttct er pa rt.r ." ~ 

+ -"Tc Pa.w" ;,, " The S tar ." Melbourne's Modern Evening Newspaper i 

f j 
'·•··•··•··•··•••fl··•··•··•··•··•··•··•··•··•··•··•··•"•··•··•··•··•··•"•··•··•··•··•··•·····•··•··•··•··•··•··•··•··•··•··•··· .. •··• ................................. ............... ... .......................................... ... . ! 
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GRANOLITHIC 

FLOORINGS, &c. 

PATHS 

METRO THEATRE 
HIS MAJESTY 'S THEATRE 

ST. VINCENT'S HOSPITAL 

METROPOLITAN GAS CO. 

BALL & WELCH. MYER EMPORIUM LTD. 
WOOLWORTHS STATE SAVINGS BANK 

TELEPHONE : M3890 

No ted for BOOTS and SHOES 

of Distin cti'Ve Style and Good Wear 

GEO. M. COUTIE 
21 7 Elizabeth Street, Melbourne, C.1 

Corner of P ost O ffice Place 

Footwear of every description 
kep t in stock at Moderate Prices 

A Specialty made of E xclusive 
D esign s 

The recognised maker of Toe 
and Ballet Shoes, Tapping Shoes, 
Highland Pumps, D an cing Clogs, 

S abots , etc. 

SATISFACTION and COMFORT 
ASSURED 

T el.: Central 2327 
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COMEDY THEATRE 
Exhibition Street (opposi te Hi s Majesty 's Theatre ) 

© 

Comme ncing 

SATURDAY, AUGUST 4 

© 

) . C. WILLIAMSON LTD. 
wi ll present, for the first tim e in Australia 

"THE SACRED FLAME" 
By SOMERSET MAUGHAM 

One of rhe outstanding successes of th e London stage 

The magnificent Cast wi ll include 

GRACE LANE, JANE WOOD, 
GERALD SAVORY, HARVEY ADAMS, KATH­
LEEN GOODALL, RITA PAUNCEFORT, GUY 

H ASTINGS, JA CK WILTSHIRE 

Produced by GREGAN McMAHON 

The re has neve r been produced a play more powerfu l, 
more co mpellin g, or with more emotiona l hum a n 

interes t th a n 

"T HE SACRED FLAME" 



, . . . . Tnn '' h a.H 
" W FITT I.._. 1-1 0 1 s~Jew il tl e r ed 

a.n HL% ecl, ., : 1ces a ll d ]'g·hLetl a u c I C' I ' · /' 
ancl e 

1 
. ·i d with •ls ov er th e w <JI - a nd cnl-

sp oc.: la.c l e: 1~1 e lo~~rn ~ o r the 
<J UI'. J-[e 1 .~ .:u.~ i v e n1aHsed 

m ()st ~tt~ '';~, Lh c pr<icl u c ~ 
n1ove n1 e : . N o 1·nu..t.n leaU;; 
Li on: C h a i l e:\1r ·1il01· l>a n ce 
Lh e f'a.mous . ' : /' "Th e 
L th e stnun ~ <1 
·1 ~~µ; i o n a ·1· y. '' 

CENTRE: Beauty in full £l;wtc;~ 
A charming member ~ o ie 

smiles a cheery we c n . 
ballet f the lovely show-
Bclow: One 0 

. d two of 
- I prod uction an g irls in tic . . b llcts. 

th e most arrr3Ct1\ c a 

\ 

I 
I 

I 
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CAN ACKNOWLEDGMENT 

I N APPRECI ATION OF THEIR SERVICES TO HIS MAJESTY'S THEATRE, THE 
MANAGI NG DIRECT O RS O F J. C. W ILLIAMSON LTD. TAKE THIS OPPOR­
TU1 ITY OF TEND ERING T H EIR THANKS TO-

CHARLES N . HOLLINSHED, A.R.I.B.A., and ALBION B. WALKLEY, F.R.A.I.A., 
the Architects in associa tion, to whose plans and specifications, and 
under whose supervision, His Majesty's Theatre rises as a tribute to 
their work and tha t of all others who have taken part in it, inclLiding 
the followi ng:-

CU\ E ST EEL, B.C.E., M. Inst. C.E., M . 
Inst. E. Aust ., Structural Engineer. 

HANSEN & YUr CKEN Pry. Ltd., 
Buiiders. 

H . GOLDMAN Pry. Ltd., Wood Panel ling, 
Columns, and D oors. 

H. OLIVER & SON , D ecorations. 

PICTON HOPKINS & SONS Pry. Ltd ., 
Fibrous Plaster and Modellings. 

CARRIER (AUSTRALASIA) LTD., 
"Nianufactured Weather." 

GOLLIN & CO. Pry. Ltd ., Stage Lighting 
Equipment. 

A.R.C. E GINEERI .G CO., Reinfo rce-
ments. 

WARBURTON FRANKI (Melb.) Ltd ., 
Electric Lamps. 

TUR.l~BULL ENGINEERING CO ., H ori­
zon Lamps, Carrying Gear, Traverse 
Gears, and Control Gears . 

PHIL. RANDALL, Engineers, Revolving 
Stage Electrical Equipment, etc. 

H. VI VIAN TAYLOR, A.R.A.I.A. , Acou­
stics Consultant. 

OLIVER J. NILSEN Pty. Ltd ., Electrical 
Installation . 

MYE R EMPORIUM LTD., Stage Curtain, 
Carpets, Drapings, Furnishings (under 
the supervision of C. N . Hollinshed) . 

BRITISH GENERAL ELECTRIC CO., 
Electric Fittings. 

A. N . THOMSON & CO. Ltd., Seats . 

W HARINGTON'S PTY. LTD., Stage 
Lighting Equipment. 

JOHNSON & PHILLIPS, Electric Cables. 

D E MARCO BROS., Terrazzo . 

W ORMALD BROS. Ltd., Sprinkler Instal-
lation . 

W ILLIAM BEDFORD Ltd., Metal Grills, 
Balus trading, Door Furnishing and Hard­
ware. 

BROOKS, ROBINSON Pry. Ltd. , Shop 
Fronts, Glaz ing, Foyer Mirror. 

R. THOR TON, Clerk of Works; H EADS OF DEPARTMENTS and their Staffs, and 
others who have been associated with the work. 

The Fire Curtain, Panorama, and Mechanical Stage Equipment have been carr ied out by 
the technical staff of J. C. W ILLI AMSON LTD., under the direction of CHARLES WHITE, 
the head of the Mechanical Department. 

The Stage Lighting Equipment has been erected and installed by the J. C. Williamson Ltd. 
technicians under the direction and supervision of ALBERT GROSSE, Chief Electrical 
Engineer. 
The entire Electrical Installation and Equipment th roughou t th e Theatre have been carried 
out under the supervision of ALBERT GROSSE . 

T HE SOUVENIR P RO D UC ED B Y 

THE SPECIALTY PRESS PTY . LTD. 
T . ALLAN McKA Y, MANAGING D IRECTOR 

174-1 76 LITTL E C O LLIN S ST .. ME LB . 






